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T H E SCIENCE O F SIGNS 

B Y D . M A R S D E N 

C H A P T E R I I 

THE conclusions a r r ived at i n our previous 
ar t ic le were tha t phi losophy can only over
come i ts sterility b y abandoning its existent 

subject-matter wh ich is in t ractable to the analyt ic 
method for one w h i c h is amenable to i t , and that the 
difference i n v o l v e d i n such a change was that which 
lies between i nqu i r i ng in to the defined and inqu i r ing 
in to the indef inable ; otherwise stated, between the 
successful a t tempt to concentrate upon what has 
p roved that i t admits of being concentrated upon 
a n d the futile a t tempt to concentrate upon what 
negates concentrat ion. W h i l e the first yields an 
order ly progress i n subt lety and complexi ty , the 
second affects a dead ha l t whose monotony invites 
the enl ivenment of haphazard and extraneous pre
occupations. Th i s is the present condi t ion of phi lo
sophy. I ts preoccupations are w i t h certain ve rba l 
symbols i n face of wh ich the defining ana ly t ic ac t iv i ty 
has broken down and wh ich i t has, i n accordance, 
denominated i ts " U l t i m a t e s , " for w h i c h " F i r s t 
P r i n c i p l e s " is a general covering term. A n y pr imer 
of ph i losophy w i l l start off hear t i ly w i t h the assertion 
tha t phi losophy is an i nqu i ry in to " F i r s t P r inc ip l e s , " 
b u t w i t h the admirable sensitiveness commoner i n 
first chapters than i n last, i t w i l l at once correct i tself 
to say tha t phi losophy would be such i n q u i r y i f 
philosophers knew what these principles were. Such 
knowledge being i n default, phi losophy has to make 
shift and account itself rather the search for " F i r s t 
P r i n c i p l e s . " W h i c h being interpreted means, as we 
have po in ted out, preoccupat ion w i t h indefinables. 
I f then, as we sha l l hope to prove, the funct ion of 
ph i losophy is defini t ion, these u l t imates a n d indefin
able first pr inciples l ie altogether outside the pale of 

phi losophy proper. Tha t they seem at present to l ie 
across i ts pa th of progress demanding a settlement, 
is due to the fact tha t phi losophy has left i ts own 
proper course, for on ly b y so doing could i t have come 
up w i t h them. I t is necessary, therefore, for the 
trainers of any new phi losophic conception to be on 
their guard against a t empta t ion—natura l and strong 
because of immedia te controversial interest—to con
ceive their task i n relat ion to these same ul t imates . 
W h a t rather is now required of phi losophy is tha t i t 
shal l t u r n i ts back upon these irrelevancies a n d be 
content to await such explanat ion of thei r i n so lub i l i t y 
as the prosecution of phi losophy 's proper task w i l l 

i nev i t ab ly y i e ld . 

* * * * 
The Greeks were the first genuine philosophers. 

Before them there h a d been thinkers interested to 
learn and to teach what manner of behaviour i n life, 
granted certain fundamentals of taste and social 
necessity, was most to be commended, bu t i t was the 
Greeks who first concerned themselves w i t h the k i n d 
of question whose legacy of difficulties consumes 
phi losophic energies down to to-day, a n d the i r two 
greatest philosophers bo th agree i n the i r c i t a t ion of 
i ts an imat ing mot ive . " W o n d e r , " says P l a t o i n the 
Theœtetus, " i s the feeling of a philosopher, a n d 
phi losophy begins i n wonder . " A n d Ar i s to t l e i n the 
Rhetoric says ," F r o m wonder, men bo th now a n d at 
the first began to philosophize, h a v i n g felt astonish
ment or ig inal ly at the things w h i c h were more 
obvious . . . then b y degrees . . . about more i m 
por tan t subjects." W h i c h is i l l u m i n a t i n g just so far 
as i t goes. Because wonder is a ve ry un ive r sa l 
frame of m i n d not i n any special w a y character is t ic 
of phi losophy. A l l o w i n g tha t the ear ly phi losophers 
were p iqued b y wonder, the rea l ly c ruc ia l ques t ion 
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for ph i lo sophy r e m a i n s : about wha t precisely were 
t h e y wonder ing? I t is the answer to tha t quest ion 
w h i c h decided the concept ion of ph i losophy and of 
i t s func t ion . Our answer to i t w o u l d be tha t they 
were wonder ing wha t cer ta in signs s tood for. P h i l o 
sophy found i tself bo rn in to a v e r y grown-up wor ld . 
Those early Greeks found themselves a n d thei r fel low-
m e n i n a w o r l d impregna ted w i t h signs of a l l descrip
t i o n s : a medley of ind ica t ion-marks of indescribable 
c o m p l e x i t y ye t a l l wear ing the aspect of being 
in tended to make some communication. T h e y found 
them d rawn up i n every k i n d of m e d i u m : i n gesture, 
colour , l ine, fo rm, movement , sound, i n a l l the arts, 
b u t above a l l i n the two media of number a n d 
language. Some seemed p l a i n l y in te l l ig ib le , some 
o n l y half, a n d others the most determine a n d 
fasc ina t ing enigmas. W h a t increased the i r myste-
riousness was tha t men found themselves ac t ing as 
f rom some deep impulse i n response to certain of 
these signs as though they unders tood them, whi le 
they felt i t hopelessly beyond them to say what they 
unders tood, i f they unders tood at a l l . I t was as 
though there were abroad i n the w o r l d some omniscient 
inte l l igence scat ter ing everywhere i ts hieroglyphics , 
w i t h a mal ic ious h a n d sowing everywhere its hal f 
h in t s a n d c ryp t i c mysteries. P l a i n l y they were 
in tended to be taken as signs and m a r k e d somehow, 
somewhen, w i t h meaning, bu t fa i l ing to carry w i t h 
t hem the fu l l tale of what they meant . The cumula
t i v e effect of their presence began slowly to create an 
in to lerable i r r i t a t i on l ike tha t produced b y cobwebs 
w h i c h i n summer- t ime stretch across count ry lanes, 
w h i c h we cannot see or del iberately touch, bu t whose 
fa in t ye t incessant impac t finally becomes beyond 
bear ing. The par t i cu la r k i n d of wonder then wh ich 
was the beginning of phi losophy was curiosi ty to 
l ea rn wha t cer ta in doubt fu l signs s tood for. T h a t 
was the beginning of phi losophy as knowledge of 
w h a t signs s tand for is i ts end. Beg inn ing and end 
are l i n k e d together b y a l ine of progress wh ich 
represents an ever-increasing ab i l i t y to say what 
such a n d such signs mean. S o : the appearance of 
ph i losophy is the adumbra t ion of the art iculate stage 
i n the development of self-consciousness. Ph i losophy 
i tself is the Science of S i g n s ; i ts sole function is 
defini t ion. I n defining phi losophy as the science of 
signs i t is a piece of par t icu la r good fortune that the 
d r y w o r d " sign "—matter-of-fact and straightfor
w a r d wi thou t any aura of poetic or even controversial 
associa t ion—should be avai lable . Compe t ing terms 
migh t have been " S y m b o l s " or " M e a n i n g s , " but 
the advantage p l a in ly lies w i th " s i g n s . " The 
expos i t ion of phi losophy 's ascribed funct ion w i l l 
d e m a n d a constant insistence upon what is meant 
b y " m e a n i n g , " and whenever argument appears 
l i k e l y to be submerged in the deluge of the latter 's 
i r re levant associations, the word " s i g n " w i l l take 
on a l l the character of a life-line. 

T h a t i t s business was w i t h signs phi losophy has 
been a t least d i m l y aware from the very outset. The 
fact tha t the Greek philosophers felt the necessity to 
appraise the re la t ive values of the different sign-
systems, a n d to debate wh ich of them was the most 
comprehensive a n d fundamental makes clear i t was 
so. A n d they a r r ived at definite conclusions. B y 
compar ison w i t h the rest they found that the sign-
systems of language a n d numbers stood easily first, 
t hough the super ior i ty of language over number was 
b y no means for them self-evident. The Pythagoreans , 
for instance, he ld the v iew tha t the superiori ty l a y 
w i t h numbers , and bel ieved tha t i n them was to be 
found the al l-comprehensive system of signs i n 
terms of w h i c h the i m p o r t of every other k i n d of 
sign c o u l d be e x p l a i n e d : a belief w h i c h i n less 
assert ive form indeed has received steady support 
f rom philosophers and scientists down to the present 
day , as the d i c t u m of L o r d K e l v i n quoted i n a 
previous chapter shows. I n spite of such cont rary 

currents, however, phi losophers found themselves 
i m p l i c i t l y accept ing the View tha t numbers were a 
h igh ly def ini t ized shor thand corresponding to more 
cumbrous l i ngua l s i gns : resorted to for the sake of 
ease i n m a n i p u l a t i o n a n d guaranteeing a h igh degree 
of exactness of a cer ta in k i n d , bu t a lways capable of 
t r ansmuta t ion in to the longhand signs of language. 
Ph i losoph ic effort i n the m a i n began to settle i tself 
to the e luc ida t ion of dubious signs i n current speech. 
L i k e any modern psychologis t—Professor S tou t sha l l 
we say—Protagoras was ear ly p l y i n g at the w o r d 
" T r u t h " for a defini t ion, a n d " E r r o r , " in to the 
sc ru t iny of w h i c h P l a t o fo l lowed to chastise h i m . 
The whole purpor t of the Socra t ic me thod was indeed 
to force definitions. B u t the greatest tes t imony to 
the fact tha t the Greeks were aware b y ins t inc t tha t 
thei r wonder was about signs, a n d above a l l about 
l i ngua l signs, was the creat ion of a logic b y Ar i s to t l e . 
The summar iz ing of a l l the k inds of assertions w h i c h 
speech makes in to ten great categories i n order to 
b r ing a l l statements under the master ing disc ipl ine of 
the syl logism is the great ou ts tanding l andmark i n 
the h is tory of ph i losophy . 

* * * * 
If, then, ph i losophy is the Science of Signs i t w i l l 

have to do w i t h phenomena on ly as related to com
munica t ion , and i t is as the most comprehensive 
system of communica t ion tha t ph i losophy is pa r t i 
cu la r ly concerned w i t h language. N o w l ingua l forms, 
un l ike the i n d i v i d u a l forms of other sign-systems, d i d 
not set out p r i m a r i l y a n d del iberately as a set of 
s igns ; they were not p r i m a r i l y means of com
munica t ion . U n l i k e the earliest ma themat i ca l or 
chemical symbols , for instance, they were not 
p r i m a r i l y convent ional ized a n d inves ted w i t h a 
communica to ry character. T h e y made the i r i n i t i a l 
appearance as i n v o l u n t a r y expressions of the m i n d , 
and the convent ion was imposed on them we l l after 
the event. The cries w h i c h accompany pa in , the 
sighs and groans, the screams, a n d laughter w i t h 
the ejaculatory accompaniments of emot ion of a l l 
k inds wh ich i n course of t ime were commandeered as 
the vehicle most suited to become a system of com
munica t ion , p r i m a r i l y " m e a n t " no th ing i n the sense 
i n wh ich we recognize the meaning of mean ing inside 
the l imi t s of convent ion. Such sounds a n d gestures 
were as invo lun ta ry as t ea r s : a l l of a piece w i t h the 
emotion they accompanied. T h e y were expressions 
bu t not communicat ions . F o r them to become such 
and take on the character of signs, m u t u a l agreement 
and unders tanding were necessary. The i r conven
t iona l iz ing : the impos ing on them of fixed meanings 
i n order to make them inst ruments of communica t ion , 
was secondary. F i r s t they merely were. T h a t they 
should have come to be understood a n d not mere ly 
to be, represents a development i n the d i rec t ion of 
communicativeness w h i c h h a d to swim against the 
stronger a n d more p r i m a r y current b y which l i n g u a l 
forms are expressions and forms of emot iona l fulf i l 
ment and relief rather t han vehicles r igged as signs. 
A c c o r d i n g l y when phi losophic cur ios i ty dawned : 
when minds first consciously looked for precise 
meanings i n the significant forms w i t h w h i c h they 
were inundated, they found themselves confronted 
w i t h a vast g rowth w h i c h h a d come in to be ing 
p r i m a r i l y as the outcome of impulses qui te other 
from tha t w h i c h animates the phi losophic purpose, 
and tha t impulse h a d inves ted each t e rm w i t h a 
stubbornness capable of resist ing the impress of the 
new purpose seeking to dominate them. Moreover , 
this secondary character w h i c h sought to superimpose 
itself on the p r i m a r y forms was not at the outset 
either deliberate or consciously a r t i c u l a t e ; t ha t is, i t 
was not i tself p r i m a r i l y phi losophic , a n d as a resul t i t 
has worked i tself out i n a manner apparen t ly hap
haza rd a n d anyhow. I t is the w h o l l y conscious a n d 
ar t icula te pa r t of the process on ly w h i c h is phi losophic , 
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a n d for countless ages before the advent of the 
genuinely phi losophic hab i t concerned not on ly to 
mean bu t to be able to give a for thr ight statement 
of wha t i t means, l ingua l forms were being engrafted 
w i t h meaning, and assuming the character of a 
language. Ph i losophy itself made on ly a ve ry late 
appearance as a characterist ic form of life. E v e n so, 
i t on ly appears i n a race w h i c h has reached i ts 
ma tu r i ty . F o r the rest, men are content to cont inue 
to mean, i.e. to communicate , wi thou t any anx i e ty 
about their ab i l i t y to give a precise account of the 
process. A n d as i n the race, so i n the i n d i v i d u a l . 
L o n g before the i n d i v i d u a l phi losopher becomes 
introspect ive w i t h a cur ios i ty about his meaning his 
m i n d has a l ready been saturated w i t h meaning-
impregnated forms, and has already fal len in to a g l ib 
f ami l i a r i ty w i t h them w h i c h exercises an influence 
hypno t i z ing almost to the po in t of insens ib i l i ty . 

* * * * 
The effect of these disadvantages at wh ich language 

phi losophical ly considered stands, m a y be brought 
out b y compar ing language w i t h a specialized sign-
system such as tha t of mathematics , whose symbol i sm 
has from the outset been designed solely w i t h a v i ew 
to the construct ion of an adequate indicat ion-system 
of precise meanings. Gran ted what migh t be con
sidered its kicking-off ground, for an adequate 
consideration of wh ich we should have to refer back 
to the deepest mysteries of speech, ma themat i ca l 
symbol ism has been developed deliberately w i t h a 
h igh degree of self-awareness and recognized purpose. 
I t is a product of intelligence, after the la t ter has 
already become phi losophical , i.e. awake to the 
nature of the operation of deliberately meaningful 
communica t ion and i ts methods. I n contrast w i t h 
speech i t is ve ry m u c h the lat ter-day product of a 
matured and self-conscious age, i n wh ich men have 
become far more conscious of the under ly ing obl iga
t ions as wel l as of the existence of conven t ions : of 
the dependence of communica t ion and unders tanding 
upon m u t u a l respect for the convent ion w h i c h fixes 
the signification of par t icu la r signs. M a t h e m a t i c a l 
procedure is as deliberate and convent ion-impregnated 
as mathematic ians have k n o w n how to make i t . 
The structure of i ts formulae they recognize as thei r 
own c r ea t i on : i ts signs ind ica t ing just what they 
agreed should be ind ica ted b y them : tha t and no 
more. I n d i v i d u a l mathemat ic ians set about ca l l ing 
in to existence an adequate body of shor thand symbols 
re la t ive to certain l im i t ed aspects of the phenomena 
i n w h i c h each sign should find rigorous definit ion a n d 
be l i m i t e d to i ts one meaning so that there should 
be room neither for redundance nor deficiency, and 
i n which a l l procedure should be invested w i t h a 
scrupulously respected significance. I f i n ac tua l 
pract ice the fact tha t mathemat ic ians have worked 
singly and apart from each other has been responsible 
for m a n y redundancies, and indi rec t ly , no doubt, for 
m a n y deficiencies, these are on ly of a nature to make 
the u l t imate work of sifting, co-ordinat ing a n d 
comple t ing such as that at tempted, for example, i n 
Professor Peano's Formulaire, a compara t ive ly easy 
task. I n short, the mathemat ic ian ' s task of keeping 
ma themat i ca l signs to their del iberately created 
significations, a n d of keeping i n v iew their pu re ly 
convent iona l nature is a s imple a n d s t ra ightforward 
business, a n d i t provides ex t raord inar i ly conv inc ing 
evidence of men's proneness to forget the or ig in of 
their o w n symbo l i c compacts a n d to become hypno
t ized b y them, tha t confusion should have been 
possible even w i t h i n the pa r t i cu la r " u n i v e r s e of 
d i s c o u r s e " they themselves have cal led in to being, 
a n d of whose i n d i v i d u a l symbols they k n o w the 
formulators b y name a n d can place i n po in t of t ime. 
T h a t there should be m y s t e r y about those " u l t i 
mates " of mathemat ics wh ich , as we said, cons t i 

t u t ed mathemat ics ' k icking-off g round is inevi table 
so long as the mys te ry about the " u l t i m a t e s " of 
language exists, because mathemat ics is a super
s t ructure of language and took language's seemingly 
s imple elements as self-explanatory. I n e v i t a b l y these 
t ra i l ed w i t h t hem their inheri tance of m y s t e r y a n d 
rendered the nature of mathematics whenever effort 
is made to pierce deeper than its surface intr icacies 
as myster ious as tha t of R e a l i t y and T r u t h . B u t 
tha t h igh ly t ra ined minds should lose their bearings 
even among its own par t icu lar superstructure of 
conventions is no th ing short of surprising. W h a t , 
for instance, save the fact that he h a d grown obl iv ious 
of the del iberately conceded compact unde r ly ing 
their defini t ion, cou ld have led an acute m i n d l ike 
M i l l ' s gravely to discuss the conceivabi l i ty of " r o u n d 
s q u a r e s " and of 2 + 2 = 5 being not outside the 
" n a t u r e of t h i n g s " ? P l a i n l y i t is not any th ing i n 
the " n a t u r e of things " w h i c h makes 2 + 2 = 4. I t 
is merely the adv i sab i l i ty of keeping compacts a n d 
respecting one's own definitions once hav ing agreed 
upon them. A s a rule, however, mathematic ians are 
not under any delusion as to the character of the 
impor t of their specialized symbols . Progress w i t h 
them has indeed been so far-reaching that the i n q u i r y 
has swung round fu l l circle, b r ing ing mathemat ic ians 
back again to a consideration of thei r own " u l t i 
mates ." Since, as we have said, these are bas ica l ly 
one w i t h the " u l t i m a t e s " of language, i t is not 
u n l i k e l y tha t unless the philosophers quicken their 
pace of their own accord, the mathemat ic ians w i l l 
step i n and filch their task from them. 

* * * * 
If, then, ph i losophy seeks to dominate forms i n 

order to perfect them as signs, the ph i losophica l 
impulse w i l l have g iven expression to i tself i n re la t ion 
to l i ngua l forms b y endowing i n d i v i d u a l words w i t h 
a precise meaning a n d b y inves t ing the changes 
i n v o l v e d i n their var ious juxtaposi t ions w i t h one 
another w i t h a str ict order a n d discipl ine . The work 
of the lexicographers, the grammarians a n d the 
logicians represents, therefore, the first stage of 
p h i l o s o p h y : i ts most direct and posi t ive achievement : 
a n d i f we desired to find for the new phi losophic 
conception i ts r ight po in t of connexion i n t ime, i t 
w o u l d be w i t h the scholasticism of the th i r teenth a n d 
fourteenth centuries when the " s t u d y of w o r d s " 
was at i ts height. Inc iden ta l ly the new concept ion 
w o u l d rehabi l i ta te this same " s t u d y of w o r d s " w h i c h 
at a later day when scholasticism h a d fallen v i c t i m 
to i ts own subtleties, the great apostle of modern 
science, B a c o n , round ly declared to be the " f i r s t 
distemper of l ea rn ing . " F o r i f objective science 
makes especially i ts own the business of discovering 
new images a n d new features i n o ld images, ph i lo 
sophy's business is to ma in t a in i n adequate condi t ion 
the body of symbols w h i c h keeps custody over a l l 
images ; to w h i c h end this rejected stone of objective 
science—the " s t u d y of w o r d s " — h a s to be recognized 
as the headstone of the corner. The reason w h y we 
have to regard these already achieved efforts i n 
regard to l i ngua l signs ra ther as the prel iminaries of 
ph i losophy becomes clear from a summary of wha t 
they have aspired to achieve. T h e y have been 
directed m a i n l y towards keeping terms fai thful to 
the i r existent meanings, p revent ing them from s l id ing 
f rom them a n d correct ing as far as possible such 
slidings as have t aken place. T h e y have been 
content to take stock of l i ngua l values up to date : 
to consolidate a n d establish such surface-values as 
they a l ready possess a n d to make the most of these 
w i t h i n the l i m i t s of obviousness. A n y subtler 
psychology t h a n the t ransparent ly obvious they 
have not a t tempted . N o d ic t ionary , for instance, 
makes any a t t empt to be subtle. I t is made for the 
m i l l i o n a n d is content to re ta i l no rma l acceptations. 
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I f ph i l o sophy demands more t han the c o m m o n 
accep ta t ion phi losophers w i l l require to make the 
necessary p r o v i s i o n ; the lexicographers w i l l not 
fu rn i sh i t . 

I t m a y be he lp fu l i n this connexion to consider the 
augmen ta t ion of language. The E n g l i s h language, 
for example , has for near ly a couple of thousand 
years enr iched i tself w i t h the spoils of languages 
fa l len as r i ch mant les f rom races among whom 
genius rose to heights s t i l l representing the high-water 
m a r k of h u m a n a t ta inment . The accretions from 
the tongues of the Greeks a n d L a t i n s are now an 
in t eg ra l pa r t of our da i l y speech, and we have 
inhe r i t ed the thoughts w h i c h were theirs because we 
have accepted a n d are nur tu red i n their speech. 
T h e i r ideas have become our ideas ; thei r problems 
our p r o b l e m s : pa r t i cu l a r ly phi losophic problems 
w h i c h are pure ly ve rba l ones. The b lun ted terms 
they used—and w h i c h the i r phi losophic difficulties 
p l a i n l y show, myst i f ied them—we have impor ted to 
our o w n myst i f ica t ion . The impor ted terms were 
fu l l -g rown when we inher i ted, them, or rather, they 
were h i g h l y complex and far removed from their base, 
v i e w e d from the s tandpoint of a rad ica l convent ion 
of s i gns ; w h i c h ve ry fact i t was which const i tuted 
the i r mysteriousness a n d rendered an epoch-making 
treatise a p re l imina ry to a phi losophica l ly adequate 
def ini t ion of any one of them. S o : whi le augmenta
t i o n has filled up m a n y y a w n i n g gaps i n our sign-
system, i t has not effected a subt i l iza t ion of i t . O n 
the cont rary , the b lun t ing effect upon expression of 
the new-comers h a d become so appreciable tha t i t 
was necessary to stem the influx b y a species of 
b u l l y i n g s imi la r to tha t wh ich to-day deters us from 
the use of, say, the spl i t inf in i t ive , and i t can be 
found tha t the antagonisms wh ich keep al ive the 
va r i an t schools of thought i n a l l spheres—religious, 
social , a n d po l i t i ca l—not traceable to direct conflict 
of ma te r i a l interests can be analysed down to the 
differences of taste revealed i n the v a r y i n g degrees of 
fastidiousness w i t h w h i c h ind iv idua l s exercise restraint 
a n d caut ion i n the use of these confusion-breeding 
impor t a t ions . 

Th i s failure to impor t subtlety into the acceptation 
of terms, na t ive or foreign, means that the phi losophic 
influence has not been competent to establish a 
scrupulousness i n any degree s t r ik ing ly above the 
ord inary . I n this respect the subtlety i t has given 
evidence of i n re la t ion to g rammar and logic—to the 
arrangement of term w i t h term and to the co-ordina
t i o n of sentence w i t h sentence—is in the most marked 
contrast . The g rammat ica l and logical creations are 
bo th h igh ly phi losophic to the extent to which the 
ma te r i a l on wh ich they worked permi t ted them to 
be, a n d al though, once made, bo th enter into ordinary 
use, the i r aetual creation represents the exercise of a 
subt le ty far above the ordinary . B o t h grammar and 
logic are, however, concerned only w i t h the inter
relat ions and juxtaposi t ions of such terms as exist, 
a n d their subt lety, however great, is directed only 
towards efficient arrangement. They have noth ing 
to do w i t h the impor t i ng of subt lety in to the terms 
themselves. I t is due to the over looking of this fact 
tha t g rammar a n d log ic—par t i cu la r ly logic—have 
been r id i cu lous ly mispr ized . The failure to apprehend 
precisely what i t is logic proposes to achieve and 
wha t i t does not i n any way pretend to achieve has 
obscured the fact tha t logic is the greatest posi t ive 
achievement of phi losophy, representing a task 
of enormous dimensions, fine yet comprehensive, 
ca r r i ed th rough completely and pre-eminently wel l . 
Ar i s to t l e ' s Logic is the most impressive monument 
i n the wor ld . I n i t one great m i n d faces a subject 
p rac t i ca l ly untouched, immensely vast , and i n one 
unflagging a n d unbroken effort apprehends how 
chaos m a y be domina ted and dominates i t . I n his 

categories, at one t h r o w A r i s t o t l e puts a leash r o u n d 
a l l the w i l d elements of assertions, a n d ou t of the 
syl logist ic s t ructure w h i c h he raises u p o n t h e m he 
calls in to being an effective guard iansh ip of the 
compacts whose fair keep ing is a first cond i t ion of 
any value apper ta in ing to assert ion. A s created b y 
Aris to t le , and the schoolmen who w o r k e d after h i m , 
the syl logism rounds up every loophole b y w h i c h the 
evader of compacts (of w h i c h the major premise is 
the general statement a n d the m i n o r the deta i led 
instance) seeks to escape, a n d drives h i m to the p o i n t 
where he is p l a i n l y chargeable w i t h bo th a n d w i t h 
a l l the impl ica t ions w h i c h go w i t h t hem. 

The syl logism is the relentless v ind i ca to r of the 
unde r ly ing l inguis t ic compact . I t insists tha t wha t 
a m a n states shal l be made chargeable to h i m to i t s 
remotest consequences. I t is a fetter w h i c h keeps us 
bound to the things we say w i t h o u t a l l owing to them 
more or l e s s : a test ing-machine in to w h i c h the most 
complex combina t ion of statements can be p u t to 
come out w i t h each par t disentangled from, yet 
related to, every other, each w i t h i ts exact quan t i ty 
of affirmation wr i t t en p l a i n u p o n i t . I t raises an 
effective barr ier against the t r i cks of dodgery and of 
half-knowledge. A s a machine for regula t ing pro
gressive assertions i t is perfect, a n d to the schoolmen 
who perfected i t , i n the words of S i r W i l l i a m H a m i l t o n 
which M i l l prefaces to his Logic, " t h e vulgar l an
guages are p r inc ipa l ly indebted for wha t precision 
and ana ly t i ca l subt le ty they possess." 

W h a t makes the syl logism of the u tmos t importance 
and value, not only i n itself b u t i n re la t ion to future 
phi losophy, is tha t i ts workings are unaffected b y the 
degree of subt le ty of the terms of the proposit ions 
over whose developments i t rules. I t is concerned 
w i t h the quantities of proposi t ions ra ther than their 
qual i ty . I t does no th ing whatever to i m p o r t subtlety 
into the terms predicated ; bu t once tha t subtlety 
has been in t roduced the log ica l method w i l l work 
upon the subtler terms w i t h as great a degree of 
efficiency, construct ing for t hem the same watert ight 
contrivance a d m i t t i n g of no leakage of inference 
wh ich hi therto i t has con t r ived for terms taken at 
their no rma l level of d i sc r imina t ion . 

There has been m u c h speculat ion concerning the 
character of the d i rec t ing no t ion w h i c h l ed Ar i s to t l e 
to fix upon his ten categories ra ther t h a n on any other 
number, a n d he himself gave no exp lana t ion w h y he 
fixed on this par t icu la r classification. A s a classifica
t ion the categories are b y no means unimpeachable , 
though the logicians managed to get o n w i t h them 
as a basis qui te wel l , a n d they remained unchanged 
u n t i l K a n t augmented, w i thou t i n any s t r i k i n g way 
i m p r o v i n g on them. I t has been ma in t a ined t ha t i t 
was the g rammat ica l forms w h i c h furnished Ar i s to t l e 
w i t h his gu id ing p r i n c i p l e : a speculat ion interest ing 
because i ts fundamenta l bear ing makes i t seem 
par t i cu la r ly probable. W e are not, however, i n any 
direct way here concerned w i t h such specu la t ions ; 
what we are concerned w i t h , a n d wha t lends our 
theory support, and seems to pe rmi t us to see i n the 
early schoolmen the immedia te precursors of the new 
philosophic conception, is the fact tha t A r i s t o t l e a n d 
his followers were more or less a r t icu la te ly aware tha t 
the t rack leading to the open v i s t a of the m i n d l a y 
through the intr icacies of speech. The task w h i c h 
necessarily took first t o l l of their labours was, accept
ing words at the leve l of d i sc r imina t ion a t w h i c h 
they found them, to reduce t hem as regarded the i r 
juxtaposi t ions from a r a m p a n t l y d isorder ly chaos to 
an orderly easily domina ted s imp l i c i t y . T h e crea t ion 
of their L o g i c was a task necessarily anter ior to any 
subtler psychology of t e r m s ; bu t wha t the character 
of the next progressive move i n ph i losophy m u s t be, 
the effects achieved b y a p p l y i n g the perfected log ica l 
ins t rument to the questions posed b y ph i losophy 
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makes sufficiently clear. These have been bar ren ; a 
fact w h i c h a reluctance to acknowledge the s te r i l i ty 
of the i r mater ia l has inc l ined philosophers to interpret 
as ev idenc ing the s ter i l i ty of logic. W h a t ac tua l ly 
th i s admirable logic-chopping has p roved is tha t 
whi le the barren results of the i n q u i r y indicates the 
existence of contradict ions embedded somewhere, 
these can no longer be suspected of l u r k i n g i n the 
manner of jux tapos i t ion of word w i t h word . T h e y 
must accordingly be sought i n the character of the 
i n d i v i d u a l words themselves. Suppor ted , then, b y 
the logical me thod as already forged, phi losophy, 
re turning prac t ica l ly to the po in t of departure from 
which Ar i s to t l e set out, has now to in i t ia te a closer 
scru t iny of terms, and pa r t i cu la r ly of those whose 
impor t has been assumed to be self-evident. I n the 
sc ru t iny a n d u l t imate redefinit ion of the p r i m a r y 
elements of speech—the verb, the auxil iar ies above 
a l l , the pronoun, the noun, the adverb and the 
r ema in ing elemental forms—lie the new hopes and 
prospects of phi losophy. 

I t is of interest to record, i n passing, tha t the 
momenta ry emergence of the nominal is t controversy 
(and this even though its day was bu t just sufficiently 
long to enable i t to be said that i t died) seems to 
show that the th i r teenth a n d fourteenth century 
Aris tote l ians were hot on the scent of the same 
phi losophic conception. 

[Note.—" The Science of S i g n s " is the second chap
ter of the " L i n g u a l P s y c h o l o g y " series. Chapter I , 
" A n a l y s i s as the Ph i losophic M e t h o d , " appeared i n 
the J u l y issue of T H E EGOIST.] 

THE FRENCH WORD IN MODERN 
PROSE 

V . R I C C I O T T O C A N U D O 

La Ville sans Chef 

AS a rule, he who is sceptical of ideals is impotent 
to imagine them, whi le those who can are 
b l i n d to the fallacies they afford. E x c e p t i o n 

a l l y , M . Canudo can fancy a chimera wi thou t a l lowing 
himself to be deluded b y i t . H e realizes tha t the 
mater ia l iza t ion of an ideal means, sooner or later, i ts 
corrupt ion. I t has been s a i d : " N o t h i n g is c rea ted ; 
a l l is destroyed." There is no complete concrete 
real izat ion possible of the abstract concept on the 
precise basis of abstract relations. The transposai 
of the one condi t ion to the other necessitates a trans
posai of values. Where this transposai is not made the 
ideal par takes of a Utopian charac ter ; where i t is, 
i t becomes prac t ica l . The adaptat ion of Chr i s t i an i ty 
b y the R o m a n Church is p r a c t i c a l ; the exact evan
gel ical reading is Utopian. L i f e is decadence. A n 
idea carried out is an idea betrayed. E v e r y t h i n g 
degenerates w i t h practice—degenerates by merely 
l i v i n g . 

M . Canudo imagines an i s l and overcome b y a great 
c a t a c l y s m : earthquake and water-spout and a l l 
thei r consequences through w h i c h the major i ty of the 
inhabi tants are lost and which , b y the destruct ion 
of means of communica t ion , cut i t off from the outer 
wor ld . O n the re turn of no rma l c l imat ic condit ions 
a section of the su rv iv ing popula t ion a t tempts a 
social r e v i v a l wi thou t government, church, legislators, 
plutocrats, or heads of any k i n d ; the real iza t ion 
of theories propagated b y certain citizens p r io r to the 
catastrophe wh ich has destroyed the different repre
sentatives, offices and symbols inherent to State. 
The use of money a n d the pract ice of re l igion are 
equa l ly discouraged. The popula t ion does i ts own 
w o r k wi thou t employ ing auxi l iar ies , exchanging, 
ins tead of b u y i n g and sell ing, the produce of tha t work . 

The t o w n is wi thou t a" chief " bu t not w i thou t an 
influence, for V i n c e n t La r io t , a pure ly heroic character, 
is the inst igator of this opposi t ion to a l l ins t iga t ion . 
One of his former disciples, i n the days of government 
the most ardent enemy of a l l hierarchy, puts h imsel f 
at the head of the fact ion which bui lds the r i v a l , 
the " s t o n e " town. 

" O f t e n Vincent Lar iot had smiled on discovering i n his 
revolutionary follower the stigma of humanitarian tradition 
which i n its exultation made furious leaps of anarchical and 
destructive determination. Louis Piar t was a serf by bir th 
and had climbed the rungs leading to power in the deep-rooted 
conviction that he was acting for the general welfare." 

" T h e fact was that life had recommenced at Bayan [the town 
of stone] on its former lines, wi th all liberty compressed wi thin 
the narrow limits of each one's welfare subservient to the welfare 
of al l and the general welfare subservient to whosoever could 
climb on the docile heap of the population to plant into i t the 
banner of his wi l l l ike an explorer who, after long struggles and 
suffering, plants his home-country's flag into the soil of the new-
discovered land. The home of the domineering is their wi l l . 
A n d the wi l l of the domineering is often but an heroic glorification 
of their cupidity." 

V i n c e n t La r io t ' s theory as to the uselessness of 
" h e a d s " i n a newborn society was as follows : 

" I soon learnt that al l the uneasiness around me had its 
origin in my countrymen's despair at not being chiefs, and in their 
chronic discontent at their condition. There was no active, 
male primevalness. Each one struggled to be something different 
from the environment into which he was born, to be " b e t t e r " 
than his father. I t occurred to no one that the happiest man, 
the best balanced, was, precisely, he who spent all his powers 
without wasting any and without overlooking any, he who knew 
not to wish to be other than he was. I t was necessary to cure 
humanity of the incredible tendency to a head, of the incredible 
mania of climbing to chiefdom. 

" N a t u r e has marvellously helped me to realize this dream. I 
have seen one portion of humanity cured of this head-growth. 
I t is not my work which fills me with joy, but nature's. B y a 
miraculous chance, though I had crammed myself wi th more 
reading than even my most studious companions, I had not 
caught the head-disease. On the contrary, for I saw all evil 
was there. A n d I understood that when some portion of human
i ty attains a degree of refinement such that its culture becomes 
the most remarkable symptom of its sickly condition i t is ready 
to fall , and to throw itself into all the precipices of sentiment, 
precipices dug by itself to throw itself into. A t that moment 
such a humanity must assemble its whole and most v i ta l strength, 
must throw itself resolutely into the turning-point of its history 
and re-become simple and primeval. I t may stay there for 
years or centuries, I know not. Then, gradually, refinement 
wi l l make itself manifest i n certain new centres, some intellects 
wi l l create a new culture, al l wi l l be given instruction, each wi l l 
be obliged to undergo a similar process of refinement, since the 
power to plane down grouped beings is stronger than all hierarchy 
and acts in spite of al l opposition. A n d this humanity wi l l 
reach a higher state of culture, each one wi l l feed on thoughts, 
wi l l be convinced that he can forge them himself, but none wi l l 
give himself the trouble to forge any. There wi l l be so many 
thoughts astray in the world that each one wi l l repeat them to 
the other, l ike those Chinese books whose ideas are contained 
and expressed in the sacred books. . . . Words wi l l stuff the 
mind and wi l l be called politics. A t that moment, i n my 
opinion, decrepitude wi l l have arrived and the existing generation 
must disappear and be replaced by a barbarous humanity, 
whose barbarity, however, wi l l differ from the earlier stages on 
account of the experience the centuries bring." 

There is m u c h naïveté and credul i ty i n these 
theories, they are, i n a word , somewhat juvenile, bu t 
they are not absurd. N o t on ly governments bu t 
religions, too, are, i n L a r i o t ' s opin ion , superfluous. 

" F o r religion would teach a thousand things; it would convey 
instruction ; i t would explain all nature through sermons and 
books. Whi le a humanity re-beginning life wants to explain 
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n o t h i n g ; i t wishes to create without caring for anything but its 
purely creative instinct. A n d when i t starts explaining things 
i t is again beginning to seriously suffer from swollen head." 

T h i s mus t be granted to be ve ry good sense. 
T h e life of the " f r e e " society is described w i t h 

sufficient ve r i s imi l i t ude to convey a p ic ture to the 
reader 's m i n d . A l l p o m p , a l l ceremonies were avoided. 
T h e l abour of hands was the to t a l labour of the c i t y , 
a n d a l l w o u l d have gone w e l l for a longer t ime than i t 
d i d b u t for three accidents, accidents of the k i n d 
w h i c h cr ipple a l l man 's a t tempts at perfection. 
T h e first t h i n g to r e m i n d V i n c e n t L a r i o t of realities 
was the necessity to ca l l the on ly su rv iv ing doctor 
o n the i s l and f rom the enemy c i ty when a member 
of the popu la t ion , wh ich h a d declared war on a l l 
ins t i tu t ions , fel l i l l . The second d i l e m m a presented 
i tself when the inhabi tan ts a t tempted to take upon 
themselves the punishment of a cr ime ; whi le the 
b e t r a y a l b y his D a l i l a - l i k e sweetheart, who, ac t ing 
as his r i v a l under cover, worked to destroy his plans 
b y b r ing ing a m y s t i c a l influence to bear upon the c i ty , 
sends L a r i o t away from the i s land and makes an end 
of his U t o p i a and of the book. M a g d a R a m p de
fended her conduct thus : 

" H e [Lariot] does not know that his aim is absurd and that a 
chiefless town cannot exist, for, wi th the celestial hierarchies, 
God has given the sense of terrestial hierarchies to mankind and 
i n Saint Peter's presence Jesus Christ touched the first stone 
whence the apostle was to ascend to his spiritual government. 
H e is already obscurely wading i n the terror which grew up under 
each of his footsteps for his childish dream of a town without any 
k i n d of chief or hierarchy already engenders death and we are 
nearer rebellion than he imagines . . . . I t is necessary that on 
the day of the debacle a real and imposing power be at hand to 
withhold all wi thin its firm grasp. A law must be ready. That 
is why I must be there. The new church wi l l withhold unruliness 
and provide them with a law. A n d to ensure absolute authority 
to the church he [Lariot] must be by my side ready to exercise 
his power, wisdom, and charm over the population of a town 
which he wanted to form and which is in part his work." 

Thus the sense of realities is found i n M a g d a R a m p 
the mys t i c , whi le the enemy of t radi t ions and rel igion 
proves to be the most unprac t ica l of idealists. 

Th i s book is not wel l wr i t ten , bu t i t is a logical ly 
constructed honest piece of work, w i t h , as has been 
seen, a nove l theme and ideal ism of purpose combined 
to shrewdness of judgment . . M . Canudo is not 
i n tox ica t ed w i t h theories and only rarely does he 
a l low himself indu lgences of this description : 

" T h e figure-head," said Vincen t , " w h a t shall i t 
represent? I t is the image of our soul. . . . " 

" O f the soul of a human i ty which is being re
b o r n , " added D e l t a , moved . 

W e r e one to ld the author of this book was, for 
instance, a Scandinavian , one wou ld be less surprised 
t han to learn tha t he is of Mediterranean stock. 
Sense of form is l a c k i n g ; the emphasis is sustained 
to the po in t of m o n o t o n y ; a cold-blooded enthusiasm, 
where the words are i n contradic t ion w i t h the feeling, 
pervades the narra t ion, wh ich partakes of the cha
racter of a sermon from a Protes tant preacher. The 
s tyle lacks beauty, indeed style is absent, a lacuna 
one does not expect from a L a t i n . B u t the book 
is a w o r t h y book s t i r r ing interest ing ideas phi losophi
ca l ly exposed. 

M U R I E L C I O L K O W S K A 

Peasant Pottery Shop 
41 Devonshire Street, Theobald's Road, W.C. 

(Close to Southampton Row) 

Interesting British and Continental 
Peasant Pottery on sale : 

Brightly coloured plaited felt Rugs. 

MARIANNE M O O R E 
I H A V E before me a col lect ion of poems. T h e y 

have appeared for the most par t i n var ious 
A m e r i c a n periodicals . A n d readers of T H E 

E G O I S T are f ami l i a r w i t h cer ta in of these cur ious ly 
wrought pat terns, these quain t turns of thought 
and concealed, ha l f -p layfu l ironies. T h e y have 
puzz led over such poems as " T o a Steam R o l l e r " or 
" Di l igence is to M a g i c as Progress is to F l i g h t " a n d 
asked—what is this a l l abou t—" scarecrows of 
aesthetic procedure " — "we igh t -ha rdened creatures " 
— " prosaic necessities," etc. etc. T h e y have read 
Miss Mar ianne Moore 's poems again and again, a n d 
questioned, hal f i n despair—is this a mere word -
puzzle, or does i t mean something ? 

Does i t mean someth ing? 

" F E E D M E , A L S O , R I V E R G O D 

" L e s t b y d imin ished v i t a l i t y and abated 
Vig i lance , I become food for crocodiles—for tha t 

qu icksand 
Of g lu t tony wh ich is legion. I t is there—close 

at h a n d — 
O n either side 
Of me. Y o u remember the Israelites who sa id 

i n pr ide 

" A n d stoutness of hear t : ' T h e br icks are fallen down, 
we w i l l 

B u i l d w i t h hewn stone, the sycamores are cut down, 
we w i l l change to 

C e d a r s ? ' I am not ambi t ious to dress stones, 
to renew 

For t s , nor to m a t c h 
M y value i n act ion, against their ab i l i t y to ca tch 

" U p w i t h arrested prosperi ty. I am not l ike 
Them, indefatigable, but i f y o u are a god y o u w i l l 
N o t descriminate against me. Y e t — i f y o u m a y fulfi l 

None but prayers dressed 
A s gifts i n re turn for your own gifts—disregard 

the request." 

I t h ink that i t does mean something. A n d if M i s s 
Moore is laughing at us, i t is laughter tha t catches 
us, that holds, fascinates and half-paralyses us, as 
fight flashed from a ve ry fine steel blade, wie lded 
p layfu l ly , i ron ica l ly , w i t h a l l the fine shades of thrus t 
and counter-thrust, w i t h absolute surety a n d w i t h 
absolute disdain. Y e t w i t h a l l the assurance of the 
perfect swordsman, the perfect technic ian, I l ike to 
imagine that there is as we l l something of the despair 
of the perfect a r t i s t—" see, y o u cannot k n o w wha t I 
mean—exact ly what I mean , " she seems to say, half-
p i t y i n g that the adversary is so du l l—tha t we are so 
d u l l — " a n d I do not in tend that y o u shal l k n o w — 
m y sword is very m u c h keener than you r sword, m y 
hand surer than your hand—but y o u shal l not k n o w 
that I know y o u are beaten." 

Y e t we are not a lways baffled. Miss Moore turns 
her perfect craft as the perfect craf tsman must 
inev i t ab ly do, to some direct presentat ion of beau ty , 
clear, cut i n flowing fines, but so del icately tha t the 
very screen she carves seems meant to s tand o n l y 
i n that serene palace of her own w o r l d of insp i ra t ion 
— f r a i l , yet as a l l beaut i ful things are, absolute ly 
hard—and destined to endure longer, far longer t h a n 
the topp l ing sky-scrapers, and the w o r l d of shrapnel 
and machine-guns i n wh ich we l ive . 

The clear, flawless tones of Miss Moore 's poe t ry 
come l i ke bell-notes, l ike notes from some palace-
bel l carved beneath the sea. Indeed I seem to p lace 
this very screen i n some mermaid ' s palace. 

" H E M A D E T H I S S C R E E N 

" N o t of si lver nor of cora l , 
B u t of weatherbeaten laure l . 
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" H e r e , he in t roduced a sea 
U n i f o r m l ike t apes t ry ; 

" H e r e , a fig-tree; there, a f ace ; 
There, a dragon c i rc l ing space— 

" D e s i g n a t i n g here, a b o w e r ; 
There, a po in ted passion-flower." 

A s I say the r h y t h m and the tones of her words 
come as through some " s e a - c h a n g e " — a n d surely 
there is " s o m e t h i n g r i ch and strange " i n this 
" T a l i s m a n " — 

" U n d e r a splintered mast, 
T o r n from the ship and cast 

Near her h u l l , 

" A s tumbl ing shepherd found 
E m b e d d e d i n the ground, 

A sea-gull 

" O f lapis l azu l i , 
A scarab of the sea, 

W i t h wings spread— 

" C u r l i n g i ts coral feet, 
P a r t i n g i ts beak to greet 

M e n long dead." 

Miss Mar ianne Moore is an A m e r i c a n . A n d I 
t h ink i n reading Miss Moore 's poems we i n E n g l a n d 
should be strengthened. W e are t o rn i n our am
bit ions, our desires are crushed, we hear from a l l 
sides that art is destined to a long per iod of abeyance, 
and tha t the reconstruction of Eu rope must take a l l 
the genius of the race. I do not believe that . There 
are others here i n E n g l a n d who do not for one moment 
believe that beauty w i l l be one wh i t bruised b y a l l 
this t u r m o i l and distress. 

Miss Moore helps us. She is fighting i n her country 
a bat t le against squalor and commercia l ism. W e 
are a l l fighting the same batt le. A n d we must 
strengthen each other i n this one absolute b o n d — 
our devot ion to the beautiful E n g l i s h language. 

H . D . 

FRENCH POEMS 

A M E S V E E S I N T U I T I F S 

(F rom Le Double Bouquet for J u l y 1916) 

Précisez-vous ce soir, beaux vers latents en moi , 
E t puisque l ' a i r act if ne semble s 'exalter 
Que pour mieux s'opposer à m o n corps triste et f roid 
Que vos ry thmes dénient m o n immobil i té! 

L a p lupar t franchissant le temple des Pr in temps , 
O n t v o u l u , par des mots larges, fibres et souples, 
Dérober ses trésors parfumés et tentants, 
E t les ranger, ainsi que des ailes, par couples ; 

M a i s pour moi , dont l a v ie sensible se l imi t e 
A des jardins étroits, l'année forte et mul t ip le 
N e me révèle r ien, car par moi-même instrui te , 
J e reste de mes v o i x l 'a t tent ive disciple. 

E t lorsque, suscités de m o n inconscient, 
V o u s renouez en m o i vot re pensive ronde, 
Transfigurant alors m o n cœur d'officiant, 
C'est vous, beaux vers soudains, qu i m'apprenez le 

monde ! 

V I V I A N E H E R A R D 

DIALOGUES OF FONTENELLE 
T R A N S L A T E D B Y E Z R A P O U N D 

I V 

H O M E R A N D A E S O P 

HOMER. These fables wh ich y o u have just 
t o ld me cannot be too greatly admired . Y o u 
must have needed great art to disguise the 

most impor tan t mora l ins t ruc t ion i n l i t t l e stories 
l ike these, and to hide your thoughts i n metaphor so 
precise and famil iar . 

AEsop. I t is ve ry pleasant to be praised for such 
art b y y o u who understood i t so deeply. 

Homer. M e ? I never a t tempted i t . 
AEsop. W h a t , d i d y o u not in tend to conceal 

profound arcana i n you r great poems? 
Homer. Unfor tuna te ly , never at a l l . 
AEsop. B u t i n m y t ime a l l the connoisseurs said 

so ; there was noth ing i n the Iliad or i n the 
Odyssey to wh ich they d i d not give the prett iest 
al legorical meanings. They c la imed that a l l the 
secrets of theology and of physics, of ethics, and even 
of mathematics were w o u n d into what y o u had 
wr i t t en . Assuredly there was difficulty i n gett ing 
them unwrapped : where one found a mora l sense, 
another h i t on a phys ica l , bu t i n the end they agreed 
that y o u h a d k n o w n every th ing and that y o u h a d 
said everything, i f on ly one could wel l understand i t . 

Homer. L y i n g aside, I suspected that people 
w o u l d be found to unders tand subtleties where I 
h a d in tended none. There is no th ing l ike prophesy
i n g far distant matters and wa i t ing the event, or l ike 
te l l ing fables and awai t ing the allegory. 

AEsop. Y o u must have been very dar ing to leave 
your readers to pu t the allegories in to you r poems ! 
Where w o u l d y o u have been h a d they taken them 
i n a flat l i t e ra l sense ? 

Homer. I f they h a d ! I t wou ld have incommoded 
me l i t t le . 

AEsop. W h a t ! The gods mangl ing each other, 
thunder ing Zeus i n an assembly of d iv in i t ies threatens 
H e r a , the august, w i t h a p u m m e l l i n g ; Mars , wounded 
b y D i o m e d , howls, as y o u say, l ike nine or ten thou
sand men, and acts l ike none (for instead of tearing 
the Greeks asunder, he amuses himself compla in ing 
to Zeus of his wound), w o u l d a l l this have been good 
wi thou t a l l egory? 

Homer. W h y not? Y o u t h ink the h u m a n m i n d 
seeks only the t r u t h : undeceive yourself. H u m a n 
intell igence has great sympathy w i t h the false. I f 
y o u in tend te l l ing the t ru th , y o u do excellently wel l 
to v e i l i t i n fables, y o u . render i t far more pleasing. 
I f y o u wish to t e l l fables they w i l l please wel l enough 
wi thou t conta ining any t r u t h whatsoever. T r u t h 
must borrow the face of falsehood to w i n good 
reception i n the m i n d , bu t the false goes i n quite wel l 
w i t h i ts own face, for i t so enters its bir thplace and 
its hab i tua l dwel l ing, the t ru th comes there as a 
stranger. I w i l l t e l l y o u m u c h m o r e : i f I had k i l l e d 
myself imag in ing al legorical fables, i t might we l l 
have happened that most folk would have found 
the fables too probable, a n d so dispensed w i t h the 
a l l e g o r y ; as a mat ter of fact, and one which y o u 
ought to know, m y gods, such as they are, wi thou t 
mysteries, have not been considered r idiculous. 

AEsop. Y o u shake me, I am te r r ib ly afraid that 
people w i l l believe that beasts real ly t a lked as they 
do i n m y fables. 

Homer. A not disagreeable fear ! 
AEsop. W h a t ! i f people believe that the gods 

he ld such conversations as y o u have ascribed to them, 
w h y shouldn ' t they believe tha t animals t a lked as I 
make t h e m ? 

Homer. T h a t is different. M e n wou ld l ike to 
t h i n k the gods as foolish as themselves, bu t never the 
beasts as wise. 
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OVER DEVON HILLS 
B y J O H N C O U R N O S 

I T R U D G E on a n d on, 
I d r ag mysel f u p w a r d . 
H e r e i n the va l l ey i t is w a r m , 

T h e ear th breathes heav i l y . 
I feel her b rea th a n d sweat, 
H e r supine languor . 
U n d e r m y feet stones, m u d . 
M y pace is s low. 
H i g h e r up , on the h i l l s , 
A gale b lows, 
T h e s torm god is astride. 
I can hear his shout— 
S p i r i t e d a n d exhi la ra t ing , 
H i s beast 's s tamp and snort. 
A b o v e m y head the flying sea-mist, 
T h e hover ing sea-gul l— 
N o larger t han a butterf ly 
L o w e r , i ts c ry falls on m y ear 
L i k e a s tray no te—shr i l l l i ke an oboe's— 
F r o m among horns and ket t le-drums 
A l s o , a s t ray gust beats spray in to m y face, 
A n d refreshes me. 
T o the r ight a n d left the moors, 
B lack—deso la te . 
The road threads upward—between, 
L i k e a washed-out, red-stained r ibbon 
Across a woman 's hair , 
Shor t , ha rd , cur ly , bedraggled hair , 
W a s h e d a n d unkempt , 
A l l entangled. 
I t rudge on a n d on, 
I drag mysel f upward , 
Step b y step—panting, 
R e t a r d e d b y stones, m u d , 
A n d m y own clothes—shackles. 
S t r a in ing toward the w ind , the mist , the gulls. 
I bend m y hot body forward, 
M y feet press against the earth— 
F u l c r u m - w i s e 
O n l y m y head, reaching out upwards, 
P u l l i n g away from the shoulders, 
Feels free—bathed i n coolness. 
H o w heavy m y feet are, 
W o u l d tha t m y feet h a d w i n g s ! 
The earth—a woman, 
W h o sees herself forsaken, 
H a s t h rown her arms around m y feet. 
W h a t is earth's love to me 
W h e n the heights c a l l ? 
I k n o w i t is useless, 
The s torm god laughs, 
A n d the bi rds taunt me. 
I am a t h ing only half god, half b i rd . 
I k n o w i t is useless— 
Y e t I press forward. 
M y head is now i n the mist , 
W e t w i t h the mist , 
I c ry w i t h an unear thly , b i rd- l ike joy. 
H o w l igh t and free m y head feels, 
H o w heavy s t i l l m y b o d y ! 
I sit down on a stone 
A n d th ink of the i rony of the gods who made me, 
The gods who have g iven me the head— 
T h e aspira t ion of a god, 
T h e body and feet of a beast. 
W h o knows the heart of the yearn ing centaur 
A s he leaps up and down hi l ls 
H e can never forsake? 
April 1916 

PASSING PARIS 
T E T E S COURONNÉES, b y the Comte R o b e r t de 

Mon te squ iou (Sansot, 3 fr. 50), is a co l lec t ion 
of subtle and ex t remely close cr i t ic isms of 

some laurel -crowned celebrities a n d their works . 
F a m i l i a r i t y w i t h Pa r i s enthusiasms is necessary to 
thoroughly appreciate these essays where w i t a n d 
i rony are not the on ly ingredients. The i r chief object 
is more far-reaching, a n d seeks to reveal the causes 
of the excessive popu la r i t y w h i c h seems to be the 
compensat ion offered b y the present, thereby gene
rously an t ic ipa t ing upon i t , for the future's neglect. 
Elsewhere they d ivulge quali t ies i n those to w h o m 
their contemporaries were unjust i n an opposite sense 
i n favour of an over-est imation of less significant or 
meri torious features. 

The component elements of these studies were 
formed before the war, nevertheless thei r pub l i ca t ion 
is not un t ime ly . To-day , more t h a n ever, the 
pressure of pa t r io t ic sentiment is un toward ly brought 
to bear on pub l i c opin ion . The confusion i n our 
debts, and our manner of acqui t t ing them, happens to 
be elucidated i n a passage i n the essay on the 
" n a t i o n a l " E d m o n d E o s t a n d : 

" I w o u l d not have these qualif ications i m p l y tha t 
I am l ack ing i n pa t r io t i sm. . . . I n how far is the 
na t iona l heritage of a magnificent ar t is t ic past a n d a 
r i ch l i terary present affected because M . Eos t and ' s 
last masterpiece is less one, since M . Eos tand ' s own 
product ion is not be l i t t l ed t h e r e b y ? " 

A n d M . de Montesquiou enumerates some names 
which cer tainly no less contr ibute to the count ry ' s 
ar t is t ic estate, and to whom the na t ion owes gra t i tude 
for as excellent i f not better reasons. B u t , since the 
war, certain writers have established, or are establish
ing , reputations for themselves based on a l l k inds of 
motives besides, or other than, pure ly ar t i s t ic mer i t . 
Po l i t i cs and passions—the former enta i l the la t ter— 
pu t an in t rud ing thumb on the scale of p o p u l a r i t y 
as they d i d dur ing the Dreyfus case. F r a n c e w o u l d 
do wel l to beware of fa l l ing in to the t rap again. 

Comte E o b e r t de Montesqu iou is one of the most 
sure-footed cri t ics i n F r e n c h l i terature at the present 
moment . A cr i t ic ism such as he formulates is not a 
sentence g l ib ly passed, i t is an i nqu i ry , an analysis 
where a l l aspects of a subject are kept i n searching 
v iew and brought fa i r ly in to relief. A n essay of 
exquisi te tact and magnan imi ty is the one en t i t led 
" S a i n t s d'Israël," w h i c h recalls a " p a t r i c i a n of 
f o r t u n e " i n the person of the late B a r o n A d o l p h e de 
Eo thsch i l d , whose w i l l embraced a summary of a l l 
this world 's i l ls and wh ich concluded w i t h the wish , 
" I desire to be bur ied early so as to pu t no one ou t . " 

I n the chapter ent i t led " l ' A r c h a n g e d ' O r , " whi le 
superbly doing h i m justice, he discovers imperfec
tions i n one so perfect as Signor Gabr ie le 
d 'Annunz io , and i n the one ent i t led " l ' A m i d u 
Vo leu r de S o l e i l " he credits w i t h a heart a n d a l l 
the vir tues wh ich i t may engender one who h a d o n l y 
been credited w i t h weal th , the " v u l g a r " mi l le r , 
Grou l t , whose love of Turner and consequent bl indness 
to a l l be t raya l i n his connexion h a d an ima ted the 
derision of the would-be astute. M . de M o n t e s q u i o u 
is the first to reveal the beauty of his passion regard
less of the errors wh ich enforce rather than enfeeble 
i t . A passion such as this suffices to raise a m a n to 
the superior summits . M . G r o u l t was so enamoured 
of his Turner , i n whose falsest expressions he cou ld be 
deceived, as a lover is deceived b y the, to others, 
most obvious falsehoods, tha t he b u i l t h imsel f a 
residence on a spot above the va l l ey of the Seine 
whence the first of the Impressionists h a d t aken some 
views. Credu l i ty m a y be excused i n so pure a 
worship . 

* * * * 
W h i l e I was w r i t i n g m y last notes a regret table 
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loss occurred i n the ranks of tha t journa l i sm w h i c h is 
of the past, and of wh ich the organ to wh ich he chiefly 
con t r ibu ted is one of the last survivals , i n the person 
of M . A u g u s t i n F i l o n , a scholar especially versed 
i n E n g l i s h l i terature, a sympathe t ic observer of 
E n g l i s h life, i n wh ich he par t i c ipa ted as L o n d o n 
correspondent i n the days when such posts were 
wor th i l y held, as also, previous ly , i n his capac i ty as 
tu to r to the P r ince Imper ia l . I a lways read his 
admirable "Rez de chaussée" i n the Journal des Débats 
w i t h an interest such tha t I should feel gu i l t y of 
ingrat i tude if I omi t t ed to reca l l those pleasant 
moments here. 

* * * * 
W i t h the death at the age of 79 of the painter a n d 

engraver Od i lon Redon , the w o r l d of art loses one 
whose t rad i t ion ends, as i t began, w i t h h i m . E x c e p t 
among a very l imi t ed number the event w i l l pass 
almost unnot iced for, i n the current relations of 
things, Od i lon Redon (of the predestined name!) 
was i n one sense a petit maître; whi le i n another he 
fel l out of that comparat ive table of values w h i c h the 
wor ld needs as compass to guide i t when t a k i n g 
stock of merits. U n l i k e the average his genius h a d 
never reached a higher p i t c h than at the extreme 
close of his career. Gradua l ly , logical ly , he h a d com
pletely emancipated the craft of pa in t ing from its 
material , aspects and this he a t ta ined b y a glorifica
t i on of design and colour finding i ts analogy i n the 
work of the great Or ien ta l masters. Ano the r pre
cedent suggests itself i n that s imi la r ly supreme 
colourist, Turner, whose most l y r i c a l moods also owe 
their i m material is t ic character pa r t l y to, one might 
say, sleight of hand, and pa r t ly to an acute sense of 
fight wh ich is pecul iar ly the gift of visionaries. I t 
was when rendering nature at i ts simplest, especially 
st i l l - l i fe, tha t the etherealism of Bedon ' s interpreta
t i on made itself most eloquently and di rect ly felt. 
The i l lustrat ions for Mallarmé and Poe, wh ich obta ined 
great notoriety some twenty years ago, impress their 
mys t ic i sm less because more obvious ly supernatural . 
Towards the end of his life, when his imag ina t ion 
had purged itself of hal lucinat ions, i t restricted itself 
to a narrower and more sol idly based domain than 
a t the t ime when, w i t h several since officially recog
nized artists, he cont r ibuted to the exh ib i t ion of the 
Bose Cro ix group founded b y M . Péladan. 

* * * * 
I n Le Double Bouquet, wh ich is publ i sh ing some 

magic pages on Shakespeare b y M . André Suarès, 
M . André Germa in calls at tent ion, b y some of his 
i l l umina t i ng cr i t ic ism as wel l as b y the publ ica t ion 
of her poems, to a new poet, M l l e . V i v i a n e Hérard. 
O f her he says: " S h e is un l ike her Greek sisters, 
Mar i e de Régnier and Renée V i v i e n . She has not 
been endowed w i t h the sense of pure contours and 
the just avarice of language. B a t h e r w o u l d she 
remind us of the marvel lous R o u m a n i a n (the 
Comtesse M a t h i e u de Noail les) . " H e r images have 
not the same violence. . . . Less barbarous and de
cadent, they do not assail our nerves, yet they torment 
us w i t h a mysterious nostalgia and most feminine 
melancholy. . . . She dances indeed, l ike M a d a m e 
de Noai l les . H e r bouncing strophes . . . hu r ry l u 
minous ly on . . . and may perhaps reach the eter
nally-longed-for shores." 

* * * * 
I n Perdus (F lammar ion , 3 fr. 50), M . J . - H . R o s n y 

ainé composes a fiction about three F r e n c h aviators , 
who, h a v i n g been obliged to l and on G e r m a n ter r i tory , 
escape capture. I t is a k i n d of modern and reduced 
Three Musketeers conta in ing duels and ha i rbreadth 
adventures i n w h i c h the heroes are a lways successful 
i n the end. I t is not absolutely impossible since 
such entirely incredible feats as the escape of prisoners 
f rom German camps have ac tua l ly occurred, though i t 
is impossible to unders tand how these deceptions 

cou ld be carr ied out. Where i t has been fact the 
devices have not been fu l ly d i v u l g e d ; i t is fiction's 
d u t y to complete the deficiency more or less satis
fac to r i ly to common sense, bu t i n th is case, at any 
rate, sat isfactori ly to tha t c rav ing after exci tement 
w h i c h i n F r ance finds, as a rule, a ve ry inferior 
response. M . R o s n y , whose pr inc ip le seems to be 
tha t an author should be able to adapt himself to 
every l i t e ra ry requirement, has succeeded i n t u r n i n g 
out a book wh ich , whi le being popular , does not 
disgrace h i m or his readers. 

M U R I E L C I O L K O W S K A 

" S H A W — " 

( F r o m the Epi logue , Fanny's First Play) 

B y M . M O N T A G U - N A T H A N 

FOR m a n y m a n y years George B e r n a r d Shaw has 
been preaching Chr i s t i an i ty , but—perhaps 
because u n t i l l a te ly the name G o d has not 

occurred i n his discourse—even his parishioners 
appear to have been unaware of his theme. Y e t , 
a lmost from the beginning, the nature of his argu
ments, his method of w o r k i n g them out and the abso
lute earnestness tha t might have been discerned 
under ly ing the Shav ian banter were p l a in ly fore
te l l ing what has now happened. F i r s t came " A 
L i t t l e Gospel of Redempt ion for a L i t t l e Thea t re . " 
I ts hero, a duke's brother, expiates his sin, commi t t ed 
when a master, b y serving a parvenu. There was an 
odd th ing about Fanny's First Play, namely , that i ts 
author neglected to demonstrate what should be the 
a t t i tude of the Superman towards the slapper of his 
cheek. W h e n G i l b e y chides Juggins for behaving 
as though his brother were a duke he only beats the 
air, for tha t is i n fact Juggins 's rea l s tat ion i n life, 
and the dénouement saves the h igh-born but le r from 
any necessity of showing how easily one can conquer 
b y gentleness. N o one is rea l ly aggressive towards 
h i m . E v e n B o b b y goes no further than to accuse 
his father's servant of not hav ing " t h e manners of a 
gent leman i n m y set." I t seemed p l a in , i n short, 
tha t Shaw had not yet finished w i t h Chr i s t i an i ty . 
A n d when Androcles came, i t was proven. 

B u t Shaw h a d wai ted too long. The fal ter ing 
h a n d that wrote that p l ay might have belonged to a 
middle-aged man become as the o ld fool t han w h o m 
no fool is a greater. F o r up to tha t t ime Shaw had 
remained young and h a d retained the menta l v igour 
and the unbiased out look of the vegetar ian. E v e r y 
a t tempt to discover who is , w h a t he w o u l d te rm, his 
" f l e s h e r " hav ing failed, one cannot be absolutely 
posi t ive of the cause, bu t the effect consists i n his 
h a v i n g butchered a magnificent theme i n po r t r ay ing 
a R o m a n hol iday . 

I n Androcles there is none of the destructive satire 
of France ' s Procurator of Judœa, but its fault lies i n tha t 
Shaw is not content w i t h his long-pursued construc
t ive scheme of m a k i n g people laugh at themselves, 
and thus b u i l d up a happiness tha t none can destroy, 
bu t descends w i t h his danc ing l ion to court the 
guffaws of the gal lery. I n his long Preface on The 
Prospects of Christianity his l i o n dances again. 

A t t imes Shaw is del ic iously flippant, but w i t h a 
persiflage that w i l l not offend that " smal l percentage 
of persons deeply interested i n re l ig ion and concerned 
about thei r own souls a n d other people's . . . " the 
folk, i n short, who agree w i t h h i m that i t is not the 
m a n (the sma l l " m " is Shaw's) but the doctrine that 
matters . A t others, bo th i n the p l a y and i n the 
preface, he r isks the easily incur red displeasure of the 
snippet-readers who have never i nqu i r ed what he is 
t a l k i n g about bu t k n o w h i m on ly b y these detached 
things he happens to have said. H e protests against 
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g igg l ing a n d inv i t es his audience to l augh at buffoon
ery . O n l y the P h i l i s t i n e w i l l object to his h a v i n g 
ca l l ed Chr i s t an ar t is t , a n d on ly the fanat ic w i l l feel 
h u r t b y the i m p l i c a t i o n tha t the bel iever is d runk 
a n d the sceptic sober, whi l e the fool a lone—accom
p a n i e d poss ib ly b y the conscientious ob jec to r—wi l l 
t a k e except ion to the m i l d Nie tzscheism i n his 
expos i t ion of the D i v i n e character. Th i s was i n 
evi table i n a m a n accustomed to examine every 
quest ion, even those affecting himself, from a l l points 
of v i e w . 

There in lies B r i t a i n ' s debt to Shaw. H e has 
a t t empted to teach the beefy Broadben t to t h i n k 
impersona l ly . Impersona l argument is not a b a d 
t h i n g (and i f done i n p r iva te i sn ' t bad for trade) so 
long as one doesn't act i m p e r s o n a l l y ; and ac t ing 
personal ly , or, i n other words, according to one's 
temperament , is not reprehensible so long as, whi le 
do ing so, one th inks impersonal ly . I f y o u are 
i n c l i n e d to be yourself, and some people are, i t behoves 
y o u to k n o w yourself and to refrain from specious 
excuses for the things you r self impels y o u to do. 

Shaw was on the fair w a y to dr ive this lesson home 
when he fel l (I am open to correction) before a mu t ton 
chop. Consuming dead animals has not made h i m 
in to a Broadben t , bu t digestive organs unaccustomed 
to the proper disposi t ion of meat have won domin ion 
over a n d deadened that magic b ra in . Te l l ing us 
p l a i n l y the t ruths at w h i c h he has often previously 
h in ted , he interprets them w i t h horse, or rather, l ion-
p l ay , and bushels of padding . W i t h a pa in i n his 
s tomach h is , w i t fails h i m . F o r a l l that misplaced 
persiflage the reader might have pardoned h i m had he 
said, i n foretel l ing future developments of communism, 
tha t i t migh t one day be possible for a Glasgow (why 
a Manches t e r ? ) m a n to go up to L o n d o n for a day 
w i thou t t a k i n g any money w i t h h i m . 

Thus he bungles, not a l l , bu t many things he 
touches. I n Androcles he sets out to show us tha t 
Chr i s t never meant us to receive a b low on the 
second cheek, bu t to d isarm our adversary either b y 
d i sp l ay ing an exquisi te sense of humour or, l ike 
Dostoieffsky 's i m m o r t a l M w i s h k i n , a baffling i n 
genuousness. B u t i n the p l ay this, and almost every 
po in t , is so prepared, so coquetted w i t h tha t i t is 
gathered b y the audience wi thou t the shock that 
alone can compel the m i n d to retain its essential 
t r u t h . 

So i t is w i t h Pygmalion. I t has not been given to 
every one to wri te , ta lk and debate convinc ing ly about 
ar t and pug i l i sm, d rama and medicine, music and 
sociology, to consort, as he once d id , w i t h the ar t is t ic 
ar is tocracy of the future, to speak i n plays both l ike 
" t h e m a n of the w o r l d " and l ike h i m " o f the w o r l d 
to come," and who else i n B r i t a i n perceived that the 
accent of " e d u c a t e d p e o p l e " has so m u c h i n common 
w i t h Cockney that a flower-girl may , w i t h a l i t t l e 
t r a in ing i n manners, represent a duchess, so long as 
the manners are remembered? A l l this too, was 
foretold when, i n the D r a m a t i c Essays , he rebuked 
I r v i n g for his r id iculous vowels. 

There is one idea absent from the Preface to Pygmalion 
tha t wou ld perhaps have brought home the impor t 
ance of the s tudy of phonet ics—it w o u l d have given 
point to, and established a connexion w i t h , the 
earlier dissertat ion on Chr i s t i an i ty ' s Prospects. Shaw 
says tha t his p l ay " has made people aware that there 
are such people as phoneticians and that they are 
among the most impor tan t people i n E n g l a n d . . . " 
bu t he does not say i n what the importance of pho
netics lies. 

A n d to the present wri ter i t seems to he i n that , 
once versed and pract ised, one can t e l l not where a 
parson was born , bu t the par t i cu la r par ish i n H e a v e n 
he wishes to occupy, b y the way he pronounces the 
name of the D e i t y . W h a t a tale of Gards, Guds , 
Gords , H igg in s could have m a d e ! H e w o u l d have 
found one for each of the j a r r ing sects. 

T A R R 
B y W Y N D H A M L E W I S 

P A R T I I I 

C H A P T E R I I 

B E R T H A had soon been cal led on to dance v igo
rously wi thou t m u c h intermiss ion. I n the con
volut ions of the valse, however, she ma tu red a 

b o l d and new p lan . She whi r l ed and t ro t ted w i t h a 
preoccupied air. 

W o u l d T a r r hear of a l l this? She was alarmed, now 
i t was done. A l s o she was cowed a n d sorry for her 
act ion at the thought of L i p m a n n and V a n Bencke ' s 
at t i tude towards the Kre i s l e r k iss ing. She undoubt
edly must secure herself. The p lan she h i t on offered 
a " n o b l e " rôle that she could not, i n any circumstances, 
have resisted. 

H e r scheme was p la in a n d clever. She w o u l d 
s imply " t e l l the t r u t h . " 

" S h e had recognized something d is t rac t ing i n 
Kreis ler ' s life, the presence of crisis. On an impulse, 
she had offered h i m her sympathy . H e h a d t aken 
up her offer immedia te ly i n an astonishing and b r u t a l 
manner. (One against h i m : two for her! ) S u c h 
direct and l u r i d sympa thy he c l a imed . " 

So she jogged out her strategies i n exh i la ra t ion 
of the waltzes. 

A t this po in t of her story she w o u l d h in t , b y 
ambiguous hesitat ion, tha t she, i n t ru th , h a d been 
ready even for this sacrif ice: h a d made i t , i f her 
hearers w i s h e d ! She w o u l d i m p l y rather tha t from 
modesty—not want ing to appear too " n o b l e " — s h e 
refrained from te l l ing them. 

I t is true that for such a confession she h a d m a n y 
precedents. O n l y a week ago Fräulein V a n Bencke 
herself, inf lat ing p roud ly her stout handsome person, 
had to ld them that whi le i n B e r l i n she h a d a l lowed 
a young painter to kiss h e r : she bel ieved " tha t the 
caresses of a pure woman w o u l d be helpful to h i m at 
that juncture of his l i f e . " B u t this h a d not been, 
i t was to be supposed, i n the middle of the street. 
N o one h a d ever seen, or ever w o u l d see, the y o u n g 
painter i n question, or the kiss. 

B u s y w i t h these plans, B e r t h a h a d not m u c h t ime 
to notice Kre is le r ' s further deportment. She came 
across h i m occasionally, and keyed her sol id face 
in to an in t imate flush a n d such mask as results 
from any s ickly phys ica l s t raining. " P o o r m e n s c h ! " 

So l tyk surprised one A n g l o - S a x o n par tner after 
another w i t h his wonderful Engl ish—unnecessar i ly , 
l ike the real th ing. H e went about surpris ing people 
i n a cold, tireless way, exh ib i t ing no signs of pleasure, 
except as much as was testified to b y his ac t ion , 
merely. 

Kre i s l e r saw h i m w i t h Anas t a sya only twice . O n 
those occasions he could not, on the strength of 
So l tyk ' s at t i tude, p i n h i m down as a r i v a l . Y e t he 
was th i rs t ing for convent ional figures. H i s endless 
dissatisfaction and depression could on ly be satisfied 
b y active things, unlike itself. So l tyk ' s self-possessed 
and masterly signs of dis t inguished camaraderie 
depressed Kre i s l e r ve ry much . The Russ i an had 
been there once at the c r i t i ca l moment , a n d was, more 
dis tant ly , an a t t r ibute of V o l k e r . He. d i d not l i ke 
h i m . H o w i t w o u l d satisfy h i m to d ig his fingers 
in to tha t flesh, and tear i t l ike t h i ck c lo th ! H e was 
" f o r i t " ; he was going out. H e was being he lped 
off b y things. W h y d i d he not shout? H e longed to 
act: the rus ty machine had a th i rs t for ac t ion . 
H i s energies were repudia t ing their master. 

So l tyk ' s analogies w i t h Kre i s l e r w o r k e d i n the 
dark to some end of m u t u a l dest ruct ion. T h e 
nuance of poss ib i l i ty S o l t y k l i k e d his fr iendships w i t h 
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w o m e n to have, was a different affair to Kre i s l e r ' s 
heady a n d thorough-going intr igues. B u t he l i k e d 
his soul to be marked w i t h l i t t l e delicate wounds a n d 
wistfulnesses. H e l i k e d an unders tanding, a l i t t l e 
melancholy , w i t h a woman . T h e y w o u l d just d iv ine 
i n each other possibili t ies of passion, tha t was ye t 
too lasse and sad to rise to the w i n d i n g of 
L o v e ' s horns tha t were heard, nevertheless, i n a 
décor Versaillesque and Polonais . They were people 
who looked forward as others look back. T h e y w o u l d 
say farewell to the future as most men gaze at the past. 
A t the most they p l ayed the slight dawning and dis
appearing of passion, cut t ing, fast idiously, a l l the 
rest of the piece. So he was often found w i t h women. 
L i f e h a d no lethargic intervals as w i t h Kre is le r . I t 
at a l l t imes needed " e x p r e s s i o n " of such sort. 

F o r Anas tasya , So l tyk was one of her many i m 
presarios, who helped her on to and off the scene of 
L i f e . H e bored her usual ly , bu t they h a d something 
equivalent to pleasant business relations. She appre
ciated h i m as an Impresario. 

These things a r ray ing themselves i n real i ty after 
this ordinary unexci t ing fashion, convent ional figures 
of d rama lacked. Kre is le r was i n the wrong company. 
B u t he conformed for the sake of the Invis ib le A u d i 
ence haunt ing life. H e emulated the matter-of-
factness and aplomb that impressed h i m i n the 
others à outrance. So much was this so tha t the 
Aud ience took some t ime to notice h i m , the ve in of 
scandal runn ing through the performance. 

I n the conservatory he established his head
quarters. 

F r o m there he issued forth on various errands. A l l 
his errands showed the gusto of the logic of his 
personali ty, and not despair. H e might have been 
enjoying himself. H e invented outrage that was 
n a t u r a l t o h i m , and enjoyed sl ight ly the licence and 
scope of his indifference. 

H e , for instance, at the first sortie, not iced a rather 
congested, hot, and spectacled young woman, rather 
constant ly fluttered over her womanhood, but over
worked b y her conscience, her features set b y du ty . 
H e succeeded i n gett ing her for a partner, and soon 
won her confidence b y his scrupulous German polite
ness. H e then, while mark ing t ime i n a crush, dis
engaged his hand, and appeared to wish to alter 
the l ie of her bosom, very apologetically. 

" E x c u s e m e ! I t 's awkward . More to the left— 
s o ! C lumsy things and women are so p roud of t h e m ! 
( N o : I ' m sure you ' re no t ! ) N o . L e t i t hang to 
the l e f t ! " The young lady, very red, and snort ing 
almost i n his face, left h im brusquely. 

Several young women, and notably a flapper, 
radiant w i t h heavy inexperience and loaded w i t h 
br i s t l ing bronze curls, he lured in to the conservatory. 
They a l l came out w i t h scarlet faces. 

F o r the first hour he p a i d no at tent ion to Anas tasya , 
bu t prosecuted his antics as though he had forgotten 
a l l about her. H e knew she was there and left her 
alone, even i n thought, i n a g r im spiri t . H e h i d 
coquett ishly behind his solemn laughter-in-action, 
the pleasant ve i l of his hysteria . 

H e had become generally not iced i n the room, 
a l though there were a great many people present. 
Fräulein L i p m a n n hesitated. She thought at length 
tha t he was mad . I n speaking to h i m and get t ing 
h i m removed, she feared a scandalous scene. 

A s he appeared on the threshold of the conservatory 
an expectant or anxious t remor invaded several backs. 
B u t he just s ta lked round this t ime on a tour of 
inspection, as though to see tha t a l l was going along 
as i t should. H e stared heav i ly and significantly 
a t those young ladies who h a d been his partners, 
when he came across them. One he stopped i n front 
of and gazed at severely. H e then returned to the 
conservatory. 

I n his deck chair , his head stretched back, glasses 

hor izon ta l a n d facing the cei l ing, he considered the 
graceless H a m l e t tha t he was. 

" G o to a nunnery, W i d o w ! " 
H e should have been saying tha t to his Ophe l i a . 
W h y d i d he not go to her? Contact was the essential 

th ing , bu t so difficult to b r ing about. 
H e must make her angry, insul t h e r : tha t w o u l d 

bare her soul. Then he wou ld spit on i t . T h e n he 
real ly could insul t her. B u t So l tyk offered a con
ven t iona l target for violence. S o l t y k was evad ing 
h i m w i t h his contempt. S o l t y k ! W h a t should be 
done w i t h h i m ? W h y (a prolonged a n d s to rmi ly 
r i s ing " w h y " ) , there was no difficulty about that. 
H e got up from his chair, and wa lked del iberately 
and qu i ck ly in to the central room. B u t S o l t y k was 
nowhere to be seen. 

The dancers were c i rc l ing r ap id ly past w i t h athlet ic 
elat ion, t a l k ing i n the way people ta lk when they are 
work ing . The i r intelligences floated and flew above 
the waves of the valse, bu t w i t h frequent drenchings, 
as i t were, and cessations. The na tura l strangeness 
for h i m of a l l these E n g l i s h people together d i d not 
arrest his m i n d or lead h i m to observation, bu t ye t 
got a l i t t le i n the way. Couple fol lowed couple, the 
noise of their feet, or dress, for a moment queerly 
dis t inct and near above the rest, as though a y a r d or 
two of quiet surrounded Kre i s le r . They came in to 
this area for a moment, everyth ing dis t inct and clear 
cut, and then went out again. E a c h new pair of 
dancers seemed coming straight for h i m . The i r 
voices were l oud for a moment . A hole was cut out 
of the general noise, as i t were opening a passage in to 
i t . E a c h new face was a ha l luc ina t ion of separate 
energy, seeming ve ry distant, laughs, words, move
ments. They were l ike trunkless, l i v i n g heads 
ro l l ing and bobbing past, a sea of them. The two or 
three instruments behind the screen of palms pro
duced the necessary measures to keep this th rong of 
people careering, l ike a spoon s t i r r ing i n a saucepan. 
I t st irred and st i rred and they jerked and hudd led 
ins ip id ly round and round. 

Kre i s l e r was d rawn up at the first door for a minute . 
H e was just t ak ing a step forward to work his way 
round to the next, when he caught sight of A n a s t a s y a 
dancing w i t h (he supposed) some E n g l i s h m a n . 

H e stopped, para lysed b y her appearance. Th i s 
real i ty intercepted the course of his imag ina ry life 
(of wh ich his pursui t of So l tyk was a por t ion) . H e 
stood l ike somebody surprised i n a questionable act. 
H e h a d not reckoned on being met b y her before 
his present errand was finished. The next moment 
he was furious at this interference ; at her h a v i n g 
the power to draw h i m up . Th i s imag ina ry life 
should grow. H e l l and H e a v e n ! he was not going to 
stop there look ing at her. She and her par tner h a d 
drawn up for a moment just i n his way , be ing 
stopped b y other couples m a r k i n g t ime. She h a d 
not seen h i m . H e took her par tner roughly b y the 
a rm, pushing h i m against her, hus t l ing h i m , fixing 
h i m w i t h his eye. H e passed beyond them then, 
through the passage he h a d made: H i s b lood was 
flooding h i m , and m a k i n g h i m expand and sink l ike a 
Russ ian dancer. The young m a n handled i n this 
manner, shy and unprompt , stared after Kre i s l e r 
w i t h a " W h a t the d e v i l ! " People are seldom 
so rude i n E n g l a n d . Prepara t ion for outbursts of 
potent ia l rudeness form a par t of the t ra in ing of a 
German . Kre i s l e r also, wi thou t apology, bu t as i f 
wa i t ing for more vigorous expostulat ion, was also 
look ing back, while he stepped s lowly along the w a l l 
towards a door beyond, the one leading to the re
freshment-room . 

A n a s t a s y a freed herself at once from her partner , 
and pale and f rowning (but as though wait ing) was 
look ing after K r e i s l e r cur iously . She w o u l d have 
l i ked h i m to stop. H e h a d done something strange 
and was as suddenly going away. T h a t was unsatis
factory. They looked at each other b l a n k l y . H e 
showed no sign of s topping : she just stared. S u d -
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den ly i t was comic . She burs t out l aughing . B u t 
t h e y h a d clashed, l i k e people i n the dance, a n d were 
b o t h d i sappear ing f rom each other again , the shock 
h a r d l y over. T h e contact h a d been brought about . 
H e was s t i l l as surprised at his ac t ion , w h i c h h a d been 
d o n e " i n a m o m e n t , " as she was. A n a s t a s y a felt, 
too , i n wha t w a y this h a d been contact. She felt his 
h a n d on her a rm as though i t h a d been she he h a d 
seized. T h i s rough figure disappeared i n the doorway, 
as incapable of exp l a in ing any th ing . She shivered 
nervous ly as she grasped her partner 's a rm again, 
a t th is mere ly p h y s i c a l contact. " W h a t ' s the mat te r 
w i t h tha t c h a p ? " her par tner asked, conscious of a 
lameness, bu t of something queer going on. Th i s 
quest ion h a d been asked a few minutes before else
where. " H e r r K r e i s l e r is behav ing ve ry strangely. 
D o y o u t h i n k he's been d r i n k i n g ? " Fräulein L i p m a n n 
h a d asked E c k h a r t . 

E c k h a r t was a l i t t l e d runk himself. H e took a 
v e r y decided v iew of Kre i s le r ' s case. 

" C o m m e toute l a P o l o g n e ! A s d runk as the 
whole of P o l a n d " he affirmed. B u t he only gave 
i t as an op in ion , adding no sign of par t icular indigna
t i o n . H e was beaming w i t h greedy generosity at his 
great Amoureuse . 

" A h ! here he comes a g a i n ! " said Fräulein L i p 
m a n n at the door. (It was when Kre i s l e r had started 
u p i n search of So l t yk ) . 

So K r e i s l e r disappeared i n the doorway. H e 
passed th rough the refreshment-room. In a smal l 
room beyond he sat down b y an open window. 

A n a s t a s y a h a d at last got into l ine w i t h h i m . She 
h a d been start led, awakened, and had also laughed. 
T h i s was an exact a n d complete response to Kre i s l e r 
at the present. Something difficult to understand 
a n d w h i c h should have been a la rming for a woman, 
the feel of the first tugs of the maelstrom he was pro
duc ing and conduct ing a l l on his own, and wh ich 
requi red her for i ts heart : and then laughter, neces
sar i ly , once one was i n that atmosphere, l ike laughing 
gas, w i t h i ts gusty t i ck l i ng . 

B u t this was not how Kre i s l e r felt about i t . H e 
was bo i l ing and raging. T h a t laugh had dr iven h i m 
foaming, fugit ive and confused, in to the nearest 
chair . H e could not t u rn round and retaliate at the 
t ime . The door being i n front of h i m , he vanished 
as Mephistopheles might sink w i t h suddenness in to 
the floor, at the receipt of some affront, to some 
sulphurous regions beneath, i n a second ; come to a 
stop alone, upr ight ; st ick his fingers i n his mouth , 
near ly b i t i ng them i n two, his eyes staring : so stand 
stock s t i l l , breathless and haggard for some minutes : 
then shoot up again, head foremost, i n some other 
d i rec t ion, l ike some dar t ing and sku lk ing fish, to the 
face of the earth. H e d i d not even realize that the 
famous contact was established,. ' so furious was he. 
H e w o u l d go and str ike her across the mouth , spit 
i n her face, kiss her i n the middle of the dance, where 
the laugh had been ! Y e t he d idn ' t move, but sat on 
s tar ing i n front of h i m , quite forgetful where he was 
and how long he had sat there, i n the midst of a hot 
r io t of thoughts. 

H e suddenly sat up and looked round, l ike a m a n 
who has been asleep and for whom work is wa i t ing ; 
got up w i t h certain hesitat ion, and again made for 
the door. W e l l , life and work (his business) must 
be proceeded w i t h a l l the same. H e glanced reflec
t i v e l y a n d solemnly about, and perceived the W i d o w 
t a l k i n g to a l i t t le reddish E n g l i s h m a n . 

" M a y I take the W i d o w away for a l i t t l e ? " he 
asked her companion. 

H e a lways addressed her as " W i d o w " : he began 
a l l his discourses w i t h a solemn " W i d o w ! " occasion
a l ly a l te rna t ing i t w i t h " D e r e l i c t ! " B u t this, a l l 
u t te red i n a j umbled tongue, lost some of i ts 
significance. 

The l i t t l e E n g l i s h m a n on being addressed gave the 
E n g l i s h equivalent of a j u m p — a sudden m o v i n g of 
h i s body and shuffling of his feet, s t i l l looking at the 

floor, where he h a d cast his eyes as K r e i s l e r 
approached. 

" W h a t ? I — " 
" W i d o w ! pe rmi t m e — " said Kre i s l e r . 
M a n i p u l a t i n g her w i t h a leisurely gusto, he c i rc led 

in to the dance. 
The b a n d was p l a y i n g the " M e r r y W i d o " valse. 
"Merry W i d o w ! " he said smi l ing ly to his partner . 

" Y e s , Merry W i d o w ! " shaking his head at her. 
The music seemed fumbl ing i n a confused mass of 

memory, bu t finding no th ing definite. A l l i t managed 
to b r ing to l ight was a smal l cheap photograph, t aken 
at a B a u e r n B a l , w i t h a flat G e r m a n student 's cap. 
The man remained just his photograph. The i r 
hostess also was dancing. K r e i s l e r noted her w i t h a 
w i n k of recognit ion. D a n c i n g ve ry s lowly, a lmost 
mournful ly , he and his par tner bumped in to her 
each t ime as they passed. The W i d o w felt the impact , 
bu t i t was only at the t h i r d round that she perceived 
'the method and in ten t ion induc ing these bumps. 
She realized they were going to coll ide w i t h the other 
lady . The coll is ion could not be avoided. B u t she 
shrank away, made herself as smal l and soft as 
possible, bumped gently and apologized over her 
shoulder, w i t h a smile and screwing up of the eyes, 
fu l l of meaning. A t the fourth t u r n of the room, 
however, Kre i s l e r hav ing increased her speed sensibly, 
she was on her guard, and i n fact already suggesting 
that she should be taken back to her seat. H e pre
tended to be g iv ing their hostess a wide ber th this 
t ime, bu t suddenly and gently swerved, and bore down 
upon her. The W i d o w veered f rant ica l ly , took a 
false step, t r ipped on her dress, tear ing i t , and fel l 
to the ground. They caused a c i rcular undu la t ing 
commotion throughout the neighbouring dancers, 
l ike a stone fal l ing i n a pond. Several people bent 
down to help M r s . Bevelage— Kre is le r ' s assistance 
was angr i ly rejected. H i s partner scrambled to her 
feet and went to the nearest chair, fol lowed b y one 
or two people. 

" W h o is h e ? " 
" H e ' s d runk . " 
" W h a t h a p p e n e d ? " 
" H e ought to be turned o u t ! " people said who h a d 

seen the accident. 
Kre i s le r regained the conservatory w i t h great 

d igni ty . 
B u t now Fräulein L i p p m a n n , alone, appeared 

before h im as he l ay stretched i n his chair , a n d said 
i n a t ight, breaking voice : 

" I th ink, H e r r Kre is le r , y o u w o u l d do we l l now, 
as y o u have done noth ing a l l the evening bu t render 
yourself objectionable, to relieve us of you r company. 
I don' t know whether you ' re drunk. I hope y o u 
are, f o r — " 

" Y o u hope I ' m drunk, F r ä u l e i n ? " he asked i n an 
astonished voice. 

H e remained lo l l ing at fu l l length. 
" A lady I was dancing w i t h fell over, owing 

entirely to her own clumsiness and i n t r a c t a b i l i t y — 
but perhaps she was drunk ; I d idn ' t t h i n k of t ha t . " 

" S o you ' re not g o i n g ? " 
" C e r t a i n l y , Fräulein— when y o u g o ! W e ' l l go 

together." 
" S c h a u s t e r ! " H u r l i n g ho t ly this epithet at h i m 

—her breath had risen many degrees i n temperature 
at its passage, and her breast heaved i n dashing i t 
out (as though, i n fact, the w o r d " s c h a u s t e r " h a d 
been the l i v i n g th ing , a n d she were e m p t y i n g her 
breast of i t v io len t ly) , she left the room. H i s last 
exploi t had been accomplished i n a ha l f d is i l lus ioned 
state. H e merely went on farcing because he c o u l d 
th ink of noth ing else to do. Anas tasya ' s laughter 
had upset and ended every th ing of his " i m a g i n a r y 
l i f e . " H e t o ld himself now tha t he hated her. " I c h 
hasse d i c h ! I ch hasse d i c h " he hissed over to 
himself, enjoying the w i n d of the " h a s s e " i n h is 
moustaches. B u t (there was no doubt about i t ) the 
laugh h a d crushed h i m . R i d i c u l o u s a n d hateful 
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h a d been his goal. B u t now that he h a d succeeded 
he thought chiefly i n the la t ter affair, he was over
whe lmed . H i s v a n i t y was wounded te r r ib ly . I n 
laughing at h i m she h a d puffed out and t ransformed 
i n an extraordinary way, also, his infa tuat ion . F o r 
the first t ime since he h a d first set eyes on her he 
real ized her sex. H i s sensuality h a d been d i rec t ly 
stirred. H e wanted to kiss her now. H e must get 
his mouth on hers—he must revel i n the laugh, where 
i t g r e w ! She was néfaste. She was i n fact ev ident ly 
the devil. 

So his idée fixe h a v i n g suddenly t aken body a n d 
acquired flesh, now al l ied to his senses, the v ib ra t i on 
became more definitely a larming. H e began th ink
ing about her w i t h a slow moistening of the l ips. 
" I shall possess h e r ! " he said to himself, seeing 
himself i n the rôle of the o ld Berserker warr ior , 
ravening and irresistible. The use of the word shall 
i n tha t way was enough. 

B u t this infernal dance ! W i t h the advent of the 
real feeling a l l the art i f icial ones flew or d iminished 
at once. H e was no longer romant ica l ly "despera te , " 
but bored w i t h his useless posi t ion there. A l l his 
a t tent ion was now concentrated on a p rac t ica l issue, 
tha t of the " p o s s e s s i o n " of Anas tasya . 

H e was t i red as though he had been dancing the 
whole evening. Ge t t ing up, th rowing his cigarette 
a w a y ; he even dusted his coat a l i t t le w i t h his hand . 
H e then, not being able to get at the whi te pa tch on 
the shoulder, took i t off and shook i t . A large grey 
handkerchief was used to flick his boots w i t h . 

" S o ! " he grunted, smar t ly shooting on his coat. 
The central room, when he got in to i t , appeared a 

different place. People were s tanding about and 
wai t ing for the next tune. I t had been completely 
changed b y his novel and mater ia l feeling for A n a 
stasya, E v e r y t h i n g , for a second t ime, was quite 
ordinary, but not e lectr ical ly ordinary, almost hushed, 
this t ime. H e h a d become a prac t ica l man , sur
rounded b y facts. B u t he was much more worr ied 
and t i red than at the beginning of the evening. 

T o get away was his immediate thought . B u t 
he felt hungry. H e went in to the refreshment-room. 
O n the same side as the door, a couple of feet to the 
r ight , was a couch. The trestle-bar w i t h the re
freshments ran the length of the opposite wa l l . The 
room was quiet and almost empty. O u t of the t a i l 
of his eye, as he entered, he became conscious of 
something. H e turned towards the couch. S o l t y k 
and Anas tasya were s i t t ing there, and looking at 
h i m w i t h the abrupt embarrassment people show when 
an absentee under discussion suddenly appears. 
H e flushed and was about to t u rn back to the door. 
B u t he flushed s t i l l more next moment, at thought of 
his hesitat ion. This humi l i a t i ng full-stop beneath 
their eyes must be wiped out, anyhow. H e wa lked 
on steadily to the bar. 

A shy consciousness of his physique beset h i m . 
H e felt again an outcast—of an inferior class, social ly. 
H e must not show this . H e must be leisurely. 

H e was leisurely. H e thought when he stretched 
his h a n d out to take his cup of coffee tha t i t w o u l d 
never reach i t . Reduced to posing nude for A n a 
stasya and the Russ ian was the result of the evening ! 
Scores of l i t t le sensations, l ike troublesome imps , 
herded a i r i ly behind h i m . They t i ck l ed h i m w i t h 
impa lpab le fingers. 

H e munched sandwiches wi thou t the faintest 
sense of thei r taste. Anas tasya ' s eyes were scourging 
h i m . H e felt l ike a mar ty r . Suddenly conscious 
of an awkwardness i n his legs, he changed his pos i t ion . 
H i s arms were ludicrous ly disabled. The sensation 
of s tanding neck deep i n h o r r i d filth beset h i m . 
Compel led to remain i n soaking wet clothes a n d 
unable to change them, his body gradua l ly d r y i n g 
them, w o u l d have been a s imi la r discomfort . The 
noise of the danc ing began again, filled the room. 
T h i s purif ied things somewhat. H e got red i n the 

face as though w i t h a gigant ic effort, but went on 
s tar ing i n front of h i m . 

H i s anger kept r is ing. H e stood there deliberately 
longe r ; i n fact on and on, almost i n the same pos i t ion . 
She should wai t his pleasure t i l l he l i k e d to t u rn 
round , and—then. H e al lowed her laughter to 
accumulate on his back, l ike a coat of m u d . I n his 
i l log ica l v i s ion he felt her there behind h i m laugh ing 
and laughing in te rminab ly . H a d he gone straight 
up to her, i n a moment of passion, bo th disembodied 
as i t were, a n y t h i n g i n the shape of objective obser
va t i on disappearing, he could have avoided this 
scrut iny. H e had preferred to p lank himself there 
i n front of her, inev i t ab ly r idiculous, a mark for tha t 
laugh of hers. S o l t y k was sharing i t . More a n d 
more his laughter became intolerable. The t rad i 
t iona l solut ion again suggested itself. L a u g h ! L a u g h ! 
H e would, s tand there le t t ing the debt grow, le t t ing 
them gorge themselves on his back. The at tendant 
behind the bar began observing h i m w i t h severe 
cur ios i ty . H e had stood i n almost the same posi t ion 
for five minutes a n d kept s tar ing da rk ly past her, 
ve ry red i n the face. Then suddenly a laugh burst 
out beh ind h i m — a blow, fu l l of insul t , i n his ears— 
a n d he nearly j umped off the ground. Af te r his long 
i m m o b i l i t y the j u m p was of the last drol lery. H i s 
fists clenched, his face empt ied of every drop of 
colour, i n the mere act ion he had almost knocked a 
man, s tanding beside h i m , over. The laugh, for h i m , 
h a d risen w i t h t ropic suddenness, a s imoom of intoler
able offence. I t h a d carr ied h i m off his legs, or 
wh i r l ed h i m r o u n d rather, i n a second. A young 
E n g l i s h g i r l , a lready terrified at Kre is le r ' s appearance, 
and a man , almost as m u c h so, stood open-mouthed 
i n front of h i m . A s to Anas t a sya and So l tyk , they 
h a d ve ry completely disappeared, long before, i n a l l 
p robab i l i ty . 

To find tha t he h a d been struggling and perspir ing 
i n the grasp of a shadow was a fresh offence, merely 
for the count of the absentees. Obv ious ly , shadow 
or not, there or not there, i t was they. H e felt this 
a l i t t le ; bu t they h a d disappeared in to the Ewigkeit 
for the moment . H e h a d been again beat ing the air. 
This should have been a c l imax , of blows, words, 
definite things. B u t things remained vague. The 
t u r m o i l of the evening remained his, the solid par t 
of i t , unshared b y anybody else. H e smiled, ra ther 
hideously and menacingly, at the two E n g l i s h people 
near h i m , a n d wa lked away. H e was not going i n 
search of Anas ta sya . They w o u l d be met some
where or other, no doubt . A l l he wanted now was 
to get away from the E n g l i s h c lub as soon as 
possible. 

W h i l e he was m a k i n g towards the vest ibule he was 
confronted again w i t h Fräulein L i p m a n n . " H e r r 
Kre i s le r , I wish to speak to y o u , " he heard her 
say. 

" G o to the d e v i l " he answered wi thou t hesi tat ion 
or softness. 

" B e s o t t e d f o o l ! i f y o u don ' t go at once, I ' l l 
g e t — " 

T u r n i n g on her l ike l igh tn ing , w i t h exasperation 
perfectly meet ing hers, his r igh t h a n d threatening, 
q u i c k l y raised towards his left shoulder, he shouted : 

" L a s s e m i c h doch—gemeines altes sau ! " 
The hissing, thunderous explosion was the last 

t h ing i n v o c a l virulence. The muscles a l l seemed 
gathered up at his ears l i ke reins, a n d the flesh 
t ightened a n d whi te r o u n d his m o u t h . 

Fräulein L i p m a n n took several steps back. Kre i s l e r 
w i t h equal quickness tu rned away, rapped on the 
counter, whi le the a t tendant looked for his hat, a n d 
left the C l u b . Fräulein L i p p m a n n was left w i t h the 
heavy, unforgettable w o r d " s o w " deposited i n her 
bo i l ing spir i t , that , b o i l as i t might , w o u l d h a r d l y 
reduce this w o r d to tenderness or d iges t ib i l i ty . 

(To be continued) 
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NOTES ON MODERN GERMAN POETRY 
B y A L E C W . G . R A N D A L L 

V I I . M A X D A U T H E N D E Y A N D O T H E R S 

MAX D A U T H E N D E Y is a poet whose ar t i s t ic 
evo lu t ion is pa r t i cu l a r ly we l l wor th s tudy ing . 
I n m y las t note I ment ioned h i m as a 

member of the " M y s t i k e r " school of modern Ger
m a n poets, together w i t h M o m b e r t and one or two 
less i m p o r t a n t people. T h a t was a mere convenience 
of classif icat ion, w h i c h took no account of subsequent 
developments i n the ar t of bo th poets. M o m b e r t 
a n d D a u t h e n d e y , so to speak, began together i n one 
school , the school of m y s t i c i s m ; b u t as each m o v e d 
i n the w o r l d , i m p o r t a n t divergences gradua l ly showed 
themselves. M o m b e r t ' s first poems were frequently 
Imagis t , at least they were tha t i n in ten t ion . T h e n 
ph i lo soph ica l or non-poet ical considerations i n t ruded 
themselves u n t i l M o m b e r t became—not to p u t i t 
too u n k i n d l y — a rather chaot ic rhe tor ic ian . Dau then 
dey, o n the other hand , began w i t h a good deal of 
manner i sm a n d obscur i ty , bu t soon worked his way 
to clearness. Tha t , ve ry roughly put , is the difference 
between the two poets. 

D a u t h e n d e y has been such a prol if ic wr i te r tha t 
i t is imposs ible to g ive any complete characteriza
t i o n of h i m w i t h i n the l imi t s of this note. H e has 
w r i t t e n dramas — e.g. Glück (Happiness) — epics — 
e.g. Die Schwarze Sonne (The B l a c k Sun), one or two 
novels , innumerable short stories and a ve ry large 
number of ly r ics . J u s t before the outbreak of war, 
a n d later, he seems to have g iven himself up to short 
stories. B u t of his poet ica l work this one generaliza
t i o n m a y be m a d e : tha t he was not a " c o s m i c " 
impressionis t such as M o m b e r t was. O u t w a r d l y he 
m a y seem to be—one of his bes t -known books is 
en t i t l ed Die geflügelte Erde (The W i n g e d E a r t h ) , 
w h i c h is an a t tempt to embrace the w o r l d i n a series 
of poems—but i n a l l essentials he is far more precise, 
clearer cut , more definite than Momber t . H e r e is 
one of his poems : 

Our eyes are so empty, 
Our kisses so weary, 
We weep and are silent, 
Our hearts beat no more . . . 
Down there, by the sea, the swallows are gathering, 
The swallows depart, 
And later return— 
But we nevermore. 

A n d here is another from the vo lume ent i t led 
Reliquien, w h i c h was publ i shed i n 1899 : 

Past the sweet lilac clover-field, 
Past to the twin pines with the bench in between, 
There you may hear the music of the fjord, 
Gentle, like the sound of a flute, 
And cut out blue there, reedy-green . . . 
Give me your hand ; 
The twin pines stand so still ; 
I will tell you 
What the stillness wishes to conceal . . . 
Give me your hand— 
And in your hand your heart. 

O f the other poets ment ioned together w i t h M o m 
ber t a n d Dau thendey , F r a n z E v e r s is a rather un te l l i -
g ib le Theosophis t poet who m a y be neglec ted; Scheer-
b a r t is a fantast ic, grotesque, sa t i r ica l wr i te r who has 
been h i g h l y pra ised bu t wi thou t sufficient reason. 
There remains Chr i s t i an Morgenstern, we l l k n o w n as 
the s t andard G e r m a n t ranslator of Ibsen and S t r i n d -
berg, a n d la ter as a satir ist a n d i ron ica l poet. Morgen
stern has w r i t t e n serious verse— e.g. Sommer (1899) 
b u t since the pub l i ca t i on of Galgenlieder (1905) he 
has h a d a great repu ta t ion as a grotesque poet 
a n d parodis t . Occas iona l ly he reminds one of O t to 

J u l i u s B i e r b a u m , at other t imes of E d w a r d L e a r ; 
more often he is s imp ly himself . The hero of his 
two bes t -known sa t i r ica l books is a cer ta in H e r r 
Palmström, i n w h o m pompos i ty , conceit , submiss ion 
to convent ion and a l l the tedious v i r tues of the 
o rd ina ry brainless bu t correct member of good society 
are c lever ly exposed a n d r id icu led . I find i t impos
sible to g ive any satisfactory E n g l i s h vers ion of 
Morgenstern 's work , so I a d d a representat ive poem 
i n the or ig ina l G e r m a n : 

DAS BÖHMISCHE D O R F 

Palmström reist mit einem Herrn von Korf 
in ein sogenanntes Böhmisches Dorf. 

Unverständlich bleibt ihm alles dort, 
von dem ersten bis zum letzten Wort. 

Auch von Korf (der nur des Reimes wegen 
ihn begleitet) ist um Rat verlegen. 

Doch just dieses macht ihn blass vor Glück ; 
Tief entzückt kehrt unser Freund zurück. 

Und er schreibt in seine Wochenkronik, 
Wieder ein Erlebnis, voll von Honig. 

AMERICAN POEMS 

O L D A G E 

IN me is a l i t t le pa in ted square 
Bordered b y o ld shops, w i t h gaudy awnings. 
A n d before the shops sit smoking , open-

bloused o ld men, 
D r i n k i n g sunlight. 
The o ld men are m y thoughts : 
A n d I come to them each evening, i n a c reaking cart, 
A n d quiet ly un load supplies. 
W e fill s l im pipes and chat, 
A n d inhale scents from pale flowers i n the centre of 

the l i t t le square. . . . 
S t rong men, t i n k l i n g women, and dr ipp ing , squeal ing 

chi ldren 
S t ro l l past us, or in to the shops. 
They greet the shopkeepers, and touch the i r hats or 

foreheads to me. . . . 
Some evening I shall not re turn to m y people : 
I shall be an o ld man, older than m y gr i zz ly shop

keepers. 
Then let me slay mysel f and the fragrant v i l l age i n 

me, 
W i t h swift hands. 

M A X W E L L B O D E N H E I M 

T H E D A G G E R 
L I F E is a dagger 
W i t h no h i l t . 
A s y o u t ighten you r arms about me 
Y o u only dr ive the two ends deeper 
In to your heart 
A n d mine. 

T H E J E S T 

S O M E one pu t a moon i n the sky 
T o tempt me. 
I reach m y hands up s teal thi ly for i t i n the dark ; 
B u t there are eyes watch ing , 
A n d when I draw back i n fear, 
The eyes twink le . 

F E A R S 
W H E N any fear went past 
W e tu rned for safety to each other 's arms ; 
Y o u l a i d y o u r l ips on mine a n d he ld them there 
T i l l a l l the pulses i n out bodies woke 
A n d cal led and answered, a n d the i r c l amour covered 
I ts heavy t read. 

M A R T C A R O L Y N D A V I E S 
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A P P E A L 

F R O M worlds unvis i t ed to where I l ie, 
F o l d e d i n graveyard green, 
Y o u r voice assails me, 
L i k e the cries of night-hawks 
K i p p i n g the evening— 
Tear ing apart the petals 
O f a folded flower. 
O r cruel ly sweet and far and fair 
So that I t remble and grow faint w i t h longing 
I n the harsh grasses. 

Teach me then— 
Since y o u desire me— 
H o w I m a y b u i l d a bridge to you . 
H o w , from these pebbles, 
Such as chi ldren p lay w i t h — ? 
A l l the boats are t a k e n ; 
I hear the water sucking 
A t the rot ten wood of the pier. 

C L A R A S H A N A F E L T 

BRIDAL IN PHILISTIA 

THE passing of the recent L i q u o r Con t ro l A c t 
has emphasized an obscured fact, namely, 
tha t the State has no concern w i t h Ideals 

as such. The State adopts reforms suggested b y 
Idealists bu t not for the reason that p rompted the 
Idealists to devise the reform. Temperance reformers 
have for decades been extol l ing the boon of extensive 
sobriety, and again and again the reproach has been 
flung at them that " Y o u cannot make men sober 
b y A c t of Pa r l i amen t . " B u t lo , the miracle has 
happened, for to a certain extent men are i n fact 
made sober b y A c t of Par l iament . 

W h y is i t then that the spectacle of the State 
t a k i n g act ion does not seem inspir ing? The glamour 
of the Ideal that hovered a l lur ingly i n front of us 
has vanished, and we are left w i t h something exces
s ively drab and sombre. The State and the Idealist 
approach reforms from quite a different s tandpoint 
—the State being concerned only for itself and i ts 
own business. I ts business is to keep up a r i ch 
stream of active human beings, and i t is quite i n 
different how this end is at tained and whether those 
human beings have a good t ime or not. I f sobriety 
is a means to that end—well and good, sobriety 
shal l be enforced. Temperance Reformers wanted 
greater happiness for a l l men and the State wanted 
sober soldiers. 

S imple and obvious as this seems, the difference 
i n objective is significant. Idealis t and Statesman 
l ive i n two different worlds which exist side b y side 
and on ly seldom unite, and their ma t ing results 
i n some of the inevi table dis i l lusionment at tendant 
on a l l mat ing, and might be cal led a B r i d a l i n P h i l i s t i a . 

A l l reformers waste t ime and energy i n fu lmina t ing 
against a State for i ts want of justice, i ts tyrannies, 
i ts prevarications, not understanding tha t b y its 
v e r y nature the State has no direct concern at a l l 
w i t h abstract ideals, tha t these are to i t an incompre
hensible language. R u s k i n said tha t the weal th 
of a na t ion consisted i n the number of h a p p y a n d 
hea l thy people i t could muster. The t r u t h of the 
mat te r is tha t a State finds a large propor t ion of hea l thy 
a n d h a p p y people useful. Tha t i t also finds a cer tain 
p ropor t ion of unhappy , unheal thy people useful too 
is a dark secret. 

Ins t inc t is pa ramount a n d i f the Ideal is t wishes 
to reduce the number of unhappy people i n the w o r l d 
b y legislat ion he must resort to a ruse. H e mus t 
convince the State tha t i t w i l l i tself ga in b y the 
proposed legis lat ive reforms, tha t i ts own a c t i v i t y 
w i l l become more vigorous thereby. H e mus t pre
t end to an interest i n this a l though ac tua l ly he m a y 

not care a rap about more vigorous ins t inc t ive life, 
his sole concern being the happiness of the i nd iv idua l . 
So long as drunkenness d i d not appear a nat ional 
menace the State in t roduced no extensive Temperance 
legis lat ion. D i r e c t l y , however, drunkenness became a 
menace to i ts o w n strength, i t interfered at once. 
F o r a moment the State and the Idealist desired 
the same th ing , a l though the fact tha t they h a d 
different ends i n v i ew was obscured. The s tumbl ing-
block i n the w a y of Social is t Legis la t ion on a large 
scale is tha t a t present the State sees no benefit to be 
der ived from i t . A c c u m u l a t i o n of weal th i n the hands 
of the few, though i t m a y cause an enormous amount 
of suffering—against w h i c h the sensitive Idealists 
recoi l i n horror—does not impede rac ia l existence, 
at least not the compara t ive ly crude rac ia l existence 
we k n o w now. T h a t is wha t a Conservat ive means 
when he tells y o u tha t " t h e t ime is ha rd ly ripe for 
this or tha t r e fo rm." D i r e c t l y i t can be shown 
tha t a more diffused d i s t r ibu t ion of weal th w i l l 
increase the intenseness of ins t inc t ive life, the State 
w i l l t umble hot haste in to a l l manner of Socialist 
legislat ion. 

The " g o o d " or " e v i l " intentions of the Capi ta l is t 
class are not of m u c h count. The Capi ta l is t class 
is the ins t rument of ins t inc t rather than designedly 
predatory. Th i s is no doubt an ignominious posi t ion 
to be i n . I t w o u l d be more dignified to make a 
s tand for thei r ideal is t ic E g o , le t t ing i t goad them 
on to lead a double life and to create another en
v i ronment of menta l imagings. 

I t is a common lament tha t office spoils a man, 
a n d i t cer ta inly does so i n a sense. Once hav ing 
entered the door of a Government office, he becomes 
an ins t rument of the ins t inc t ive forces w h i c h have 
no interest i n the ideals or the imagings of the E g o 
except as occasional useful instruments . Th i s E g o 
wh ich has created ideals is something other than the 
inst incts a n d is for ever i l l at ease, desiring to create 
a wor ld to i ts own l i k i n g . 

The State migh t be compared to a queen-bee who 
regards. w i t h u t ter scorn a l l the thinkers, poets, 
artists, and religious men as mere drones, leading 
apparent ly an intense life of their own bu t of no 
use to her. B u t the hour strikes when she senses 
tha t the life of the h ive is i n danger a n d her own 
strength has reached its c l imax . She must renew 
i t and repeople the h ive . She looks round i n frantic 
despair and turns to those she has hi therto despised 
—to the drones, the makers of ideas, to qu icken a n d 
fert i l ize her. The drone is s t i l l to her a strange 
incomprehensible being but he serves her purpose. 
O n l y the drone who can fly far enough from the 
obscur i ty of la vie cérébrale and become at tenuated, 
s imple a n d explici t—offer i n fact a realizable ideal , 
l i ke Temperance for instance—is of any use to her. 

The Ideal is t i n rapture rushes to the un ion w i t h 
ins t inc t ive life, b l i n d to the fact tha t i n the act of 
un ion he w i l l perish as a dazz l ing project ion of the 
m i n d a n d become a drab real ized ideal , belonging 
now to a different wor ld . Th i s b r ida l is strange 
a n d sinister, foreboding vast sombre broods tha t 
change s lowly—very s lowly and not according to 
an t i c ipa t ion . 
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