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XIV. T H E POWER OF T H E WILL 
B y D . M A R S D E N 

I 

(1) I N our last chapter we contended that a w o r k m a n 
l ike t rea tment of the subject of the wi l l ' s freedom 
w o u l d insist upon conver t ing the problem from the 
outset in to a s t ra ight forward query about the source 
a n d size of the wi l l ' s power. The problem for solut ion 
w o u l d thus be rendered pure ly quant i ta t ive , whi le 
those gra tu i tous difficulties which defective and 
v ic ious defini t ion have impor t ed in to i t w o u l d auto
m a t i c a l l y be e l imina ted . A d o p t i n g , then, this posi
t i on , our task is to exp la in how the human organism 
generates a n d applies forces of those h igh magnitudes 
wh ich we see i n regular at tendance upon the operations 
popu la r ly ca l l ed those of the will. 

(2) W e have, however, a l ready stated the grounds 
of our content ion that the te rm will is merely a cover ing 
t e rm for a special case of memory, whi le memory itself 
is the exp lo i t a t ion , b y means of cer ta in agencies ca l led 
symbols , of a tendency towards economy whereby a l l 
v i t a l forms tend to reproduce g iven effects i n response 
to a d i m i n i s h i n g ou t lay of s t imula to ry effort. 

(3) W e have i n add i t ion dealt w i t h the character 
of these symbols as p l a y i n g the rôle of easi ly recog
nizable a n d cont ro l led releasing cues, l ibe ra t ing 
th roughout a vas t range effects v a r y i n g from those 
of the smallest to those of the very greatest magni tude . 
The i r cons t i tu t ion we have defined as tha t of an or
ganica l ly p roduced repl ica or i m i t a t i o n of some mere 
fract ionary aspect of a g iven object or effect, while 
thei r funct ion has been g iven as tha t of the creat ing 
med ium of a l l conceptua l phenomena, and therefore, 
as we have argued, of those of memory proper . 

(4) F i n a l l y , we have made the exp lana t ion of the 
entire process of will dependent upon the ac t ion of 
these same symbols . I t now becomes necessary to 
see whether these subtle agents w i l l be able to suppor t 
the c la ims we have made for them. T o show they 
are able to do so, i t w i l l be necessary to embark upon 

an analysis of our own analysis so tha t i n a refinement 
of the terms of our def ini t ion we m a y discover s impler 
logica l elements whose presence w i l l perhaps dispel 
the mysteriousness su r round ing vo l i t i ona ry processes. 

(5) L e t us then re-examine the defini t ion we have 
given of the s y m b o l as an organic imitation of an 
aspect of some specific object or effect. (Whether 
na tu ra l ly or a r t i f ic ia l ly associated is not ma te r i a l 
here.) Is there here any t e rm w h i c h seems to promise 
results i n response to further d i ssec t ion? A s being 
sufficiently complex to inv i t e i t , we fix upon the 
t e rm imitation itself. 

(6) W h a t , then, are the elements of any i m i t a t i v e 
a c t i v i t y ? The power of logica l d iv i s ion i tself suffices 
to indicate two . These are (1) a re-creat ion b y the 
apprehending organism of some par t of a specific 
effect, a n d (2) the organism's ( logically) antecedent 
apprehension of the existence of tha t effect as a 
salient unit ex i s t ing i n con t rad i s t inc t ion to a sur
round ing nebulous universe. 

(7) The first of these elements has a l ready received 
a t ten t ion , bu t the second, be ing so m u c h a condi t ion 
of a l l h u m a n experience, has h a d its existence assumed 
rather t han exp la ined . Sooner or later, however, the 
necessities of a log ica l s tatement press forward its 
impor tance . Ce r t a in ly i n any u l t ima te explana t ion 
i t serves us l i t t l e to assert t ha t the s y m b o l is the 
organism's re-creation of par t of a specific effect 
unless we have a d m i t t e d tha t this effect, p a r t i a l l y 
re-created, mus t have been antecedently apprehended 
i n the form of a u n i t w i t h i ts edges sharply cut off. as 
one migh t say, f rom the rest of the universe. 

(8) A l ready i n the expos i t ion we have g iven of the 
cons t i tu t ion of the s y m b o l we have seen t h a t i t is of 
the ve ry essence of the conceptua l a c t i v i t y w h i c h 
the s y m b o l engenders tha t the la t te r sha l l p l a y the 
rôle of p r o x y for someth ing else. T h i s subs t i tu t ive 
re la t ionship towards " s o m e t h i n g e l s e " is precisely 
what makes i t conceptua l ly effective a n d so dras t i -
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c a l l y economical as a l i be ra t i ng cue. Therefore to 
t ins someth ing e l s e " : th is s t rongly salient unit of 
experience: this that coex is t ing side by side w i t h the 
s y m b o l i z i n g power w h i c h w i l l ea rmark i t as a that 
we have now to t u r n ; a n d this no twi ths t and ing the 
tact t h a t the u n i t a r y character of the i n i t i a l feature 
of saliency mus t have been re-emphasized to an 
enormous ex ten t b y the character is t ic power for 

r u b b i n g i n " such effects wh ich the s y m b o l possesses. 
A l t e r a l l has been c l a imed w h i c h possibly can be 
claimed for the influence of conceptua l activity upon 
conscious effects, logic insists tha t there is left over a 
r e s iduum, a nucleus, for w h i c h the symbo l i z ing 
a c t i v i t y does not w h o l l y account . 

(9) W h a t is th is r e s i d u u m ? I t is the product of a 
new power to w i n n o w d o w n the universe of experience 
to a detached salient un i t . L i k e the s y m b o l to 
whose emergence is due the sp i r i t ua l aspect of things, 
the adven t of this power depends upon a s t ruc tura l 
v a r i a t i o n w h i c h makes i ts appearance i n v i t a l forms 
o n the h u m a n leve l . U n d o u b t e d l y tha t same acces
sion of power i n m a n w h i c h , s t rengthening his power 
of balance, changed his hab i tua l posture, establ ishing 
b y means of an augmented " l e v e r a g e " an increased 
degree of con t ro l over a l l his muscles, pa r t i cu la r ly 
those of throa t a n d h e a d : this general augmentat ion 
of v i t a l i t y mus t furnish the source of the new power 
whose effects we have now to examine. 

(10) I n the s tudy of the a c t i v i t y of k n o w i n g i t was 
p o i n t e d out how the no rma l stream of h u m a n life, 
i.e. s t r i c t ly conscious l ife, was made up of single, 
concent ra ted uni t s of feeling set end b y end. The 
reduc t ion of the universe to predetermined points or 
un i t s in to w h i c h can be poured the entire forces of 
the exper ienc ing organism is a d is t inguishing charac
ter i s t ic of h u m a n life. W h a t is to be unders tood b y 
th is is tha t the s t r i c t ly l i m i t e d set of muscular move
ments a n d tensions wh ich consti tute the felt un i t is 
he ld w i t h a force so great tha t a l l other sets of tensions 
a n d movements are au tomat ica l ly robbed of efficient 
v i t a l force, a n d have i n consequence the poss ib i l i ty 
of an existence as felt experiences at least t empora r i ly 
annu l l ed . 

(11) The favoured muscula r effort du r ing a brief 
ins tan t thus monopolizes the universe of feeling as 
sole occupant . The concentrat ion which brings i t 
i n to this favoured existence becomes on occasion so 
intense tha t even the most e lemental act iv i t ies are 
suspended. The hear t w i l l forget to beat a n d the 
breath to ebb a n d flow, whi le the favoured u n i t exists 
for a brief ins tant u p o n the organism's last reserves 
of force. C o m m o n l y , however, concentra t ion i n m u c h 
less intense measure is the rule, and is none the less 
adequate to reduce the w o r l d to a single i t em of felt 
experience, whi le a l lowing innumerable other v i t a l 
ac t iv i t i e s to conduct themselves as unfelt experiences 
—as we migh t say, negatively. 

(12) The suspending power of any g iven act of 
concent ra t ion appears to v a r y , indeed, d i rec t ly accord-
ing to the degree of s t rength i n w h i c h i t is enacted. 
T h u s in the frenzy of a combat in w h i c h complete 
an tagonism is aroused, serious a n d vio lent damage 
m a y be done to the organism apparen t ly w i thou t 
a n y t h i n g wha tever be ing added to the sum of feeling. 
I n the present state of our phys io log ica l knowledge 
th is s i tua t ion w i l l l end countenance to var ious expla
nat ions . Thus , concent ra t ion i n one d i rec t ion m a y , 
for instance, be considered (1) to have rendered the 
fibres incapable of reac t ing as they no rma l ly w o u l d 
i n the case of so u n t o w a r d an event, b y s t in t ing 
them of the i r necessary v i t a l ene rgy ; or (2) to have 
so outclassed even such v io len t (but non-concentrated-
upon) feelings tha t the i r felt effect becomes negligible, 
b y c o m p a r i s o n : precisely i n the manner i n w h i c h 
a ve ry powerful l ight w i l l make the effect of a d i m 
one neg l i g ib l e ; or (3) to have inocula ted the b lood 
from the waste products of the concentra t ing a c t i v i t y 
w i th tox ins w h i c h , whi le p e r m i t t i n g the fibres to act, 

nevertheless deprive them of the i r n o r m a l power to 
originate feeling. 

(13) Into the relat ive value of these hypotheses 
we cannot enter here. Wha teve r be the e x p l a n a t i o n , 
i t is ce r t a in ly beyond dispute tha t a vas t number of 
these negative ac t iv i t ies " c a r r y o n " un in t e r rup ted ly , 
a n d inasmuch as they do, they use up par t of the 
organism's s tock of force. I t is for this reason tha t a 
person suffering, for instance, from nervous exhaus t ion 
experiences such relief upon l eav ing a noisy centre 
for one of almost complete quiet . A thousand a n d 
one unfelt sights and noises appear to have been 
incessantly exac t ing a t o l l of energy from a store wh ich 
has no reserves. T h a t this is so finds suppor t i n the 
further fact tha t even to persons in n o r m a l heal th 
there is a sense of relief, or at least a d i s t i nc t sense of 
cessation a n d break, when a noise l i ke tha t of the 
" u n h e a r d " t i c k i n g of a c lock suddenly stops. The 
sudden a l tera t ion i n the charge be ing made u p o n the 
v i t a l stock makes so abrup t a d e m a n d for readjust
ment tha t concentra t ion itself turns u p o n the modi fy
ing agency a n d forces the system in to keen awareness 
of its presence. I t is then tha t i t is felt u n m i s t a k a b l y 
that the sound has been consuming energy w h a t t ime 
i t has been for the w o r l d of feeling w h o l l y non-exis tent . 

(14) I t is this power to c o m m a n d concent ra t ion 
upon a un i t of experience w h i c h we take to be the 
foundat ion of the phenomenon of consciousness ; and 
if, as we wel l might , we look u p o n consciousness as a 
new sense, then this power of concent ra t ion const i tutes 
the sense's basic u n d e r l y i n g cond i t i on of wh ich 
symbol i za t ion— its t w i n creat ing power i n the process— 
plays the par t of immedia te e x p l o i t i n g ins t rument . 
L e t us e x p l a i n : 

(15) W e can say tha t p ropor t iona te ly as l i v i n g 
forms are able to augment the stock a n d q u a l i t y of 
their v i t a l i t y they show a s teady progress i n one 
direc t ion, i.e. towards an increased cen t ra l i za t ion of 
muscular cont ro l . Progress ively , life tends i n the 
direct ion of an ever-growing a b i l i t y to concentrate the 
dispersed organic forces in to a s ing ly -work ing un i t , 
to the end tha t the la t te r m a y a p p l y i tself to the 
reinforcing of the strength i n w h i c h any one set of 
muscular tensions is he ld . T h u s : a n n u l m e n t of the 
tendency towards dispersion of con t ro l a n d vital 
progress are interchangeable terms. 

(16) I l lus t ra t ion of this fact as i t has t rans la ted 
itself into phys ica l form, is p r o v i d e d b y the accepted 
account of b io logica l evo lu t ion among vertebrates 
wh ich we here summarize . T r a c i n g the genealogy 
of the la t ter to the i r supposedly earliest recognizable 
ancestor, we have a w o r m l i k e organism made up of 
segments. W h i l e this organism shares i n c o m m o n 
w i t h a l l i ts parts an a l imenta ry canal , an ar tery , a n d 
various visceral organs, a n d is s t rung together w i t h 
connect ing strands of nerve-fibres, the segments 
r emain nevertheless, as far as the i r muscu la r react ions 
are concerned, a lmost complete organisms i n them
selves. The sense-impressions affecting each segment 
report to, and are answered b y , the muscles of the 
same segment. 

(17) W h e n , however, l ife-forms advance to a h igher 
l eve l—say tha t of the fish—the special senses, b y a n 
elaborate r ea rward gearing of fibres, have formed i n 
the advance segments about the o ra l e x t r e m i t y 
the rud iments of a b ra in . Th i s has led to the e x p u l 
sion of a l l the viscera l organs except the t e r m i n a t i o n 
of the a l imen ta ry canal from these segments, w h i c h 
now become the head. T h e o r ig ina l l y regular seg
men ta l sys tem, disarranged b y this process a n d t h a t 
of the emergence of the special motor -members the 
l imbs , has uni f ied i n to the sp ina l c o l u m n . T h e nerve-
substance o c c u p y i n g the head has. moreover , become 
great ly augmented b y a m u l t i p l i c a t i o n of fibres 
connect ing the head w i t h the rest of the b o d y i n order 
to ensure the better w o r k i n g together of the ent i re 
organism. I n this w a y a vas t s t r ide f o r w a r d has 
been made towards cen t ra l i za t ion of c o m m a n d o v e r 
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the whole . N o n e the less, how far the muscular 
system is from being thus comple te ly cen t ra l i zed is 
ins tanced b y the fact t ha t even the frog's s t ruc ture 
is so far r emoved from such a c o n d i t i o n tha t i t w i l l 
a l low of an efficient muscu la r s t i m u l a t i o n of the h i n d 
l i m b s a n d other par ts after most dras t ic r emova l s 
have been made from the regions of the b r a i n . 

(18) C o m i n g to a la ter stage, of w h i c h the r a b b i t 
m a y be t aken as the type , deve lopment shows i tself 
i n further elaborat ions of the first sys tem. L o o p s 
growing out f rom the nerve arcs of each segment are 
brought together i n a large gangl ion w h i c h emerges 
as an outgrowth from the ganglia of the special sense-
organs of the head, thus f o r m i n g the r u d i m e n t of 
the cerebrum or great b r a i n . I n the nex t stage, 
which is represented b y higher vertebrates such as 
the dog a n d ape, development shows i tself i n a v e r y 
great increase i n the size of the cerebrum. T h i s is 
brought about p a r t l y b y the elaborat ions of the loops 
of the preceding stage, but chiefly b y arcs w h i c h serve 
to combine the systems of the first a n d second stages. 
These la t ter form the association-areas as d is t inguished 
from the pre-established sensory areas of the b ra in , 
w h i c h la t ter they separate and sur round. I t is the 
r a p i d further development of these association-areas 
i n pa r t i cu la r w h i c h especially dist inguishes m a n a n d 
w h i c h accounts for the greater re la t ive weight of his 
b ra in . Its psychologica l effect, as we read i t , is to 
pool and make i n the b ra in a common reservoir of 
the forces wh ich seem to p l y expec tan t ly about the 
t o t a l area of the brain-regions. I t thus renders them 
avai lable for concentra t ion in to a single force of 
vas t ly heightened strength ready to reinforce any 
single motor-movement innerved from this par t . 
W h a t immedia te ly follows is an e labora t ion of this 
v iew. 

I I 
(19) J u d g i n g b y psycholog ica l effects alone, this 

process of cent ra l iza t ion has gone forward on the 
human level w i t h a b o u n d a n d reached a new stage 
towards i ts comple t ion . I n consequence the w o r l d 
of experience has been i n v a d e d b y forms so unique 
tha t we cer ta in ly should not exaggerate i f we decided 
to term them the products of a new sense. A s the 
products of consciousness this sense has a l ready h a d 
its name i n d i c a t e d ; bu t if, on account of the a m b i g u i t y 
impor t ed in to the meaning of " c o n s c i o u s " b y i ts 
use i n connexion w i t h subhuman forms, we desired to 
give i t a name which was free from a m b i g u i t y a n d 
calculated to convey some ind ica t ion of its pecul iar 
qua l i ty , we migh t ve ry we l l ca l l i t the sense of saliency: 
the sense b y v i r tue of wh ich experience stands out i n 
s t r i k ing a n d isolated uni ts . 

(20) A s the sources of our specific sense-effects are 
l i m i t e d i n number , i t is obvious tha t any l ight postu
l a t ion respecting new ones mus t be regarded as 
fr ivolous: L e t us therefore be exp l i c i t as to wha t 
we suggest i n this par t icu lar . T o begin w i t h , wha t , 
for instance, do any of us mean b y a special sense? 
L e t us consider the case of one of them—say tha t of 
sight. The power to see is a h igh ly special ized case 
of the fundamenta l sense of touch or contact . I t s 
emergence is due to the development of a h i g h com
p l ex i t y i n cer tain s t r i c t l y loca l ized sensory a n d moto r 
nerve-fibres. These are so arranged tha t b y a sys tem 
of sk i l fu l gear ing r ea rward from the r e t i n a : a po in t 
of focus on the p e r i p h e r y : an ex t remely h i g h concen
t ra t ion of v i t a l energy is made ava i lab le for the 
innerv ing of whatever impulses are i n i t i a t e d i n th is 
h igh ly favoured per iphera l zone. T h a n k s to the 
special e laborat ion of the i m p l i c a t e d arcs, the t r a ck 
of the la t ter is fed b y streams of force great b e y o n d 
a l l compar ison w i t h those w h i c h a t t e n d u p o n the 
s i m p l y con tac tua l sensory zones, such as those ex i s t ing , 
for instance, i n the surface of the s k i n cover ing the 
back. H e n c e , m o v e m e n t s a n d tensions i n i t i a t e d f rom 
this po in t of h i g h s ens ib i l i t y are enacted w i t h such an 

i n t ens i t y a n d such complex expendi tu re of force tha t 
wha t w o u l d , apar t f rom the special a r rangement of 
fibres, be n o t h i n g more t h a n the crude, undifferen
t i a t e d sense of t ouch here sublimates i n to a unique 
fo rm of con tac tua l expe r i ence : tha t of sight. 

(21) S i m i l a r l y , the specia l senses of smel l a n d 
hear ing are de te rmined b y a special gear ing a n d 
e labora t ion of nerve- t racks connect ing on the one 
h a n d w i t h a po in t of focus on the per iphery, a n d on 
the other w i t h the muscu la r mechanisms in to w h i c h 
they discharge a n d w h i c h they set i n ac t ion . H o w 
v e r y special is th is e labora t ion of the special organs 
is test i f ied to b y the fact t h a t the combined nerve-
ma te r i a l w h i c h composes i t makes u p the nucleus of 
the b ra in . I n each case the achievement of a h igh 
concent ra t ion of the force qu icken ing the i m p l i c a t e d 
fibres brings about a sublimation of feeling to the 
l eve l of a new order. I t is precisely th is sub l imat ion , 
t ransforming a low-grade sense in to one of a higher, 
w i t h effects t o t a l l y new i n felt experiences, w h i c h one 
w o u l d be unders tood to i m p l y i n aff irming the 
emergence of a new sense. 

(22) N o w we assume tha t every so-called "sense-
f e e l i n g " is the sum- to ta l of a l l the muscula r move
ments a n d tensions w h i c h react to the ag i ta t ion of a 
sensory s t imulus . The feeling thus represents the 
significance of the lat ter . N a t u r a l l y , therefore, the 
vast e laborat ion upon simple sensory-motor arcs wh ich 
the special senses represent mus t be expected to 
p rov ide spectacular developments i n the resul t ing 
muscula r react ion. Such developments we ac tua l ly 
find, a n d as these have progressively emphasized 
themselves i n their several direct ions, u l t i m a t e l y 
they have reached a n d passed the c ruc ia l po in t i n 
the sp i ra l of g rowth w h i c h we have cal led sublimation-
point. The question before us is whether i n the 
phenomenon of consciousness (otherwise tha t of a 
highly assertive saliency) we have not just such an 
unmis takab le sub l imat ion , a n d this i n every ex is t ing 
mode of muscula r adjus tment . 

(23) The task of going i n search of the evidence 
wh ich w o u l d just i fy such a c la im tends to be less 
encouraging because we are not g iven countenance a t 
the outset b y the presence of any special sense-
organs forming about an ex te rna l ly s i tuated zone of 
higher sens ib i l i ty . There is here no per iphera l nucleus 
about wh ich we can detect loca l ized concentrat ions 
i n t ima te ly connected w i t h the achievement of special 
sense-effects. The on ly s t r i k i n g phys i ca l var ia t ions 
between the s tructure of m a n and tha t of the life-
forms he surpasses we can seize u p o n are the augmen
ta t ion of the re la t ive weight of his b r a in a n d an 
augmenta t ion of his power of balance. Th i s las t 
however , i n itself is sufficient to argue a n increased 
power of leverage conferr ing an increased power of 
con t ro l over, a n d therefore power to concentrate 
upon , every muscu la r response everywhere throughout 
the organism. U n l i k e the ex i s t ing special senses, 
therefore, w h i c h have found the i r foci i n the outer 
surface of the organism, the new sense establishes a 
new, focus—a new centre of g r av i ty , indeed, for the 
entire nervous s y s t e m — w i t h i n the b r a i n i tself b y a 
vas t sys tem of associative intergear ing of nerve-
tissues w h i c h pools in to a c o m m o n fund the energy-
p l y i n g fibres of the special senses grouped together 
i n the b r a i n . 

(24) B o r r o w i n g , therefore, cer ta in phraseology f rom 
mechan ics—a procedure w h i c h the psychologica l 
" f e e l " of the s i tua t ion approves as appropr ia te—we 
m i g h t say t ha t the evo lu t ion of the h u m a n s t ructure , 
ve i l ed f rom us as i t is i n i ts details , b u t ve ry con
v i n c i n g l y asserted i n the p ronounced change i n man 's 
h a b i t u a l posture, consists i n the i n t r o d u c t i o n of a 
fresh order of lever as between s t imulus a n d motor-
reac t ion . A fundamenta l change i n the point of 
application of the force app l i ed obtains , l ead ing to an 
equa l ly r a d i c a l change i n the pos i t ion of the fulcrum. 
I n s u b h u m a n forms of l ife, where commerce w i t h the 
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ex te rna l wor ld rules exc lus ive ly the entire scheme of 
muscu l a r reac t ion , the point of app l i ca t ion resides in 
the per iphera l sensory zones. The sensory s t imulus 
represents the power , while the brain itself functions 
solely as f u l c rum, that is, as an elaborat ing and 
fac i l i t a t i ng m e d i u m between the s t imula tory forces 
a n d the organism's muscular reaction upon them. 

(25) On the human level , however, a remarkable 
i n n o v a t i o n has set i n . A means of or ig ina t ing force 
w i t h i n the bra in and of a p p l y i n g it d i rec t ly from 
thence has been found. T h e former fulcrum, the 
b ra in , finds itself conver ted in to a point of appl ica t ion . 
There is a r ad i ca l a l te ra t ion of the balance of the 
ent ire nervous mechanism. By whatever paths 
a r r i v i n g , i t appears that a, sufficiency of force becomes 
ava i l ab le in the bra in in a tree yet control lable form 
w h i c h admi t s of i ts be ing discharged along the motor-
fibres in to the muscles. I t is t rue that the o ld order 
of s t imu la t i on , v i a the sensory zones, s t i l l persists a n d 
cont inues to work side by side w i th the new, but its 
pos i t ion of supremacy is aggressively challenged b y 
the new order of self-determinated and self-innerved 
muscu la r reactions w h i c h now const i tute the inhab i 
tants of a new " i n t e r n a l " wor ld . 

(20) A n d not only does i t become p la in that the 
h u m a n bra in generates and applies efficient motor-
forces accord ing to a self-determined order of its own, 
but i t becomes equally p l a in tha t i t can do so in a 
strength wh ich entails a qua l i ta t ive difference of felt 
effects as compared w i t h those produced i n the mode 
in w h i c h the bra in functions as a fulcrum. The 
result is tha t the muscular " f e l t " effects, produced 
in no mat te r what sensory med ium, now present a 
new sensory character is t ic : tha t of a high saliency. 

(27) T h e b ra in hav ing , by i ts usurpat ion of the 
seat of force, passed the " fu lc rum-rô le" on to the 
muscu la r apparatus , the effect of the lat ter passes 
over in to the sensory wor ld , wh ich , under the modified 
influence, undergoes a r ap id change : a veri table 
t r a n s m u t a t i o n : bo th i n character and appearance. 
I t is precisely th is t ransmuta t ion of the external wor ld 
under the new influence which supplies the meaning 
of the t e rm work. W o r k is psychologica l ly a human 
i nven t ion . In its str ict phi losophic sense it consti
tutes the project ion upon the unstable flux of the 
sensory wor ld , v i a the muscular mechanism, of the 
preferential self-determinations of the human bra in . 
The form wh ich the structure of our knowledge has 
assumed, the entire cast of scientific interpretat ion 
a n d the piecemeal appl ica t ion of mechanical control 
over sensory f o r m s : these things are essentially the 
shadows of the moulds of the human m i n d which , 
fa l l ing across the sensory wor ld , vein i t , g i rd i t , and 
render its flux concrete. Essen t ia l ly , the external 
world ' s scientific forms are the human brain 's own 
chosen emphases. V e r y conceivably these lat ter 
might have been o t h e r ; in which case the wor ld and 
al l the theory a n d pract ice of science wou ld have been 
other. T o this aspect we shal l need to return again. 

(28) W e might also suggest at this stage that the 
foregoing theory of a new order of leverage in the 
mat te r of muscula r innerva t ion enables us to ident i ty 
the substance, as we might say. of the widely but 
indecis ive ly mooted question of a muscular sense or 
sense of effort. F o r this sense of self- innervation 
cer ta in ly leaves its impress in our felt experience, 
a n d this impression might appropr ia te ly enough be 
described as a sense of effort. That this sense is 
in evidence in a l l concentrated work is psychological ly 
indisputable . N o one who has engaged in menta l 
ac t iv i t ies r equ i r ing heavy ami sustained concentrat ion 
and who has watched through any considerable per iod 
the specific manner in which one expends one's forces, 
can doubt that we are constant ly submi t t i ng (in 
favour of some t ransient movement) the whole body 
of an intense muscular discipl ine by a self-generation 
and self-applicat ion of effort at a point w i t h i n the 
b ra in . O u r in terpreta t ion of these facts we have just 

given. T h e Bpecific l abe l l ing o f the sense i tself is a 
subsidiary matter. I f we d e s c r i b e t h e phenomenon 
as a sense of effort, while the t e r m is rather undis 
t inguished and d i f fuse , we nevertheless emphasize 
the seal o f generation a n d a p p l i c a t i o n : wh ich seems 
appropr ia te enough. W h e n , on the other hand , we 
c a l l it t he sense of saliency we emphasize the pheno
menon's product a n d effect in expe r i ence : a way of 
descript ion a l r e a d y adopted in rela t ion to the special 
senses. But to c a l l it t h e muscular sense is t o over look 
b o t h the s o u r c e and product of the i n n e r v i n g process 
i n favour of the muscular m a c h i n e r y : wh ich last , 
as far as we know, has remained unchanged. The 
muscular machinery is undoubted ly i m p o r t a n t enough, 
bu t the task of nomenclature is to t a k e a r igh t gauge 
of the incidence of a special emphasis, a n d the term 
muscular sense appears just to a v o i d do ing that . 

III 

(20) W e shall not hi ther to have been mis t aken as 
c la iming that a high power of muscula r concent ra t ion 
upon a uni t of effort is a power un ique ly h u m a n . N o 
one who can ca l l to m i n d the pic ture of a beast of 
prey spr inging out upon its v i c t i m , or who has ever 
seen, for instance, a cat keeping guard over a mouse-
hole, or who has any acquain tance whatever w i th 
ins t inct ive v i t a l ac t iv i t ies , cou ld credi t any such 
c la im. W h a t is c la imed as unique is a t remendous 
increase in this power, as argued by the p roduc t ion 
of unique effects of experience of two k i n d s : (1) a 
n e w saliency capable of inves t ing a l l forms of f ee l i ng ; 
(2) a new power of cont ro l over the creat ion and 
succession of such forms. W e have now to consider 
these two products more in de ta i l , a n d of the two we 
shal l take the la t ter first, 

(30) L e t i t be granted that a species of h ighly 
unif ied concentrat ion is observable in orders of life 
lower than the h u m a n . O v e r against th is it has to 
be observed tha t this concentra t ion is not w i th in 
the contro l of the organism which effects i t . I n order 
tha t concentrat ion on the ins t inc t ive levels be brought 
about, two agencies are required, a n d the i r s imu l 
taneous co-operation is a condi t ion of such effects 
h a v i n g place at a l l . These agencies a r e : (1) a 
predisposit ion towards a specific k i n d of ac t ion on 
the par t of the organism i n the presence of an agency 
external to the organism, a n d (2) the effectual p l a y 
of the influence of this ex te rna l agency u p o n the 
organism. The act ion of the former upon the la t te r 
then resembles a species of h y p n o t i s m h a v i n g as i ts 
effect the concentrated ac t ion of the organism i n a 
given mode. 

(31) W h e n these external agencies, w h i c h for any 
given species are almost unchangingly un i fo rm i n k i n d 
and l i m i t e d in number, are not fo r thcoming , the 
organism tends to disperse i ts e n e r g y : a fact of w h i c h 
the general tendency towards somnolence, when not 
engaged upon ins t inc t ive ac t iv i t ies , is evidence. There 
may be cer tain h i g h l y agi ta ted bu t none the less 
aimless and desultory movements ins t iga ted b y some 
in te rna l organic dissat isfaction, but "normal ly the 
regular a l ternat ion of condi t ions are ex te rna l ly deter
m i n e d concentrat ions and somnolence. 

(32) W e have just been l i ken ing v i t a l force to the 
mechanica l forces of a lever. If now we change ou r 
simile and l iken the con t ro l of organic forces to the 
potent ia l ized powers of a wound-up spr ing , we can 
say that it is on ly w i t h the assistance of ex te rna l 
agencies that the subhuman organism is able to bring 
about the wound-up condi t ion a n d to r a l l y i ts forces 
i n face of their inherent tendency towards dispersal: 
but given such external assistance, concent ra t ion in 
its own par t i cu la r degree becomes not mere ly possible 
but inevi table . 

(33) W i t h man , on the con t ra ry , the consequences 
of his swift b o u n d fo rward being an a l t e ra t ion in 
general balance and an increased leverage, he finds 
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himself able not merely to w i n d up the spr ing for 
himself as easily as he can b l i n k an eye or swing an 
a rm, bu t able also to give to it an ex t ra t u rn which 
makes a l l the difference between ab i l i t y to effect a 
new form of sub l ima t ion a n d the absence of i t . B y 
this i ncomparab ly greater degree of con t ro l over the 
whole nervous and muscular apparatus he can deter
mine any experience whatsoever as a sub l imated uni t . 
In place of being dependent upon and l i m i t e d by a 
smal l number of external co-operations which at present 
he is whol ly unable to create or conjure up at com
mand , there is no th ing to prevent h im m a k i n g concen
trat ions either upon experiences w h i c h he focuses in 
the external wor ld or those which in the in te rna l 
conceptual wor ld are focused upon as mere symbols . 
This last power, taken in the light of the fact that 
its emergence coincides w i th the emergence of the 
symbol i z ing facul ty itself, has r evo lu t ion i z ing effects 
which reveal themselves in the creation of ent irely 
new worlds of character, p rac t ica l u t i l i t y , and know
ledge. 

(34) W h e n we tu rn to the other product of man's 
advance i n the mat te r of centra l ized c o n t r o l : to 
the effect which we have cal led that of s a l i e n c y : we 
are handicapped by a pervasiveness a r i s ing out of the 
fact tha t this characterist ic condi t ions a l l human 
experience. Means of comparison are therefore very 
l im i t ed . W e are. however, dr iven into an acknow
ledgment of its existence by the logic of our everyday 
experience. W e must necessarily have the power to 
apprehend i tems of experience as clear-cut uni ts since 
we find ourselves cons tan t ly engaged in enumera t ing 
them under that form. Enumera t ion—of which the 
meaning is the t a k i n g of experience uni t by un i t— 
veins al l our ac t iv i t ies . O u r experience is made up of 
a this, plus this, plus this . . . to in f in i ty . 

(35) Moreover , in add i t ion to this inference on 
account of specific enumerat ion, we find ourselves 
unreservedly abandoned to the habi t of affixing in 
this manner, i.e. i tem by i t em, more general marks 
to our experiences. L e t them be complex or s imple, 
every experience, inasmuch as i t is conceivable, has 
its dist inctiveness testified to by its separat ing name. 
In this way the salient un i t a ry characterist ic of 
experience reappears ayain in the system which 
labels i t . 

(36) Moreover , the very fact that such label l ing 
systems—either general or pure ly enumerat ive—can 
exist , postulates saliency. I t is a logical necessity 
tha t before a mark can be l a id upon an i tem to 
dis t inguish i t as such, the i tem itself must have 
d isp layed markableness. I t must have stood out 
sal ient ly from a l l the rest of the w o r l d by just so 
m u c h as that which is taken as cons t i tu t ing itself. 

(37) Th is content ion of a to ta l ly new phenomenon 
of saliency on the human level makes relevant the 
debated question " D o animals c o u n t ? " O u r con
ten t ion w o u l d be that , while animals must have a 
general perception of mass, coun t ing is an impossible 
a c t i v i t y because they lack not merely the symbol ic 
system to count w i t h , but the power to apprehend 
phenomena under those salient forms which have to 
be assumed as exis t ing when we affirm the power to 
count . S u b h u m a n experience is not-countable b y i ts 
very fo rm. The lat ter is dest i tute of objectivity. 
O w i n g to the operat ion of tha t dua l i s t i c hypno t i sm 
between the subhuman organism a n d its wor ld , the 
former is too deeply i m p l i c a t e d w i t h the la t ter by i ts 
own compulsory reactions to be able to apprehend i t 
as exis t ing over against i tself peopled w i t h detached 
objects. 

(38) W e have a l ready po in ted out how the sensory 
w o r l d exists i n a cond i t ion of f lux, j udg ing by our 
o w n rap id ly changing reactions upon i t . B u t on 
the subhuman sensory leve l , th is sensory f lu id i ty 
appears complete ly to impl i ca te w i t h i t the organism 
itself. The experience of the la t te r cannot , therefore, 
h o l d a n y t h i n g comparable to the n o r m a l h u m a n type 

of experience in which the organism draws back, as 
it were, a n d holds itself i n leash while successive 
experiences are apprehended as so m a n y objects 
h a v i n g opposed existences of the i r own . 

(39) I t is on these grounds tha t the observed 
idiosyncrasies of a n i m a l conduct can be expla ined . 
The case w h i c h was c i t ed i n an earlier s tudy, of the 
cat p laced i n a box w i t h i n sight of fish to wh ich it 
cou ld get i f i t w o u l d l i f t a s imple la tch , w i l l serve as 
an instance. In spite of the an imal ' s great desire to 
secure the fish, and of repeated demonstrat ions as 
to the requ i red ac t ion , the a n i m a l showed no sign 
whatever of seeing wha t should be done. I t s imp ly 
con t inued i ts normal ins t inc t ive movements un t i l a 
series of h a p p y chance-movements " r u b b e d i n " the 
right ac t ion a n d finally rendered i t ins t inc t ive . 

(40) O b j e c t i v i t y , therefore, mus t be inferred to be 
essentially h u m a n . I t is b o u n d up w i t h the degree 
of force w i t h wh ich the sensory effect is projected 
over the muscula r apparatus. The greater the degree, 
the greater the saliency a n d also the restraint . I t 
seems, indeed, that the reverse side to the saliency of 
human experience is restraint , and these t w o are the 
characteris t ics which un i t ed together y i e ld objectivity. 
This combina t ion is, of course, a condi t ion of affairs 
wi th which we are all famil iar . A b i l i t y to restrain 
force is quite regular ly the accompaniment a n d 
consequence of the a b i l i t y to exercise i t . 

(41) In addi t ion to these logica l considerations 
which lead us to infer a unique saliency i n h u m a n 
experience, there are others of almost equal ly con
v i n c i n g weight, W e find, for instance, tha t whenever 
no rma l h u m a n powers go to extremes, ei ther towards 
dis in tegrat ion or towards a higher in tegra t ion, i t is 
this feature of sal iency wh ich is most read i ly affected. 
In cases of panic, where there is a lapse from the 
s t r i c t ly h u m a n standards of conduct , the psychologica l 
condi t ions ob ta in ing invo lve a breakdown of a l l 
values to an unrel ieved confusion over wh ich elemental 
impulses rule. Courses of ac t ion whose super ior i ty 
no rma l ly wou ld s tand out unchal lengeably, under 
such condi t ions s imply do not exist . E v e n tha t 
p r imi t i ve uncontrol lable ac t ion wh ich takes possession 
of the organism does so h y p n o t i c a l l y wi thou t ac tua l ly 
presenting itself as an objec t iv ized end. L i k e condi
t ions ob ta in in a l l cases of lost nerve-control . F o r 
instance, any one who has experienced examina t ion 
fright knows the k i n d of p re l imina ry " s p e c k l e d 
u n i f o r m i t y " winch the wor ld wears a n d i n which 
every conceivable subject, re levant and ir re levant , 
establishes a p u l l , each as b ig as i ts neighbour, u n t i l 
finally the m i n d succumbs to the condi t ion of terrif ied 
and desolate blankness w h i c h has been kept tempo
ra r i l y at bay by the ha rbour ing of any sma l l conscious 
i t em. 

(42) A l s o i n cases of demora l iza t ion of another k i n d , 
e.g. tha t of being car r ied away b o d i l y b y a gust of 
uncont ro l lab le passion : th is cond i t ion seems to be 
the nearest a p p r o x i m a t i o n wh ich the h u m a n being 
can make to the " b l i n d " emot iona l condi t ion of the 
subhuman . I n an unguarded (i.e. menta l ly unoccu
pied) moment a touch upon the raw, any th ing , 
perhaps a tone to w h i c h we are unaccus tomed, 
t ranspor ts us back th rough countless ages, whi le 
r e to r t i ng ac t ion speaks i n the form wh ich sufficed 
before language was. A co ld rush to the head, a 
timeless ins tan t of sat isfact ion a n d relief, a n d the 
episode is finished. The h y p n o t i c a c t i v i t y is at an 
end. a n d we, h u m a n once more, s tand back from i t 
a n d regard i t as some a l ien t h i n g wh ich has enacted 
i t se l f qui te apar t f rom a n y t h i n g w h i c h cou ld be 
ca l led our knowledge. T h o u g h every fibre of the body 
has lent i tself to the act ion 's consummat ion , not once 
has i t assumed ob j ec t i v i t y : to w h i c h fact popular 
speech has borne witness b y l abe l l ing the impu l se— 
after the event—blind. 

(43) W h e n , on the other h a n d , we t u r n from dis
in t eg ra t ion to a h igher order of in tegra t ion , the tale 
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Of cond i t ions is s i m p l y reversed . The man of genius 
b io log i ca l l y the highest h u m a n grade, is what he is 
prec i se ly i n v i r t u e of an intense power of " t a k i n g 
h o l d " of p h e n o m e n a : of h o l d i n g an i tem of feeling 
w i t h a force w h i c h is b e y o n d a n y t h i n g that can be 
a t t e m p t e d b y the general r u n of men. The power to 
ob jec t iv i ze h is experience is possessed i n such an 
o u t s t a n d i n g degree t ha t there results a force a n d 
c l a r i t y m respect of i t w h i c h is apparent to his fellow-
m e n whenever he chooses to reproduce his experience 
i n symbo l s . I t is, i n tact , ex t raord ina ry how sub
m i s s i v e l y a n d read i ly the w o r l d acknowledges the 
au then t i c " m a s t e r t o u c h " f rom whatever source th is 
appears, a n d i n no mat te r how l i m i t e d a range. A 
l y r i c , a h a r m o n y , a single image i n a broken l ine, can 
a l w a y s c o m m a n d i m m o r t a l i t y in men's memory i f 
o n l y i t bears u p o n i t just th is m a r k of i ts author ' s 
h a v i n g " b e e n t h e r e " w i t h his s t rong inner v i s ion . 
" T h e l i gh t w h i c h never was on l a n d a n d s e a " exists, 
i n fact, i n b o t h these places a n d anywhere else wherever 
one who owns a n d can project in to the muscles the 
force ou t of w h i c h v i s i o n , or any other sensory form, 
of th is degree of in t ens i ty can be constructed. 

(44) W h i l e the essence of genius is , as we have said, 
e x t r a o r d i n a r i l y heightened con t ro l over muscular 
concen t ra t ion w i t h resu l t ing intensif ied saliency of 
experience, the range of genius, w h i c h alone gives 
t h a t sense of a vas t power sweeping the universe i n 
b r o a d free p l a y , is de te rmined b y a power d is t inc t 
f rom the power to effect sal iency a n d the power to 
de termine concentra t ion at a g iven poin t . The sweep 
of genius is due to the qua l i t y of the selective ins t ru
men t (i.e. the system of symbols) wh ich determine 
the points about w h i c h the concentra ted forces m a y 
act . T h e range a n d sweep of genius is therefore 
in t e l l ec tua l i n or ig in . A Shakespeare a n d a K e a t s 
whose genius fructifies in to salient imagery at the 
sl ightest touch a n d ye t makes the widest philoso
p h i c a l sweeps uner r ing ly , are supreme instances of a 
h i g h power to create sal iency being mated w i t h an 
adequate power of intel lect . 

(45) There are t w o characterist ics of the salient 
u n i t to w h i c h reference must be made before we 
proceed to show the effects produced when the 
powers creat ive of sal iency are brought in to con
j u n c t i o n w i t h those of the s y m b o l . The first of these 
is the momentariness of the p r i m a r y sub l imat ing 
process. A l l observat ion of our no rma l conscious 
experience makes i t clear tha t sub l imat ion holds on ly 
for a br ief ins tant . I t is not possible, for instance, 
for us to keep a t t en t ion fixed upon a single i t em for 
a n y t h i n g bu t the briefest per iod of t ime. A t t e m p t to 
h o l d i t longer a n d immedia t e ly i t j ibs. A p p a r e n t l y 
the efficient w o r k i n g of our " v i t a l s p r i n g " involves 
incessant w i n d i n g a n d u n w i n d i n g , a n d even when 
so w o u n d , the spring's energy does not appear able 
to fix i tself upon iden t i ca l i tems i n immedia te succes
s ion . The exp lana t ion of the la t ter m a y be that the 
p a r t i c u l a r fibres a long w h i c h concentrat ion focuses 
are t e m p o r a r i l y exhaus ted under the strong onset ; 
bu t , wha tever the cause, i t is patent tha t there must 
be incessant acts of concentrat ion, a n d i n add i t ion 
constant change of the i t em upon wh ich concentrat ion 
fixes. F o r exp lana t ion of the sweeping flow a n d 
a lmos t immeasurable swiftness of succession of sub
l i m a t e d un i t s w i t h so l i t t l e awareness on our par t 
of the pu l sa t ing , not to say creaking, of the machinery , 
the smooth for th r igh t ac t ion created b y the to-and-fro 
movemen t s of a treadle or a pendu lum w o u l d perhaps 
serve. 

(46) D i r e c t l y re la ted to this briefness of the subl i 
m a t e d instance is the m o c k i n g elusiveness of expe
riences of a cer ta in k i n d : those w h i c h have not been 
secured w i t h a name. L o s t chords a n d experiences 
i n every sensory m e d i u m take fo rm w i t h i n us, s tand 
ou t an ins tan t a n d are gone, a n d i f they are of an 
i n n o v a t i n g k i n d , unless d u r i n g the i r stay we have 
t aken the precau t ion to harness them to a " m a r k . " 

thei r future r e v i v a l is left en t i re ly to the favours of 
chance. E i t h e r they are lost to us pe rmanen t ly in 
the i r en t i re ty or they m a y cont inue to p ique our 
minds i n connex ion w i t h associa t ive memories l ike 
so m a n y inv i s ib le , unseizable cobwebs. T h i s fact 
alone is ' sufficient to ind ica te the impor tance of the 
s y m b o l . 

(47) W h e n , however , we cons ider the second aspect 
Of the salient un i t , i.e. the charac ter i s t ic tha t whi le 
enactment is momenta ry , there are produc ib le upon 
repet i t ion strongly cumulative effects, i t is clear tha t 
sk i l fu l app l i ca t ion of the s y m b o l can b r i n g in to being 
most ex t rao rd ina ry enlargements of effects: p a r t l y 
quan t i t a t ive a n d pa r t l y qua l i t a t ive . Sal ient i tems 
r e v i v e d i n re la ted groups a n d thus concent ra ted upon 
w i l l show not mere ly an intensif ied sal iency, bu t also 
a vas t m u l t i p l i c a t i o n of m a i l a b l e i tems. A n y subject 
so treated, whether i t belong to the ex te rna l o r 
in te rna l wor ld , grows v i s i b l y a n d r a p i d l y i n c o m p l e x i t y 
a n d meaning, a n d w i l l cont inue to y i e l d fresh " m a r k -
able " fea tures as long as ever the s y m b o l i z i n g a c t i v i t y 
chooses to keep pace w i t h t hem. I t is th is i d i o s y n 
crasy apper ta in ing to higher h u m a n experience wh ich 
gives significance of the a c t i v i t y of attention. T r a d i n g 
upon this fact of g rowth , the a t t en t ive a c t i v i t y 
employs i tself i n p a c k i n g the increas ing complex i t i e s 
w i t h appropria te marks . A t t e n t i o n is precisely an 
intensive app l ica t ion of marks . B y this means 
a t tent ion arranges, not on ly for experience 's preserva
t i o n a n d future renewal , bu t pu ts i n the foundat ions 
for a development of the experience's q u a l i t y i n future 
memories. The affixing of the m a r k is thus a l l -
impor tan t i n the garner ing a n d deve lopment of 
experience. " E ' e r the p a r t i n g kiss be d r y , quick , 
t h y tablets, m e m o r y . " 

The tablets A r n o l d here invokes are words—or the i r 
substitutes. I t is they w h i c h , as the cons t i tu t ive 
stuff of memory , take of an experience the indel ib le 
impress. 

I V 

(48) The purpose of this s tudy is t o e lucidate the 
phenomenon of will; a fact of w h i c h we have been 
w h o l l y mind fu l a l though we have been unable , up 
to this stage of the argument , to find a n y o p p o r t u n i t y 
of i n t roduc ing the t e rm itself. W e have , of course, 
been ind i ca t ing the forces which we h o l d to be respon
sible for the creat ion of this complex process of will. 
These forces are now assembled, a n d the o n l y task tha t 
remains is to pu t them together l i k e the par ts of a 
mosaic . Before do ing so, however , we pref ix a note 
abou t the t e rm will itself. 

(49) Th i s t e rm is one of a sma l l class, in teres t ing 
not on account of what they assert, bu t of wha t they 
leave unsa id . L i k e the t e r m " b e i n g , " for ins tance, 
whose mysteriousness we set ourselves to u n r a v e l in 
a n earlier s tudy, i t depends for i ts i n s c r u t a b i l i t y v e r y 
largely u p o n an ellipsis i n regard to mean ing wh ich 
i t embodies. The t e rm will is essent ia l ly a n d a l l the 
t i m e merely a ve rba l par t ic le se rv ing to ind ica te a 
specific form of tense. B e y o n d this pa r t i cu l a r s ign i 
ficance w h i c h a g r a m m a r i a n w o u l d a l low to i t , i t 
possesses none. I n i ts use i n connex ion w i t h the 
v o l i t i o n a r y processes, however , i t has seemed t o 
assume some other deeply significant a n d even m y s t i c a l 
meaning . Th i s i t has been enabled to do s i m p l y 
because the significant a n d comple t ing p a r t of the 
sentence i n w h i c h i t is used has come t o b e h a b i t u a l l y 
suppressed. W h e n a person resolu te ly faces the 
w o r l d a n d circumstance w i t h a g r i m " I w i l l " a n d 
then sets his teeth, he is—no doub t wisely—saving 
his b rea th to support his reso lu t ion , b u t the o n l y fo rm 
of expression w h i c h the essential p a r t of his declara
t i o n has received is a significant silence. W r i t t e n 
out long , t ha t essential pa r t w o u l d r u n : "I w i l l 
bear i n m i n d s o - a n d - s o " : "I w i l l . . . r emember 
s o - a n d - s o " ; " I w i l l . . . m a k e the associa t ing l i n k s 
such, here a n d now, tha t cer ta in symbols ra the r t han 
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others shal l be at a t i m e ei ther i n the immedia t e or 
more dis tant future p u t i n possession of the field of 
concentrat ion." H e is, i n fact, ske tch ing out in 
advance just wha t cues he w i l l h o l d in w a i t i n g upon 
cer ta in events of the future. H e is mor tgag ing h is 
future, indeed, i n the interest of a specific set of 
symbols . 

(50) T h i s explains, no doubt , the s l igh t ly t ragic 
note w h i c h has come to hang about a far-reaching 
" I w i l l . " The person u t t e r i ng i t p re sumab ly knows 
tha t b y deciding i n favour of one set he is a u t o m a t i 
ca l ly condemning a score of prospect ive future 
act ivi t ies to n u l l i t y . W h e n we u t te r our deep-throated 
" I w i l l , " meaning, let us say, " I w i l l so use m y 
inte l lec tual apparatus tha t I w i l l become P r i m e 
M i n i s t e r , " we wis t fu l ly apprehend tha t we are cu t t ing 
ourselves adrif t from a l l chance of becoming the 
P r ima te , or of fo l lowing the life of thought , h i g h 
knowledge, adventure , leisure, or any one of a host 
of cha rming pursui ts besides. W e apprehend that 
the pa th of one real ized poss ib i l i ty is necessarily 
strewn t h i c k w i t h the corpses of possibi l i t ies thereby 
slaughtered. Does not even the "I w i l l " u t tered 
a t the a l ta r close down a l l t ha t fasc inat ing v i s t a in 
the u n k n o w n , where perhaps dwells some exquisiteness 
h i ther to u n t o l d in the way of golden g i r l s ? Self-
determinat ion, in short, is a decidedly l i m i t i n g a n d 
c ramping business, and in mor tgaging our futures to 
i t (as we do i n the unut te red half of the sentence w h i c h 
begins w i t h " I w i l l " ) we feel, no doubt , most de l i 
cately sorry for a l l our m a n y once-possible but now 
snuffed-out selves. 

(51) H a p p i l y , however, our power to forget is more 
than equal n o r m a l l y to our power to remember, a n d 
forgett ing is an essential feature of every " g r e a t 
l i f e . " T o do a n y t h i n g supremely wel l i t is demanded 
not on ly tha t we " s c o r n delights a n d l i ve labor ious 
days , " bu t tha t we forget a l l our compet ing ambi t ions 
as wel l . There seem even to be types of " g r e a t l i v e s " 
which are possible only when we forget ou r more 
delicate sensibili t ies. If, then, there is sometimes a 
t ragic undertone i n the r i n g of "I w i l l , " i t has to do 
w i t h considerations after the nature of these. 

(52) L e a v i n g the ques t ion of terms, a t abu la t ion 
of the several u n i q u e l y h u m a n powers out of w h i c h 
the phenomenon of w i l l is const ructed w i l l complete 
our s tudy. These a r e : 

(1) The power of the human b ra in to determine 
a n d inaugurate uni t s of experience. 

(2) The associated power of the b ra in to innerve 
these uni ts w i t h such a heightened degree 
of force tha t they result i n i tems of expe
rience showing a h igh saliency. These 
i tems essentially represent forces of h i g h 
magni tude . 

(3) The power to create and app ly s imple compact 
marks or symbols corresponding to the 
foregoing i tems. These last prove to be 
p a r t l y index, p a r t l y cue, a n d p a r t l y store
house, i n re la t ion to the men ta l re-creat ion 
of the former. 

(4) The power a r i s ing out of a specific character 
of the s y m b o l (i.e. i t s compactness) to 
determine w h i c h m a r k or symbo l sha l l be 
sub l ima ted in to s a l i e n c y ; th is i n t u r n 
de t e rmin ing w h i c h men ta l vers ion shal l be 
f avoured b y m a k i n g i t the object of the 
first-named power 's a c t i v i t y and w h i c h 
sha l l be debar red from so being. 

(53) O b v i o u s l y i t is th i s l as t -named power to select 
a n d show preference between the var ious symbols 
w h i c h is the essential character is t ic of w i l l e d ac t ion . 
W e have seen how the au tomat i c consequence of the 
exercised power to create salient un i t s i n one d i rec t ion 
annuls a l l poss ib i l i ty of feeling i n any other. A u t o 
m a t i c a l l y , therefore, the ins t rument w h i c h can deter
m i n e the po in t of app l i ca t i on of th i s drast ic power 

" b u y s out the p i t c h " : cuts the g round f rom under 
every other experience i n favour of the i t e m const i 
t u t i n g tha t po in t . I f kep t i n constant operat ion 
obv ious ly such ins t rumen t becomes a rb i te r of wha t 
m a y a n d w h a t m a y not enter in to experience. I t 
dictates the content of experience. 

(54) H o w e v e r , t hough symbol i za t ion is just this 
power , we have seen tha t , essential ins t rument of 
choice as i t is , i t nevertheless develops an au tomat i sm 
of i ts own , i n consequence of wh ich i ts selective ac t ion 
m a y slide, a n d no deliberate selection whatever take 
place. I n v i e w of these opposed possibi l i t ies inher ing 
i n symbols , a man 's a t t i tude towards t h e m is made 
capable of be ing respect ively one of decision or one 
of dr i f t . H e possesses the ins t rument wh ich can 
b r i ng about a w i l l e d end, bu t i ts possession i n itself 
br ings no pressure to bear i n order to make h i m so 
use i t . Possessing the ins t rument of choice, he can 
even choose whether or no he w i l l use i t . 

(55) W e shal l now be able to frame a defini t ion of 
a w i l l ed phenomenon. I t is an experience created 
b y a concentration of concentrated units. Selection 
i tself is no th ing other t h a n a concentra t ion of i tems 
re la ted to a given un i t . A w i l l e d end, therefore, is 
just a form of super-concentration. Th i s , then, is 
the meaning a n d exp lana t ion of the h igh forces which 
a t tend upon the " w i l l " : the cont r ivance of a higher 
sub l ima t ion f rom i n i t i a l l y sub l imated uni ts . W i l l e d 
i tems therefore represent forces of an order of supe
r i o r i t y twice r emoved from those of mere impulse . 
The la t ter m a y get i ts chance when i t is uninterfered 
w i t h a n d the w a y is clear, bu t i t stands no chance 
whatever when i t p l ays i n oppos i t ion to the forces 
created b y a concentration of concentrated units. 
N o t on ly an isolated impulse bu t even the en
t renched habi ts of a l i fe t ime w i l l succumb] before 
t hem. I n cases of sudden " c o n v e r s i o n s " we have 
p l a i n demonst ra t ion of th is fact. These subl i 
m a t e d i tems, then, grouped w i t h cumula t ive effect 
in to a s t i l l h igher order of sub l imat ion , are precisely 
the forces men ca l l spirit. W i t h i n the l im i t s of the 
t o t a l s trength of the organism the power of the spir i t 
exercised to i ts fu l l extent is i nv inc ib l e . A n d th is is 
" wha t was to be p r o v e d . " 

PASSING PARIS 
A R E C I T A L of misery such as is Le Feu are the 

notes made b y P a u l L i n t i e r up to the ve ry 
day of his death on the V e r d u n front on 

M a r c h 15, 1916, a n d presented under a heading 
{Avec une Batterie de 7 5 ; Le Tube 1 2 3 3 ; Souvenirs 
d'un Chef de Pièce. 1915-1916. P l o n - N o u r r i t , Pa r i s . 
4 fr.) w h i c h , i f l i t t l e engaging, is exac t ly wi ia t i ts 
au thor w o u l d have desired for i t . " T o be honest 
the fighter's d i a ry mus t not be exempt from m u c h 
m o n o t o n y , " he wrote, a n d i t was not i n his tempera
ment , as we discern i t f rom this his posthumous work 
a n d the preface b y a f r iend, to enlarge upon a subject 
w i t h a v i e w to p o p u l a r i t y . T h a t a book on the war 
should be somewhat f o rb idd ing is a r e c o m m e n d a t i o n ; 
Gaspard is of the p a s t : to -day i t w o u l d be wonder
fu l ly exaspe ra t i ng ; i t has h a d i ts hour , a short a n d 
sma l l one. T w e n t y years hence i t w i l l be ignored, 
whereas P a u l L i n t i e r ' s w i l l h o l d a place i n the rear of 
Vie des Martyrs a n d Le Feu, i n w h i c h every non-
comba tan t should d a i l y read a chapter t i l l the war 
comes to an end. Occas iona l ly i t w o u l d do h i m good 
to look over L i n t i e r ' s book too. 

T h e clean perfect ion of L i n t i e r ' s s tyle is i n 
c red ib ly beyond tha t of a y o u t h of bare ly twen ty -
three years as his notes were i nc r ed ib ly made in 
the c i rcumstances related, p h y s i c a l suffering " s u c h 
as no m a n has endured before th is war since 
the w o r l d was a w o r l d . " B u t he does not . l i ke M . 
Barbusse , d rama t i ze these sufferings. T h e y are 
inc iden ts i n a series of l i t t l e p ic tures , descr ipt ive and 
d ia logued , w h i c h r e m i n d me of M . George V i c t o r -
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Hugos sketches from the f ron t : eminently unthea-
trical, sma l l and perfect. The last quality has been 
a t t a i n e d at least in the first half of the book. The 
second has less character . 

Gunners seem to have t idy minds . I believe one 
of the best S o u t h African W a r books was by a gunner. 
Lintier's evocat ions possess the unflorid, clear out
lines of imagism. No b lu r r ing here. Better than 
most , L i n t i e r brings that incomprehensible t h ing 
" t h e t r o u t " before the mind ' s eye : 

Un convoi automobile, qui nous précède, nous arrête un instant. 
Répété de chef de voiture en chef de voiture, le commandement 
"Halte ," aux deux syllabes nettement détachées, court (tins 
la nuit , s'éteignant peu à peu pour mourir très loin vers la queue 
de la colonne. . . . 

La pièce s'échauffe. E l l e est déjà ancienne et commence à 
se fatiguer. Le sourcil froncé, de temps en temps, le pointeur 
passe ses doigts sur le tube dont la peinture se craquelle et 
commence à fumer. 

II grogne: 
" E l l e a bien c h a u d ! " 
Cela m' inquiète peu. 

A la longue, les servants n'entendent plus mes commande
ments. Il me faut hurler, courir de l ' un à l 'autre. 

O n a les yeux égarés, le masque farouche, sali de poudre. 
L a nuit est venue, Je commande la dernière salve de l'horaire. 
" Et maintenant, halte au feu! R e p o s ! " 

Some of the mys te ry of these evocations, so neat 
tha t y o u wou ld take them for imagina t ion unen
cumbered by the tangles of re trospect ion, is expla ined 
by M . Béraud, author of the preface : L i n t i e r was 
gif ted w i t h an ex t raord ina ry memory . B u t i t does 
not e x p l a i n how he managed the mate r ia l act of 
m a k i n g these da i l y unrevised notes, not to speak of 
the men ta l effort of the i r composi t ion , for composed 
they are to the po in t of being, in some cases, short 
stories. 

A single in t e r rup t ion (which is more than in Le 
Feu), at most two, i n this long l i t a n y of tr ials recorded 
w i thou t compla in t : 

Souvent, dans notre présente misère, on trouve ic i , lorsque 
la nuit s'est close et que sur la montagne et clans la plaine le 
silence s'est fait, des heures de vraie douceur. A h ! comme on 
aime la vie lorsqu'on a fa i l l i l a perdre! Quand les nerfs se sont 
calmés, quand le danger pour un moment s'est éloigné de nous 
et que, dans le calme du soir, les heures périlleuses du jour 
n'apparaissent plus que comme un tourbil lon de cauchemars 
déjà lointain, quel bonheur i l y a, dans l 'absolu repos des. membres, 
à s'absorber uniquement dans fa douce sensation de vivre, de 
sentir son sang couler, de sentir sa poitrine palpiter, de se sentir 
un corps tiède sous les couvertures dans l'atmosphère froide de 
la nuit . 

D a n g e r and sufferings reached their m a x i m u m . 
T h e n followed a short , the first, respite. L i f e became 
tolerable ; the first day of spr ing made itself felt : 

A l 'aube, tandis que devant nous, sur un triste horizon rouge, 
le soleil se lève au creux du val lon entre nos décors, nous avons, 
pour calmer l 'arti l lerie allemande qui . cette nuit, s'est montrée 
turbulente, tiré cinquante coups encore sur Fossieux. Puis nous 
nous pommes recouchés tandis que l 'un de nous s'en allait vers 
le bois, avant que le grand jour ne découvre à l'ennemie la 
campagne, passer l ' inspection des collets et cueill ir une salade de 
pissenlits. . . . 

une batterie allemande tire. . . . Représailles sur Fossieux. 

Vingt-cinq coups par pièce. . . . 

One of these shells k i l l e d h i m i n the afternoon, b y 
the side of his gun , l a y i n g h i m down i n that d ramat i c 
a n d symbo l i c "posit ion assumed in the death, de
scr ibed b y h i m . of Capi ta ine de F a i n e . I t made an 
end of th is , his second, account of the war's agonies, 
just after he h a d corrected the proofs of the first 
(Ma Pièce: P l o n ) ; i t made an end of scorching, 
swol len feet t ha t can't be made to fit in to d a m p and 
shr ive l led boots w h i c h must be put on i n the cold 
and pit i less d a w n ; it made an end of sleepless nights 

in wet clothes and ach ing bones, under d r i b b l i n g 
t en t s ; it made an end of l ice, and hunger, a n d 
soli tude, and bombs and the sufferings of o t h e r s ; 
it la id a young th ing , eager to l ive , ta lented , hand
some, good, in " t h e land of crosses." 

His precious manuscript was found in his pockets 
b y his fellow-gunners, whom he had genia l ly sketched 
in its pathet ic pages. 

* * * * 
The Concour t prize for 1917 has not accrued to 

Vir des Martyrs but to La Flamme au Poing b y 
H e n r y Malherbe . One docs not wish it had not gone 
to so w o r t h y a wri ter and brave a soldier, but one 
cannot help wish ing Dr. D u h a m e l had been the 
elected candidate, and being surprised he was not. 
Whereas M . Malherbe 's book w i l l be g iven a " l i l t " 
by the award . Duhamel 's can better make its way 
wi thou t , bu t this is not a considerat ion the G o n -
courts ' executors are supposed to enter in to . The 
pr ize-winner has not the firmness of L i n t i e r , a n d a 
vague mys t i c i sm hovers about his work. There are 
passages of this k i n d : 

Après le repos, j ' a i accompagné F— jusqu'à son cantonne
ment. Nous avons longuement parlé. E t j ' a i retrouvé l 'amou
reux des grandes idées, le passionné de vérités vraies. 

Ne croit pas, me d i t - i l , que la guerre m'ait changé en brute. 
Même les gestes farouches auxquels nous sommes obligés me 
paraissent sans importance. 

A n d there are pettinesses concerning the enemy 
which neither M . Barbusse , who seems to have 
influenced the author, nor L i n t i e r have deigned to 
commi t . " T h e D e a t h of F — " is the best piece 
of wr i t ing i n the book. Genera l ly the s ty le is some
what soft and loose, bu t the w o r k as a whole deserves 
regard. 

* * * 

The death of M m e . J u d i t h Gau t i e r br ings a vacancy 
i n the Académie Goncour t which i t is thought should 
again be filled b y a w o m a n . The n o m i n a t i o n of 
M m e . B a c h i l d e seems to be favoured . T h e deceased 
was the daughter; of Théophile Gau t i e r . She h a d 
wr i t t en poems, novels , and p lays , and was one of 
Wagner ' s earliest and warmest supporters in F r a n c e , 
was enamoured of the E a s t a n d erudi te i n the arts 
and li teratures of C h i n a and J a p a n . She had , l ike 
Baudela i re , a passion for cats, a n d filled her house 
w i t h them. H e r chief works , the first of which 
appeared half a century ago, are Les Poèmes de la 
L i b e l l u l e , Les Mémoires d'un Eléphant blanc, La 
Marchande de Sourires, and, pre-eminent ly , Richard 
Wagner et son Œuvre poétique. 

* * * * 
Afte r an in te r rup t ion of three years, the two spr ing 

Salons are about to reopen, un i t ed a n d reduced" 
T h e y w i l l , i t is thought , be housed i n the P e t i t Pa l a i s . 
The A c a d e m y , too, has gone back u p o n i ts decision 
to make no elections and h o l d no receptions t i l l 
after the war. 

* * * * 
A t the second " F e s t i v a l M o n t joie " the greatest 

art is t among actors. M . D e M a x . rec i ted some of 
Cap ta in Canudo 's latest poems—a s ignal step i n 
modern expression, a fine con t r ibu t ion to the l i t e ra ture 
of the war. annuncia t ion and rea l i za t ion of new con
ceptions, M. C. 

Peasant Pottery Shop 
41 Devonshire Street, Theobald's Road, W.C. 

(Close to Southampton Row) 

Interesting British and Continental 
: Peasant Pottery on sale : 
Brightly coloured plaited felt Rugs 
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APATHY 
C O M E d o w n the road a n d do not speak. 

Y o u cannot k n o w how strange i t is 
T o walk upon a grey firm road again , 

T o feel the noiseless waves of a i r break on one's flesh. 

Y o u do not speak, y o u do not look at m e ; 
J u s t wa lk i n silence on the grey f i rm road 
Guessing m y mood by ins t inct , not by thought — 
F o r there is no weapon of tongue or glance 
So keen tha t i t can s t i r m y apa thy , 
Can stab that bitterness to hope, 
Can pierce tha t h u m o u r to despair. 

Silence fits the mood then—silence a n d y o u . 

The trees beside the road—can you interpret 
These fragments of leaf-music, 
Here a phrase, and here a sort of melody 
Tha t dies to silence or is broken 
B y a fu l l rus t l ing that is d i s c o r d ? 
C a n y o u interpret such a s imple th ing? 

C a n I interpret this b lank apathy , 
Th i s humorous bi t terness? 

L e a n on the bridge now—do not speak— 
A n d watch the coloured water s l ipp ing p a s t . 
Whi l e I struggle wi th myself. 
Confront half-impulses, half-desires, 
Grapple w i t h lustreless definitions, 
G r i n at m y inar t icula te impotence 
A n d so fa l l back o n — a p a t h y ! 

The bridge has three cu rved spans. 
Is made of weathered stones. 
A n d rests upon two d iamond-po in ted piers— 
Is picturesque. 
(I have not lost a l l touch and taste for life, 
See beauty just as keenly, relish things.) 
The water here is black and specked wi th w h i t e ; 
U n d e r that tree the shallows grow to b rown, 
L i g h t amber where the sunlight straggles th rough— 
B u t yet, what colour is it i f y o u watch the reeds 
O r i f y o u only see the trees' re f lec t ion? 

F l a t on the surface rest the l i l y leaves 
(Some cur led up inwards , though, l ike bouts) 
A n d ye l low heads thrus t up on fine green throats . 
Two—three—a dozen—watch now—demoisel le flies 
F l i c k e r and flutter and d ip and rest 
The i r beryl-green or blue, dark Pruss ian blue, frai l 

wings 
O n spits a n d threads of water-plant . 
N o t i c e a l l carefully, be precise, welcome the wor ld . 
D o I miss these t h i n g s ? Over look beauty? 
N o t even the shadow of a b i r d 
Pass ing across tha t whi te reflected c loud . 

A n d yet there's a lways something else— 
The way one corpse he ld i ts stiff ye l low fingers 
A n d poin ted , po in ted to the huge dark hole 
Gouged between ear a n d j aw r ight to the s k u l l . . . . 

D i d I s tart le y o u ? W h a t was the m a t t e r ? 
Jus t a joke they t o l d me yesterday, 
Rea l ly , real ly , not for ladies ' ears. 
Fo rg ive m e ; I ' l l not l augh so suddenly again . 

R I C H A R D A L D I N G T O N 

NOW R E A D Y 

D I A L O G U E S O F F O N T E N E L L E 
T R A N S L A T E D B Y E Z R A P O U N D 

T H E E G O I S T , L t d . P r i c e 1s. 3d. net ; postage l 1/2d. 

ON T H E I N T E L L E C T U A L PLANE 
B y H O R A C E B . S A M U E L 

IT was remarkab le tha t as H e n r y W a l t h o r p e 
s tood in the corner of the marquee in the 
B o t a n i c a l Gardens w a t c h i n g his wife enjoy 

her dance w i t h the good- look ing y o u n g doctor in his 
Res to ra t ion dress, his face shou ld wear not the a i r 
of pa terna l benedic t ion one migh t reasonably enough 
have expected, but a more a n d more posi t ive scowl . 

O f course, the Wa l tho rpes were a bizarre pa i r . 
T he i r conjugal life was enacted i n the prehistoric days 
before the war when one h a d s t i l l t ime to take as 
Serious reali t ies the fine shades of erot ic theory. A n d 
as H e n r y was a p rob lem novel is t a n d Isabel a soci
ologist, i t is not surpr is ing tha t they p l u m e d them
selves on being experts in sexual logic . 

T h a t , indeed, was to some extent the i r metier. 
Besides, they were both Fabians . B u t the point 
about t hem which I wish to emphasize as ind ica t ive 
of d i s t inc t ion , was tha t ins tead of being mere anaemic 
doctr inaires , they were both ful l -blooded and essen
t i a l ly h u m a n y o u n g persons. Consequent ly the 
sexual p roblem, instead of representing to them, as 
i t d i d to the great ma jor i ty of the i r brother and sister 
Fabians , a k i n d of academic though of course h igh ly 
topica l algebra, a species, as i t were, of abstract 
subject-matter which one mugged up l ike poor-law 
blue books or treatises on the l a n d question, por
tended an ext remely r i c h a n d present rea l i ty . A n d 
combin ing , as I have already h in ted , considerable 
mental subt le ty w i th prodigious phys ica l exuberance, 
they determined thoroughly to make the best of a 
good job. Fu r the r , they were genuinely i n love wi th 
each other. Th i s , of course, t remendously simplif ied 
the problem, dur ing the first year or so of their 
al l iance. B u t as the months s l ipped on, their erotic 
re la t ionship tended to degenerate. F r o m being a 
magnificent crash of flesh a n d spir i t i t threatened to 
become s imply a somewhat hackneyed phase of 
domestic rout ine. T h i s of course is inevi tab le even 
in the most suitable marriages, w i t h the except ion, 
no doubt , of fantastic affairs between erotomaniacs. 
B u t the Wal thorpes , being as they were crisp wi th 
the sport of life, were re luctant to feel the fiery 
temperature of their passion become tepid . A p a r t 
from that , the lower as well as the higher levels of 
sex h a d t h e n due par t in the carefully mapped out 
scheme of the i r energetic l ife. 

T h e y consequently devised a scheme of hol idays 
once or t w i c e a year, when H e n r y w o u l d rove about 
the Cont inent wi th a l l the spacious i r responsibi l i ty 
of p i ra t i c y o u t h , a n d Isabel w o u l d fling herself 
adventurous ly among the count ry houses. The plan 
worked a d m i r a b l y a n d consol idated more and more 
the s t ab i l i ty of the i r love. J e a l o u s y ? W h a t non
sense! W h a t emot iona l significance cou ld possibly 
be a t tached to these inf in i tes imal flippancies? They 
were just " r a g s , " br ight excursions, del ightful larks, 
about w h i c h they w o u l d cheerfully compare notes 
w i t h a l l the deep frankness of thei r own perfect free
masonry . One m i g h t as we l l be jealous of an ice, 
a cigar , a theatre, a Queen's H a l l concert , a game of 
auct ion-br idge, or a F r e n c h nove l . A n d so, spr inging 
back to each other after these l i t t l e interludes w i t h 
a fresh gusto a n d an intensif ied affection, they pursued 
for a few years the unc louded happiness of the menta l 
a n d p h y s i c a l congenia l i ty of the i r comrade l ives . 

Never theless , o n th is pa r t i cu la r evening, W a l t h o r p e 
scowled. I have, of course, a l ready made i t quite 
clear tha t he was v e r y far f rom being one of those 
m o r b i d maniacs of monopo ly who experience dis
tressing p a r o x y s m s whenever they see the object of 
the i r p ropr i e t a ry love danc ing w i t h any male other 
t h a n themselves. Besides, th is was a good or thodox 
B o h e m i a n fancy dress dance. T h a t is to say, i t had 
been organ ized b y an enterpr is ing wo man , officially 



2 0 THE EGOIST February 1918 

for a r t i s t i c a n d l i t e r a ry circles, bu t in fact for the 
ed i f ica t ion of t ha t increas ing ly numerous section of 
the bourgeoisie who p r o w l voraciously r o u n d the 
sk i r t s a n d trousers of B o h e m i a . A t these funct ions 
i t was the cus tom of W a l t h o r p e a n d his wife on ly to 
have l o u r dances together. F o r the rest they w o u l d 
r u n loose, f ind ing partners among the numerous 
people w h o m they k n e w or surrendering themselves 
unrese rved ly to the promiscuous chances of terpsi-
chorean caprice. 

W a l t h o r p e no t i ced tha t his wife a n d her par tner 
were far a n d a w a y the best combina t ion as, looking 
r o u n d the r o o m , he sc ru t in ized sharply the ro l l i ng 
pa i r s . I t was half-past one. The aphrodis iaca l élan 
of the i n t e r v a l was a l ready beginning to produce 
mani fes ta t ions a n d the maidens of Chelsea were 
a b a n d o n i n g themselves to the dance w i t h a swing 
w o r t h y of the Maenads of Cithaeron. W i t h the 
excep t ion of himself , every one was infernal ly h a p p y . 
T h e tune be ing p l a y e d was tha t piece of subtle 
crassness a n d quasi-convenable obscenity ent i t led 
" G e t O u t a n d Ge t U n d e r . " B u t the po in t wh ich 
made W a l t h o r p e ' s scowl a l l the more remarkable 
was tha t Isabel was dancing , not of course f r ig id ly , 
bu t w i t h what , for her, was compara t ive reserve, 
w i t h , i n fact, no greater measure of rapprochement 
t h a n she w o u l d vouchsafe as a sheer mat te r of normal 
freemasonry to any efficient comrade of the evening. 
I t was the expression of her face w h i c h was the th ing . 
H e r whole visage was a shining mi r ro r of supreme 
bl iss real ized. The m o u t h was one r ipple of delight 
a n d the cheeks were p i n k w i t h joy . B u t the mou th 
a n d the cheeks were no th ing to the eyes, wh ich were 
t ransf igured w i t h ecstasy, an ecstasy albei t that h a d 
i n i t qui te a t ouch of t he ethereal, a p re t ty compound 
of the g low of a C h r i s t i a n m a r t y r and the passion of 
a m o d e r n w o m a n . A n d he knew tha t at this precise 
m o m e n t his wife was as happy , i f not indeed happier 
t h a n she h a d ever been i n her l ife, or for tha t mat ter 
ever w o u l d be i n her l ife. The spectacle was i n i ts 
w a y pa the t ic . The spectacle was i n i ts way sublime. 
Wis t fu lness was m u l t i p l i e d b y t r i u m p h to the nth 
degree of h u m a n happiness. H e remembered h a v i n g 
observed a somewhat s imi la r expression i n the ear ly 
days of his o w n marr iage. B u t what he saw to-night 
t ranscended i t vas t ly a n d pa lpab ly . A l l through the 
dance his eyes pursued his wife a n d her par tner u n t i l 
after pe r forming several encores the b a n d h a d w i t h 
amiab le i nexo rab i l i t y hois ted the next number . H e 
then wa tched his wife slide off in to the grounds 
c l ing ing gent ly to the man's a rm. H e ran after her. 

" I ' m fed u p a n d c lear ing out. Y o u ' l l be able to 
get somebody to see y o u home ." 

" R i g h t o . " 
The tone was casual enough, bu t their eyes met 

i n an in ter rogat ive clash. 
H e w a l k e d q u i c k l y d o w n the long avenue while 

the fa i ry lamps g l immered at his feet and the couples 
gambol l ed ga i ly i n the gloom i n var ious at t i tudes of 
a r t i s t i c B o h e m i a n i s m . 

There h a d been no th ing unusua l i n his t a k i n g leave 
of his wife i n th is way . They were too o ld friends to 
s tand on compl iments i n these matters, and on their 
m u t u a l basis of p r ac t i ca l camaraderie, either was at 
l i be r ty to leave the dance whenever the m o o d came. 

W a l t h o r p e l i t a cigar, swung in to a t a x i and drove 
home to the i r flat i n Wes tmins te r . H e thought h a r d 
bu t l u c i d l y i n the crisp air . H a v i n g come to a 
decis ion, he flung away the cigar w i t h ferocious 
gusto. 

A r r i v e d home, he h a d a ba th , pu t on a lounge suit , 
p a c k e d a couple of t runks and a gladstone, and sat 
d o w n to s tudy his pass-book. A t half-past five he 
heard a t a x i dr ive up i n the delicate sunlight of the 
ear ly morn ing . P a r t of the t raves ty of his wife's 
Scheherazade dress was v is ib le under her cloak a n d 
looked grotesquely bizarre as she came in to the flat. 
She was obv ious ly in h igh spir i ts . 

" Y o u are an energetic t h ing . N o t gone to bed 
ye t? W h a t i n the w o r l d are y o u u p t o ? " 

T h e i r eyes encountered. A l m o s t before she per
ceived the p a c k e d boxes, she h a d unders tood the fu l l 
significance of his fixed gaze. 

" M y dear boy , wha t ' s the t r o u b l e ? " 
" O n l y y o u ! " 
She came u p a n d t r i e d to p u t her a r m r o u n d his 

neck. H e r emoved i t , 
" M y dear g i r l , y o u r caresses don ' t interest me any 

more . " 
She began to c ry , more, however , ou t of sheer 

in tens i ty of emot ion t h a n any ac tua l sorrow. 
" B u t w h y — w h y — H e n r y d e a r ? " 
" M y dear g i r l , w h y not be f r ank—wha t on ear th ' s 

the good of these conven t iona l evasions? I t ' s 
perfect ly clear from y o u r expression when y o u were 
danc ing w i t h tha t fel low tha t i f he were to whis t l e 
y o u w o u l d fol low h i m to the other end of the w o r l d . 
T h a t being so, i t seems as log ica l to break off our 
marr iage as i t w o u l d be to break off a l i a i son i f we 
happened to be r u n n i n g one ." 

" W e l l , I suppose you ' re r igh t , bu t y o u needn ' t be 
so beastly logical about i t . " 

" M y dear c h i l d — I feel somewhat emotionné as a 
mat ter of f a c t ; a n y w a y whi le i t las ted our life 
together was a d is t inc t success—quite a sound th ing 
— I should even l ike to kiss y o u good-bye ." 

She stood s t i l l whi le he kissed her pa t e rna l ly on 
the forehead. 

T h e y discussed financial detai ls over w h i s k y a n d 
soda a n d some biscui ts . H e then te lephoned for a 
t a x i . 

W h e n the boxes h a d been p laced , she accompan ied 
h i m to the door of the flat. T h e y shook hands w i t h 
geunine affection. 

" I say, H e n r y , w o u l d i t be of any interest to y o u 
to k n o w tha t I am not tha t man 's m i s t r e s s ? " 

H e frowned impa t i en t ly . " M y dear g i r l , wha t the 
dev i l does tha t mat te r? W e ' r e not babies—to go 
b y mere technical i t ies—we bo th of us no doub t have 
amused ourselves on several occas ions—but our egos 
were a lways each other 's—but now y o u r ego is his 
—lock , stock a n d ba r re l—and there's an end of the 
whole damned th ing . Good-bye . " 

A n d W a l t h o r p e j u m p e d b r i s k l y i n to the t a x i w i t h 
the gr im satisfaction w h i c h he a lways felt a t l e av ing 
beh ind h i m a definite stage of his l i fe, however fine 
i t migh t have been, a n d s t a r t ing afresh a long a 
novel road. 

H i s wife, however, wa tched the t a x i w i t h some 
wistfulness t i l l i t was r o u n d the corner, a n d then 
rushed impa t i en t l y to the telephone. 

LIBERATIONS 
Studies of Individuality in Contemporary Music * 

X I I . D É O D A T D E S E V E R A C , A M O D E R N 
P A S T O R A L P O E T I N M U S I C 

IN seeking a t e rm b y w h i c h to define the general 
character of the work of the F r e n c h composer , 
Déodat de Séverac, one can d i scover n o t h i n g 

more exact t han the w o r d " p a s t o r a l . " Y e t such a 
t e rm, wi thou t further ind ica t ion of the sense i n w h i c h 
i t is employed here, is l iable to convey a false pre
concept ion of the nature of de Séverac's mus ic , F r o m 
var ious causes, wh ich i t w o u l d be superfluous to 
discuss here, a superstructure of conven t iona l asso-

* T h e p r e v i o u s a r t i c l e of t h i s ser ies , s e n t by t h e w r i t e r f r o m 
R u h l e b e n , w h e r e he is s t i l l a p r i s o n e r o f w a r , a p p e a r e d i n THE 
E G O I S T of S e p t e m b e r a n d O c t o b e r 1 9 1 6 - S o m e M S S . ( i n c l u d i n g a 
c o p y of the p r e sen t a r t i c l e ) sent af ter t h a t da t e were l o s t i n t r a n s i t , 
b u t M r . H e n r y be l i eves t h a t n e w p o s t a l r e g u l a t i o n s w i l l p e r m i t o f 
t he d i s p a t c h of fu r the r a r t i c l e s of the series w i t h g o o d h o p e o f 
arrival.— E D I T O R . 
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da t i ons has become a t tached to th is w o r d , so t h a t 
to-day the general ly accepted pu rpo r t w h i c h i t carries 
renders i t a lmost exc lus ive ly appl icab le to th ings 
ar t i f ic ia l a n d sen t imenta l i n ma t t e r a n d content , 
th ings w h i c h , de facto, are en t i re ly foreign b o t h to the 
fundamenta l naïve significance of the w o r d , a n d 
equa l ly so to the mean ing in t ended i n i ts use on the 
present occasion. F o r the w o r k of de Séverac, above 
a l l else, is d is t inguished b y i ts spontanei ty of impulse 
a n d expression. W i t h the hype rbo l i ca l ex t ravagance 
of the E n g l i s h E l i z a b e t h a n pas tora l poets, or the 
delicate, s tudied postures of M a r i e A n t o i n e t t e a n d 
the eighteenth-century cour t of Versai l les i t has 
nothing i n c o m m o n : P h y l l i s , C o r y d o n , S i l v i u s , 
Rosa lynde , Phoebe, a n d the other sen t imenta l stock-
figures of the masques ; the products of the Dresden 
porce la in-manufac turer ; the moon-obsessed, l an 
guishing dames and gal lants of W a t t e a u , or the 
perverse courtesans of the Fêtes galantes; a l l these 
theat r ica l art if icial i t ies have equal ly no par t i n i t . 
The music of de Séverac is a deep-springing th ing , 
d i rec t ly connected w i t h the fundamentals of h u m a n 
sensibi l i ty a n d impulse . V i t a l a n d sincere w i t h the 
candour a n d absorpt ion of a ch i ld , i t has no need of 
ar t i f ic ia l s t imulus . A n d , despite i ts s i m p l i c i t y of 
nature, i t is a voice of our own t ime, a product , 
t hough this m a y not be so pa lpab ly evident , of our 
own contemporary envi ronment . I t represents no 
a t tempt , such as the E n g l i s h Cec i l -Sharp ian move
ment, to set back the clock-finger of t ime, n o t w i t h 
standing its pastoral nature. D e Séverac is i n no 
way a re t rograde : he is too sensitive, too acute ly 
aware of his physique a n d his sense-faculties, to dr i f t 
into romant ic i sm, or abstract i d e a l i s m ; his o w n 
consciousness is so fu l l a n d developed tha t he derives 
from i t an experience b road a n d v a r i e d enough i n i ts 
i n d i v i d u a l dimensions for h i m to be enabled to dispense 
w i t h any ar t i f ic ia l interests or s t i m u l i bor rowed from 
the past. H e has the sani ty of the modern object ive 
brain—also he is a F r e n c h m a n , w i t h the c l a r i t y a n d 
c r i t i ca l finesse of the L a t i n in te l l igence—and these 
qualit ies save h i m from the ha l luc ina t ions bo rn of 
sentiment. H e has a keen phys i ca l appeti te, as 
evinced i n his work , and a strong, absorbent tempera
ment, hence he shows no signs of a jaded emot iona l 
palate, such as requires to be fed w i t h the sugary 
confectionery of cults such as the E n g l i s h and F r e n c h 
pastoral fo lk - t rad i t ion movements . Susceptible to 
the wonder of ac tua l na tu ra l beauties, he has a 
sufficiently developed sensibi l i ty to appreciate t hem 
i n d i v i d u a l l y , and to express them i n the on ly terms, 
compat ib le w i t h rea l honesty, possible to h i m , his 
own, wi thou t bor rowing the buco l ic warbl ings of some 
Giles , Pierre , or J e a n as the vehicle for his feelings, 
those of a sensitive F r e n c h m a n of the nineteen-
hundreds. H e does not a t tempt to bridge the cen
turies of indus t r i a l a c t i v i t y , accompanied b y a m u l 
t ip le development of mechanica l i nven t ion , w h i c h 
have made their m a r k upon the phys ique a n d psy
chology of successive generations, and produced new 
types of beings a n d in te l l igences : he does not d ivorce 
himself f rom a c t u a l i t y b y t u rn ing his eyes b a c k w a r d , 
or s t r i v ing to create about himself an ar t i f ic ia l 
atmosphere of naïveté, a reconst ruct ion of condi t ions 
wh ich , h a v i n g h a d the i r place a n d fulf i l led the i r 
h is tor ica l funct ion, b y the n o r m a l course of evo lu t ion 
have become ou tworn , obsolete. H i s acute sense of 
proport ions prevents h i m from m a k i n g a sen t imenta l 
image of dairies, of agr icu l tu ra l labour , life a n d types. 
H e apprehends nature w i t h a tenderness, a love, 
sympa thy , a n d penet ra t ion impossible to those for 
w h o m i t is p r i m a r i l y a means of sustenance. Hence , 
approaching life a n d his chosen env i ronment d i r ec t ly 
th rough the m e d i u m of his o w n sens ib i l i ty , not 
t h rough a filter of sent iment , or pref ixed ideas, he 
states his experience correspondingly , a n d leaves i t 
for others to comprehend i n a s imi la r way , w i t h o u t 
any m y s t i c ri tes of p repara t ion or i n i t i a t i o n . Pe r sona l 

i n his interests to a n e x t r a o r d i n a r y degree, as evinced 
i n the ma t t e r of his work , he has none of the con
t e m p o r a r i l y ev ident c o m m u n a l p re tens ions : his 
c o n t r i b u t i o n to the " m a s s - l i f e " is the development 
of his o w n i n d i v i d u a l i t y . A n d this development is 
not t ha t of learn ing , doctr ine , or creed, bu t of ex
perience a n d expression. F i n d i n g his o w n life fu l l -
b looded a n d i r r ad ia t ive , he has no need to encroach 
on tha t of o t h e r s : he uses a l l modern facil i t ies to 
increase the scope of his knowledge, the exact i tude 
a n d l u c i d i t y of his creat ive expression, bu t he has no 
propaganda, no m o t i v e of p rose ly t i sm. Hence his 
work holds no terrors for hea l thy n o r m a l people, nor 
need ' A r r y a n d ' A r r i e t eye i t askance for fear i t be 
u t i l i z ed to force them to d ispor t themselves grotesquely 
about a M a y p o l e on ' A m p s t e a d ' E a t h , nor B o n h o m m e 
shr ink from i t lest i t be a n ins id ious means of l u r i ng 
h i m from his s imple pleasures at M e u d o n or St . C l o u d , 
to perspire uncomfor tab ly i n N o r m a n sabots or 
B r e t o n fes t iva l costume, danc ing Basque or Gascon, 
or some other t ype of F r e n c h p r o v i n c i a l folk-dance 
i n the J a r d i n des Tui ler ies . I n fact the music of 
de Séverac is scarcely l i k e l y to be popu la r at a l l in 
the o rd ina ry sense, since, while not possessing the 
preciousness a n d quaintness wh ich evokes the ecstatic 
gurgles of suburban ladies, i t yet can on ly appeal to 
those who, l ike himself, have a sensibi l i ty react ive to 
the beauties of landscapes, u n d u l a t i n g green vistas, 
sh immer ing foliage, a n d a l l the d ive rs i ty of colour 
a n d form per ta in ing to na tu ra l life, a feeling for 
images a n d places, for the genius loci a k i n to that 
w h i c h has i m p r i n t e d itself on the poems of F ranc i s 
J ammes , of P a u l F o r t , of Guy-Char l e s Cros, and the 
Ver la ine of La Bonne Chanson. F r o m the foregoing-
i t w i l l also be gathered tha t the work of de Séverac 
betrays no classical pretensions, i n the tradit ionalisme 
sense; a l though classic i n the modern F r e n c h sense, 
tha t of p u r i t y of expression, a n d the e l imina t ion of 
emot iona l effusion a n d sentiment, de Séverac cer
t a i n l y is. Hence , whi le M . D . Calvocoress i designates 
de Séverac a modern wr i te r of mus ica l Georgies, and 
while the composer himself has col lec t ive ly sub-t i t led 
one of his works " P o è m e s georgiques pour p i a n o , " 
I prefer to use the t e rm " p a s t o r a l " when ana lys ing 
the poet ic content of his music . B o t h words m a y be 
equa l ly accurate or i n a c c u r a t e : I select the one 
because, i f one considers i ts fundamenta l significance 
one finds tha t i t possesses less in te l lec tua l bias i n 
meaning t h a n the other. The te rm " G e o r g i e " 
turns the m i n d a lmost i n e v i t a b l y to a definite type 
of classical expression, a n d thus tends to de l imi t a n d 
confuse b y associat ive preconceptions and subsidiary 
considerat ions the features presented for c r i t i ca l 
analysis i n de Séverac's music . T o m y m i n d the w o r d 
" G e o r g i e " m a y be said to i m p l y definitely a par
t i cu la r s tyle of poet ic or a r t i s t ic express ion ; the 
term " p a s t o r a l " a type or k i n d of feeling emanat ing 
from r u r a l interests a n d atmospheres. I m a y seem 
to make too m u c h of a sma l l po in t , yet i t seems to 
me tha t th is different iat ion goes rea l ly ra ther deep 
in to the mat ter . F o r de Séverac, far f rom being any 
pa ten t ly deliberate perpetuator , or developer, of a 
g iven ar t - form, seems, on the cont ra ry , to be ent i re ly 
w i thou t any preconceived men ta l bias, or, indeed, of 
a n y " p u r p o s e " save experience, a n d the s tatement 
of the same. H e n c e the directness a n d u n i t y of his 
work . Unobsessed a n d u n d e l i m i t e d b y any conscious 
men ta l a t t i tude , his mus ic evinces no conflict of 
in te l lec t a n d f e e l i n g ; i t is free f rom a l l self-conscious-
ness i n the popu la r sense, i.e. consciousness of the 
opin ions of o t h e r s ; nor can one discern i n i t any of 
t he sophis t ry a n d hypoc r i sy , the tendency to com
promise w h i c h characterizes those who have adopted 
a deliberate men ta l posture, a n d b y w h i c h they seek 
to obscure, overcome, or e l iminate a l l uncomfor table 
facts w h i c h do not fit i n w i t h the i r theories. D e 
Séverac takes life as i t is, or, more accurate ly , as his 
experience has enabled h i m to apprehend i t : he 
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accepts the tacts of his existence at their in t r ins ic 
va lues , w i thou t a t t emp t to distort them, and seeks, 
n o t to co-ordina te them wi th some prefixed concept. 
Dut to discern the ac tua l , concrete relat ionships of 
such components , both to one another and to himself, 
a n d v ice-versa . Hence the candour and spontanei ty , 
the a lmos t naïve s incer i ty , and the direct s i m p l i c i t y . 
Doth in his choice of subject-mat ter and in its treat
ment , wh ich is one of the marked trai ts of his music . 
He takes no " s t o c k - t y p e s , " to use W h i t m a n ' s phrase, 
whereon to m o u l d h i m s e l f : he inhales life, and l ives 
h i m s e l f in to ac tua l i t y , he " l i v e s up t o " noth ing . 
P r o b a b l y , after the passage of years, he w i l l be u t i l i z ed 
by tha t academic type of m i n d which lacks the sen
s i b i l i t y to d i s t ingu ish a n y t h i n g save in generalized 
terms as such a s t o c k - t y p e : pending that t ime he is 
l i k e l y to find himself classified superficial ly, in accor
dance w i t h the prevalent democrat ic man ia for 
s t anda rd iza t ion , and the general servile u n t h i n k i n g 
reverence for t r ad i t i on , and w i l l thereby discover 
h imsel f label led as "the musica l T h e o c r i t u s " or 
some th ing equa l ly absurd . H e w i l l surv ive this , 
since he is self-standing, to use an adapta t ion of a 
phrase from a language l i ke ly to be i n some disrepute 
w i th some who read t h i s : he does not " v o i c e the 
t h o u g h t " of those l a c k i n g the v i r i l i t y to do so for 
t hemse lves ; he has a point of view, and therefore 
counts by himself. Tha t common elements, sug
ges t ing such compar i son as tha t touched u p o n above, 
w i l l be found on casual observat ion, I do not a t tempt 
to d e n y : a l l temperaments so const i tu ted as to be 
responsive to cer ta in g iven influences w i l l necessarily 
have the i r points of resemblance—as a l l h u m a n beings 
have, one to another. B u t the differences of t ime 
a n d env i ronment , w i t h al l the d i ss imi la r i ty of cir
cumstances a n d influences consequent thereon, and 
above a l l , the fundamenta l gulf between the emphat ic
a l l y phys io log ica l nature of de Séverac's inspi ra t ion , 
a n d the inheren t ly e th ica l and ideal a t t i tude of the 
Greek and G r e c o - R o m a n minds , render such com
par ison on ly possible in the most general way, and 
t end ing , b y such use, to looseness and c r i t i ca l con
fusion. F o r de Séverac, judg ing b y the warmth of 
his work, the sights, sounds, and other mani fo ld 
sensations and impressions of his experience are too 
acu te ly a n d intensely apprehended, too immedia te in 
force, for h im to need to supplement their importance, 
the i r operat ion on his psychic nature, by any sym
bol ism or subs id iary idea. H i s consciousness is too 
personal , too i n t ima te ly and immedia te ly connected 
wi th ac tua l life, his intelligence too clear, direct , and 
pos i t ive , for h im to need to revert to any pantheist ic 
fantasy or a n i m i s m , to the abstract images of fauns, 
d ryads , satyrs, a n d nymphs , to render his conceptions 
c o n v i n c i n g a n d comprehensible. Imagery he has, 
but it is tha t of the tangible r u r a l life w i t h wh ich he 
deals, of the na tu ra l features fo rming the envi ronment 
of tha t l ife, w h i c h , operat ing on his senses a n d i n 
telligence, evokes his art-conceptions. F o r , in every 
real sense of the te rm, de Séverac is a modern , one 
possessing a l l the r a t iona l men ta l i t y which is so 
powerfu l a factor in a l l true modern i ty , one in whom 
the m u l t i p l i c a t i o n of a c t i v i t y and forces resultant on 
gemmations of research and inven t ion has b red a 
cor respondingly mul t ip l e consciousness. A l l his work 
demonstrates his h igh ly evo lved c la r i ty of percept ion, 
spontane i ty of personal expression, or personal 
m e n t a l i n i t i a t i v e , l u c i d i t y of analysis and statement. 
—in short, the acuteness of sensibi l i ty , the sane vis ion 
of ac tua l i t y , a n d the in te l l igent power of psychologica l 
ins igh t w h i c h s tamp h im as a contemporary . Hence 
when I speak of h i m as a pastoral poet it w i l l be 
unders tood that I mean to i m p l y that he is one who 
deals w i t h that con temporary development of pas tora l 
lite and its influences which some may prefer to 
c a l l modern ru ra l existence. Fu r the rmore , no tw i th 
s t and ing the in t rospect ive element wh ich I have 
ind ica ted as ex i s t ing in de Séverac's music , I do not 

wish to i m p l y by so do ing that he in any way i nhe r i t s 
that "legacy of wi ld p h i l o s o p h y " of wh ich T y l o r 
speaks. De Séverac has developed his c r i t i c a l a n d 
selective faculties in such way that his clear sense of 
proport ions and r e l a t i v i t y is never o b s c u r e d : his 
refined taste enables h im to e l imina te e v e r y t h i n g 
superfluous to the pure s tatement of his i n d i v i d u a l 
impressions and conceptions. Thus , a l t hough his 
love of nature (to use a somewhat loose expression 
which , however, I th ink wi l l convey m y mean ing)— 
the a t t rac t ion exercised over his nature b y open a i r 
and count ry , wide vistas, rura l images and inc idents , 
and a l l the wonders of immedia te contac t w i t h the 
va r i ed phenomena of changing days , nights , a n d 
seasons—is cont inuous ly and ins is ten t ly evident in 
his music , his work bears no trace of pan the i sm or 
m y s t i c i s m : he has no need to fil l out the gaps in his 
own being by inf la t ing it w i t h " c o s m i c " speculat ions , 
or b y reflections on the impor tance of its r e la t ionsh ip 
to, and bearing on . some abstract image of a " w o r l d -
sou l . " H i s own sensations, his own consequent 
reactions of mood a n d thought , w i t h the i r concep tua l 
products—in short, his own experience, the sole 
demonstrable basis for a l l personal cognizance, a l l 
personal t ru th—this is the ma te r i a l f rom w h i c h he 
creates his art . B y reason of th is personal ism of 
interest he has avo ided one of the most ins idious of 
contemporary dangers, tha t of d i ss ipa t ing his energies 
by indiscr iminate , impu l s ive sequences of absorp t ion 
in confl ict ing ex te rna l currents. H i s refinement 
shields h i m from the v u l g a r i t y of the t op i ca l . H e has 
preserved his sani ty and his con t ro l , deve lop ing his 
inherent capacities in a concrete d i rec t ion , a n d in 
accordance w i t h the necessities w h i c h his experience 
has made apparent to h i m . H e n c e his music, reveals 
a real i n d i v i d u a l , not a un i t educated or cu l t u r ed in 
the commonly accepted sense, i.e. not composed of 
a passively accepted super-strata of i ncu lca t ed ideas, 
but a t r u l y evo lved consciousness expanded and 
cu l t iva ted a long the lines of personal impulse and 
necessity by a selective process based, not on the 
theories of any stereotyped course of learn ing , bu t 
on knowledge, i.e. the ac tua l facts made apparent by 
the experience of a personal ego. and the i r re la t ion
ship, one to another, a n d to tha t pa r t i cu l a r ego in i ts 
own par t i cu la r existence. F r o m this exper ienced 
development of the r e m a r k a b l y sentient na ture 
manifest in his music the psycho log ica l interest of 
de Séverac's work derives. It affords i l l u m i n a t i n g 
tes t imony to the value of the type of cor re la t ive 
psychological inves t iga t ion , of wh ich the i n i t i a l 
s tandpoint is so excel lent ly summar i zed i n M a c h ' s 
affirmation. " T h e dual i sm of the p h y s i c a l a n d the 
psych ica l (in psychologica l research) is b o t h a r t i f i c i a l 
a n d unnecessary." 

The Content of de Séverac's Music 

The obvious manifes ta t ion of an impulse to break 
from the cul-de-sac of ideas in to w h i c h h u m a n con
sciousness has been s ide- t racked d u r i n g past periods 
and to enter in to the b road stretches of sensatory life 
a n d ac tua l existence w h i c h any work of de Séverac 
no mat ter how r a n d o m l y selected, evinces, demon
strates immedia te ly his conceptua l k i n s h i p to the 
most h igh ly evo lved and v i t a l ar t- tendencies of 
to-day. The closeness of this re la t ionsh ip becomes 
more a n d more m a r k e d l y apparent i n the subt le 
features of colour a n d form, a n d the consis tent m e n t a l 
d i rect ion w h i c h a more pa r t i cu la r i zed survey of his 
music reveals. F o r a l though de Séverac covers 
g round t raversed by many others, bo th poets a n d 
musicians , he enters in to it w i t h a different sens ib i l i t v , 
a different capaci ty for psycho log ica l r eac t ion , a new-
va r i a t i on of the more complex suscep t ib i l i ty crea ted 
by the complex forces of con tempora ry exis tence. 
Hence , for h i m , in consequence of th is c apac i t y a m i 
the pa r t i cu la r i zed differences of experience w h i c h it 
has occasioned, even the most f ami l i a r facts a n d 
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features present a personal aspect i n his work w h i c h , 
i n m a n y cases, gives them a fresh significance. Y e t 
he is no mere chronicler , no labor ious col lector of d ry 
data . The undebi l i t a ted , exercised p h y s i c a l con
sciousness by wh ich his experience has been rendered 
possible, together w i t h the unperver ted , direct 
reasoning of his b ra in , the refinement of his intel l igence, 
b y w h i c h his personal sensations a n d observat ions are 
arranged, compared, and correlated, gives to his 
music , not only the g lamour of emot iona l s t imulus , 
bu t also tha t u n i t y of content , tha t delicate balance, 
poise, and arrangement of propor t ions , tha t re
creative posi t ion of facts wh ich underlies a l l that is 
commonly te rmed o r ig ina l i ty in ar t -creat ion. The 
accuracy of his expressive technique is remarkable . 
N o other composer I am cognizant of, except ing Igor 
S t rav insky , is more informed of the subtleties and 
emot ional values of l ight , and of rare and r ich a tmo
spheres; none are more sensible than he of the 
exquisi te imagery, the infinite suggestive influence 
of the va r i ed colours and forms of l andscapes ; none 
have t ransla ted such quant i t ies w i th such penet ra t ing 
exact i tude in to their tona l correspondences. Y e t 
de Séverac is no mere t ranscr iber of photographic 
effects, nor does he a t tempt to convey the psycho
logical significance of ru ra l scenes and surroundings 
b y the crude, imi t a t ive , " r e a l i s t i c " devices employed 
i n works such as Beethoven 's Pastoral Symphony, 
or that later chronicle of pretentious sent imenta l i ty , 
the Alpine Symphony of D r . R i c h a r d Strauss. H e 
has more than the vulgar cur iosi ty of the t ou r i s t : 
his interest goes beyond pe t ty features a n d romant ic 
landmarks . I n the r i ch , mul t ip le , and subt ly graded 
and contrasted tona l colour of his musica l scene-
impressions one discerns the operat ion of a sensibi l i ty 
keenly al ive to a l l the del icately interoperat ive, 
inf ini tes imal factors producing such impressions, 
yet his clear sense of propor t ion consistent ly saves 
h i m from overemphasis or exaggeration. N o t h i n g 
disturbs the fine balance of his tonal d e s i g n : his 
musical presentat ion has the acute, synthet ic v i s ion of 
Cezanne's b road colour-planes, and, l ike the painter , 
he has a facul ty for e l imina t ing a l l save essentials. 
Reminiscent also of Cézanne is the sense of a personal 
intelligence eagerly absorbing such scenic influences 
which his music i nva r i ab ly creates. K e e n l y object ive 
i n his v i s ion of ac tua l i ty , as i n his use of harmonic 
and r h y t h m i c mate r ia l , de Séverac is yet ever conscious 
of the reactive effect on his own being of the scenes 
among wh ich he moves. B u t no mat te r how in t imate 
and personal the mood which m a y grow up du r ing 
the statement of his impressions, the presence of the 
ac tua l phys ica l factors p roduc ing the impress ion is 
never lost, never obscured, is a lways pa lpab ly evident 
i n the warm, v ib ran t tona l colour, the delicate, 
shif t ing tissues of theme and ha rmony , and the subtle 
r h y t h m i c nuances of the music , A b o v e a l l , there is 
never any trace of sen t imenta l i ty—no nostalgie des 
paysages. H i s exuberant temperament renders a l l 
his music i n the truest sense j o y o u s : he moves 
happ i ly l ike a c h i l d in the wonder land of his sensations 
and impressions, a n d f rank ly infuses his del ight in to 
a l l his work . P a r t i c u l a r l y is he a creature of the 
sunl ight . The greater par t of his work is immersed 
i n radiance, sometimes apprehended pass ively , as a 
heal thy a n i m a l basks i n the sun, bu t more usua l ly 
ac t ive ly , wi th an eager in tens i ty which rarefies a n d 
spiri tualizes the music , g i v i n g i t a tex ture so ethereal 
that , to use A l b e r t Mocke l ' s descr ipt ion of v a n 
Lérberghe's poems, i t hovers about one's sens ib i l i ty 
" c o m m e une poussière d 'o r suspendue." 

The Characteristics of de Séverac's Musical Style 

A l t h o u g h educated i n the mids t of F r e n c h mus ica l 
c lass ic ism, being a p u p i l of V i n c e n t d ' I n d y , p r i n c i p a l 
of the Scuola C a n t o r u m , the c i t ade l of ph i losophica l , 
sys temat ized mus ica l fo rmal i sm i n F r a n c e , de Séverac 

has s u r v i v e d and transcended his tutelage. Th i s 
i n i tself affords no sma l l t e s t imony to his i n d i v i d u a l i s m , 
since the personal force a n d in te l lec tua l power of 
d ' I n d y , as wel l as his convinced and insistent dog
m a t i s m , are pa ten t to a l l who are conversant w i th his 
composi t ions , aesthetic wr i t ings , or personal i ty . The 
mus ica l tendencies of de Séverac are i n a d i rec t ion 
u l t i m a t e l y the ant i thesis of tha t taken by his master. 
F o r whi le d ' I n d y is, before a l l else, a consistent 
formal is t , de Séverac, in a l l save two of his works , 
evinces character is t ics , the na tu ra l outcome of his 
temperament , which par take of the nature of those 
general ly associated w i t h the group k n o w n as the 
French mus ica l impressionists , b y reason of the fluid, 
mal leable concept ion of form which is the i r conceptual 
basis. Y e t de Séverac is no mere fol lower of a move
m e n t ; he has remained as unsubord ina ted to the 
influence of so a l l u r i n g a personal i ty as tha t of Claude 
Debussy , the centre and a n i m a t i n g force of the 
impressionis t movement , as to the doctrines of d ' Indy . 
Inves t iga t ion of his mus ic convinces one that the 
med ium wh ich he has selected, no twi ths t and ing its 
close affinity to tha t of the impressionists , is the result 
of a rea l choice, not of ex terna l influence, a choice 
inev i tab le to one for whom content takes precedence 
of mat ter . The very subt le ty and elusiveness of the 
a tmospheric condi t ions p l a y i n g so great a par t in the 
concept ion of de Séverac's work , the v a r i a b i l i t y and 
in teract ive operat ion of the ru r a l factors p roduc ing 
his impressions, na tu ra l ly calls for a free t reatment 
of t ona l colour , for the successive jux tapos i t ion of 
unresolved dissonances, a n d the restless shift ing of 
tonal i t ies which one finds i n the music of de Séverac, 
and which give his works a cer tain resemblance to 
tha t of the impressionis t group. B u t an impor tan t 
point of difference between the two style is discernible 
in the method in w h i c h such quanti t ies are u t i l i zed 
in each. F o r while Debussy and the Debqssyists 
have elaborated cer ta in features, such as the whole-
tone scale, to an extent a m o u n t i n g to a manner ism, 
a n d whi le they reiterate and revolve monocentr ieal ly 
about a single mus ica l phrase, or mot ive , u n t i l i t is 
charged w i t h subjective feeling, sometimes to the 
verge of sen t imenta l i ty , de Séverac treats his mater ia l 
more objec t ive ly , finding the exact sum-tota l equiva
lent in sound for his or ig ina l impression, and arranging 
his tona l effects, not monod ica l ly , bu t kaleidoscopi-
ca l ly , so that each component operates both i n 
dependent ly and in te rac t ive ly , ra ther than being 
domina ted by a pe rvad ing phrase-device. I n brief, 
de Séverac, though not so r ad ica l or consistent as 
S t r a v i n s k y , evinces an impulse i n the same direct ion 
as tha t so b r i l l i a n t l y a n d sanely t aken b y the Russ ian , 
namely , towards a freedom from any prefixed 
system of w r i t i n g , and to the development of a 
personal expressive s tyle . Otherwise the two have 
but l i t t l e i n common , conceptual ly or technical ly . 
V i e w e d r h y t h m i c a l l y , however, the contemporary 
re la t ionship between de Séverac and the F rench 
impressionists a n d the younger Russ ian and H u n 
gar ian composers is more apparent . Y e t even here 
one feels less the effect of external influences than 
the r a t iona l expression of a personal t rend. F o r 
w i t h de Séverac the r h y t h m i c scheme is a lways 
consequent ia l to the m a i n poetic conception, fo rming 
an in t r ins i c pa r t w h i c h ye t ' con t r ibu tes to the general 
impress ion , never d i s tu rb ing i t , and which is man ipu
la ted in a manner corresponding to, and in forming , 
the kale idoscopic ha rmonic colour ing. Thorough ly 
equ ipped w i t h the most h igh ly evo lved technical 
resources, as a survey of de Séverac's music shows 
h i m to be, the exac t i tude w i t h wh ich such factors are 
employed , the notable novelties of the i r u t i l i z a t i on , 
a n d the manner i n w h i c h they are kep t consistently 
subordinate to the i r expressive funct ion, a l l go to 
prove t h a t the composer is no mere creature of modes 
or fashions, b u t an art is t for whom modern con
d i t ions a n d faci l i t ies serve only as the means for the 
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s ta tement of a persona l concep t ion ent i re ly i n d i v i d u a l 
a n d o r i g i n a l . 

L E I G H H E N R Y 
R U H L E B E N , G E R M A N Y 

August 1 9 1 6 

(To be continued) 

E X T R A C T F R O M "IL MARZOCCO " 
F L O R E N C E , A U G U S T 1 2 , 1 0 1 7 

MR. J A M E S J O Y C E is a y o u n g I r i sh novel is t 
whose last book, A Portrait of the Artist as 
a Young Alan, has ra ised a great t u m u l t of 

d iscuss ion a m o n g Eng l i sh - speak ing cr i t ics . I t is easy 
to see w h y . A n I r i s h m a n , he has found i n himself 
the s t rength to p r o c l a i m himsel f a c i t i zen of a wider 
w o r l d ; a ca thol ic , he has h a d the courage to cast 
his re l ig ion from h i m a n d to p roc l a im himself an 
a t h e i s t ; a n d a wri ter , i nhe r i t i ng the most t r ad i 
t iona l i s t of a l l E u r o p e a n l i teratures, he has found a 
way to break free f rom the t r a d i t i o n of the o l d E n g l i s h 
nove l a n d to adopt a new s tyle consonant w i t h a new 
concep t ion . I n a w o r d such an effort was b o u n d to 
t i l t against a l l the feelings a n d cherished beliefs of 
his f e l lowcount rymen but , car r ied out, as i t is here, 
w i t h a fine a n d y o u t h f u l boldness, i t has won the day. 
H i s book is not alone an admirab le work of ar t and 
t h o u g h t ; i t is also a c ry of r e v o l t : i t is the desire 
of a new ar t is t to look u p o n the w o r l d w i t h other 
eyes, to b r i n g to the front his i n d i v i d u a l theories a n d 
to compel a listless pub l i c to reflect tha t there are 
another l i tera ture a n d another esthetic apprehension 
beyond those foisted upon us, w i t h a bountifulness at 
t imes nauseat ing, b y the general p u r v e y i n g of pseudo-
r o m a n t i c prose a n d b y fashionable publishers, w i t h 
the i r seriocomic bookl is ts , a n d b y the weekly a n d 
m o n t h l y magazines. A n d let us admi t that such a 
c ry of revo l t has been ut tered at the r ight moment 
a n d tha t i t is in itself the promise of a fortunate 
renascence. 

F o r , to t e l l the t ru th , E n g l i s h fiction seemed la te ly 
to have gone astray a m i d the sent imental niceties of 
Miss Bea t r i ce H a r r a d e n , the police-aided plottiness of 
S i r C o n a n D o y l e , the stupidi t ies of Miss Core l l i or, 
a t best, the ph i losophica l and sociological disquisi t ions 
of M r s . H u m p h r e y W a r d . The in ten t ion seemed to 
be to satisfy the largest circle of readers and a l l tha t 
r e m a i n w i t h i n the pale of t r ad i t ion b y t r y i n g to put 
again on the marke t o l d dus ty ideas and by avo id ing 
sedulously a l l conflict w i t h the esthetic, mora l a n d 
po l i t i c a l susceptibil i t ies of the major i ty . F o r this 
reason i n the mids t of the great revo lu t ion of the 
European nove l E n g l i s h writers cont inued to remain 
in the i r " s p l e n d i d i s o l a t i o n " and could not or w o u l d 
not open the i r eyes to what was going on a round them. 
L i t e r a tu re , however, l ike a l l the other arts underwent 
a g radua l t ransformat ion and M r . Joyce ' s book marks 
i ts definite date i n the chronology of E n g l i s h l i terature. 
I t h i n k it well to pu t so much on record here not on ly 
for tha t wh ich i t signifies ac tua l ly bu t also for tha t 
w h i c h i n t ime i t may b r i ng for th . 

The phenomenon is a l l the more impor tan t i n tha t 
Mr. Joyce ' s Portrait contains two separate elements, 
each of wh ich is significant and wor thy of analysis : 
i t s e thical content a n d the form wherewi th this 
content is c lo thed. W h e n one has read the book to 
the end one understands w h y most E n g l i s h and 
A m e r i c a n cr i t ics have raised an ou tc ry against bo th 
form and content, unders tanding, for the most part , 
nei ther one nor the other. A c c u s t o m e d as they are 
to the usual novels, enclosed i n a set framework, they 
found themselves i n this case out of thei r depth a n d 
hence their ta lk of i m m o r a l i t y , impie ty , na tura l i sm 
and exaggerat ion. T h e y have not grasped the 
subt le ty of the psychologica l analysis nor the synthet ic 
value of cer ta in details a n d cer ta in sudden arrests of 

movement . Poss ib ly the i r o w n protes tant u p b r i n g i n g 
renders the mora l deve lopment of the cen t ra l charac te r 
incomprehensible to t hem. F o r M r . J o y c e is a 
cathol ic and, more t han tha t , a ca tho l i c b rough t u p 
i n a Jesuit college. One mus t have passed m a n y 
years of one's own life i n a seminary of the socie ty 
of Jesus, one mus t have passed t h r o u g h the same 
experiences and undergone the same crises to under
s tand the profound analysis , the keenness of obser
va t ion shown i n the character of S tephen D e d a l u s . 
N o wri ter , so far as I k n o w , has pene t ra ted deeper in 
the examina t ion of the influence, sensual ra ther t h a n 
sp i r i tua l , of the society's exercises. 

F o r this analysis so pure ly modern , so c rue l ly a n d 
bo ld ly true, the wr i te r needed a s tyle w h i c h w o u l d 
break down the t r ad i t i on of the s ix sh i l l i ng nove l : 
and this s tyle M r . J o y c e has fashioned for himself . 
The brushwork of the nove l reminds one of cer ta in 
modern paint ings i n w h i c h the planes in terpenetra te 
and the external v i s ion seems to pa r t ake of the sen
sations of the onlooker. I t is not so m u c h the 
narra t ive of a life as i ts reminiscence b u t i t is a 
reminiscence whole, complete a n d absolute, w i t h a l l 
those incidents a n d details w h i c h t e n d to fix i n d e l i b l y 
each feature of the whole . H e does not lose t ime 
exp la in ing the wherefore of these sensations of his 
nor even te l l us thei r reason or o r i g i n : they leap up 
i n his pages as do the memories of a life we ourselves 
have l i v e d wi thou t apparent cause, w i t h o u t log ica l 
sequence. B u t i t is exac t ly such a succession of past 
visions a n d memories w h i c h makes up the s u m of 
every life. I n this evocat ion of r ea l i ty M r . J o y c e is 
t r u l y a master. The ma jo r i t y of E n g l i s h c r i t i cs 
remark, w i t h easy superf icial i ty , t ha t he t h i n k s 
himself a natural is t s imp ly because he does not 
shrink from pa in t i ng cer ta in b r u t a l episodes i n words 
more b ru t a l s t i l l . Th i s is not s o : his na tu ra l i sm 
goes much deeper. Ce r t a in ly there is a difference, 
formal no less than substant ia l , between his book and , 
let us say, La Terre of E m i l e Z o l a . Zo la ' s na tu ra l i sm 
is romant ic whereas the na tu ra l i sm of M r . J o y c e is 
impressionist , the profound synthe t ic na tu r a l i sm of 
some pictures of Cézanne or Maque t , the na tu ra l i sm 
of the late impressionists who single ou t the char
acteristic elements of a landscape or a scene or a 
h u m a n face. A n d a l l this he expresses i n a r a p i d 
and concise style, free from every pic turesque effect, 
every rhetor ical redundancy, every needless image or 
epithet. M r . J o y c e tells us wha t he mus t te l l i n the 
least number of words ; his palet te is l i m i t e d to a few 
colours. B u t he knows wha t to choose for his end 
a n d therefore ha l f a page of his d ry precise angular 
prose expresses m u c h more (and w i t h m u c h more 
te l l ing effect) t han a l l tha t wearisome research of 
images and colour of w h i c h we have l a te ly hea rd a n d 
read so much . 

A n d tha t is w h y M r . Joyce ' s book has ra i sed such 
a great c lamour of discussion. H e is a new wr i t e r i n 
the glorious company of E n g l i s h l i te ra ture , a new 
wri ter w i t h a new form of his o w n a n d new a ims , 
and he comes at a moment when the w o r l d is m a k i n g 
a new const i tu t ion a n d a new social ord inance . W e 
must welcome h i m w i t h joy . H e is one of those rude 
craftsmen who open up paths whereon m a n y w i l l 
ye t fol low. I t is the first streak of the d a w n of a new 
ar t v is ib le on the hor izon . L e t us h a i l i t therefore 
as the hera ld of a new day . 

D I E G O A N G E L I 

IMPORTANT NOTICE 
The Editorial and Publishing Office of T H E E G O I S T 

has moved to 2 3 Adelphi Terrace House, Eobert 

Street, Adelphi, London, W . C . 2 
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" A N A L P H A B E T OF E C O N O M I C S " 
B y H U N T L Y C A R T E R 

N O W A D A Y S we are repeatedly reminded tha t 
fifty years or so of wrong-headed indus
t r i a l i sm has reversed the n o r m a l condi t ions 

of society. I t has exa l ted economics where alone 
phi losophy ought to be. F a n a t i c a l belief i n the be l ly 
has dismissed reasonable belief i n the soul . I f proof 
were needed tha t economic factors have this immense 
pre-eminence i t cou ld be found i n the m a n y a n d 
var ied at tempts to exp la in their impor tance . A c c o r d 
i n g to these s t rong and feeble ac t iv i t ies the economic 
factors cer ta in ly comprise the laws a n d ins t i tu t ions . 
N o wonder tha t pract i t ioners a n d theorists of the 
Social ist va r i e ty are persuaded tha t the well-being of 
the w o r k i n g classes depends on economic condi t ions . 
T o change those tha t enslave them for those tha t 
l iberate them is rea l ly to secure the straight p a t h to 
social sa lvat ion. Of course, this is easily done. T o 
effect a judicious and justifiable social change i t is 
necessary on ly to treat society as a s t r i c t ly economic 
conception. Secure i t sound food, clothes, housing, 
pay i ts debts, dr ive i t about i n a carriage, a n d make 
yourself generally useful to i ts b o d y — a n d there y o u 
are. So the economic side of Socia l i sm lends i tself 
to ready analysis. I n an instant , as one migh t say, 
we find ourselves i n the presence of a mul t i tude of 
easily definable terms and clearly defined problems. 
W h a t are weal th , energy, cap i ta l , labour, p roper ty , 
product ion, a b i l i t y ? H o w is weal th produced a n d 
d is t r ibu ted? W h a t are the v i t a l economic elements 
to-day, and what sort of a social i n s t i t u t ion are they 
capable of forming? Such questions are as easy to 
answer as c u l t i v a t i n g potato brains, as the fashion 
now is. So the product ion of a book of economic 
symbols is the merest ch i ld ' s -p lay . Isolate terms 
from their or ig in , del iver them to present requirements 
as bu i ld ing materials w i thou t cohesion or las t ing ties 
and the t h i n g is done. I f i t is sk i l fu l ly done i t pro
vides a clue to the new economic structure, as we l l 
as a pre t ty confession of fai th of the author. 

Such a work M r . A . K . Orage has sk i l fu l ly accom
pl ished i n An Alphabet of Economics (T. F i she r U n w i n ) . 
H e has made i t a confession of fai th i n " N a t i o n a l 
G u i l d s , " and he has isolated cer ta in terms wh ich he 
believes are strong enough to support the new struc
ture. I n so do ing he has offered the theory tha t 
terms m a y be separated from the phi losophica l 
necessity under which they ut tered their first c ry , 
and reborn of the par t i cu la r necessity of the moment . 
Does this theory of verba l re incarnat ion fol low 
common sense? I doubt i t . E v e n though i t be 
most sk i l fu l ly appl ied i t w i l l bear results l i k e l y to 
delude and obscure judgment . T a k e this br ief 
ext ract from M r . Orage's d i c t i o n a r y : " E x p l o i t a t i o n 
—There are two forms of e x p l o i t a t i o n : the exp lo i t a 
t ion of N a t u r e b y M a n ; and the exp lo i t a t ion of M a n 
b y M a n . The former is w h o l l y g o o d ; a n d is the 
work, i n the largest sense, of science. The la t te r is 
w h o l l y bad, a n d is the work of capi tal is ts . N a t u r a l 
exp lo i t a t ion consists i n the ex t rac t ion b y ar t from 
Na tu re of things useful to men as m e n , " etc. Th i s , 
when studied, w i l l enable the fault of the whole 
system of definition to be seen. W h a t , we m i g h t 
inquire , is " e x p l o i t a t i o n " ? W h a t is the spi r i t tha t 
entered the w o m b of the term? I f i t is good, then 
by no t r ick of reasoning can i t be bad . If i t mas
querades i n wolf 's c lo th ing , tha t c lo th ing is not 
" e x p l o i t a t i o n . " The t r u t h is, the def ini t ion is a 
wade through the shallows requ i r ing tha t each 
significant t e rm, N a t u r e , M a n , Science, a r t (wi th a 
sma l l a), shall receive contemporary economic defini
t i on i n order to make the whole passage clear. T o 
T H E E G O I S T the phi losophic me thod is the on ly proper 
m e t h o d of set t ing about the present urgent task of 
def ini t ion. N o doubt M r . Orage has no t i ced this , a n d 

some day w i l l follow more closely T H E E G O I S T ' S lead . 
M e a n w h i l e there is no h a r m i n his book going in to 
society where i ts seduct ive atmosphere of s imp l i c i t y , 
i ts decorat ive c h a r m , and its clue to our present 
i n d u s t r i a l whereabouts w i l l appeal to a l l who are 
gaz ing N a t i o n a l G u i l d w a r d s . 

C H A N G E 
I CAME upon a ma iden 

B l o w i n g rose-petals i n the a i r 
A n d ca tch ing t h e m as they fel l 

U p o n qu ick finger-tips. 
H e r l augh fel l l ighter t h a n the petals, 
A n d s l ipped th rough rents i n the air , 

w i t h c h u c k l i n g whispers. 
I gave her sadness a n d she b lew i t 
A s she h a d b l o w n the rose-petals, 
A n d i t a lmost seemed joy , as her 

fingers caught i t . 
B u t I was on ly a wanderer, p la i t ed 

w i t h dust , 
W h o gave her new petals to p l a y w i t h . 

M A X W E L L B O D E N H E I M 

CORRESPONDENCE 
VOICE A N D MIND 

To the Editor of T H E E G O I S T 

M A D A M , — M i s s Marsden, in her exegesis of the creation of 
mind through voice, is making a most vital contribution, not 
only to modern philosophy, but to modern scientific psychology, 
as to the next step in the evolution of mind. 

Voice specialists, from the scientific laboratory phonetist to 
the most highly artistic trainer of voice execution in both sing
ing and speech, must find in this exegesis solid ground for their 
feet as to scientific theory with regard to future mind possibilities 
through voice. 

The voice is the only l iv ing Tone-producing instrument. 
All mechanically constructed tone-producing instruments are 
destined eventually to the "junk-heap," seeing that electricity 
is already not only producing (not reproducing) all of the timbres 
of such instruments as exist, but is proving itself capable of 
producing all possible timbres of mechanical construction. The 
timbre of the vocal instrument, however, it cannot even re
produce, much less produce. 

That the tones of the voice, musically considered, will develop 
wonderful emotional meanings in mind in the near future, 
without the need of words, is already a foregone conclusion 
with intellectual musicians of vision. Electrical reproduction 
of these tones will carry their emotional meanings by suggestion, 
to instrumentalization by electricity, until we reach the possi
bility of the further and further elaboration of mind in meanings, 
through the wonderful and beautiful qualities of musical tone 
reaching out into infinity. 

A L I C E G R O F F 

ANNOUNCEMENTS 
A new nove l b y M r . James Joyce , Ulysses, w i l l 

s tar t i n the M a r c h issue of T H E E G O I S T . 

I n M a r c h M r . W y n d h a m Lewis ' s nove l , Tarr, wh i ch 
r a n ser ia l ly i n T H E E G O I S T from A p r i l 1 9 1 6 to N o v e m 
ber 1 9 1 7 , w i l l be pub l i shed i n book form b y T H E 
E G O I S T . Chapters w h i c h were o m i t t e d to shorten 
the ser ial w i l l appear i n fu l l i n the book. 

T h e second ed i t ion of M r . James Joyce ' s novel , A 
Portrait of the Artist as a Young Man, has been 
de layed bu t w i l l be ready this m o n t h . 
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P R U F R O C K 
By T. S. E L I O T 

W E S T M I N S T E R G A Z E T T E : 

A poet w h o finds even poetry laughable, who views life with a dry 
cool derision and comments on it with the true disengagement of 
w i t . He is not like any other poet, not even the Imagis ts whom he 
seems at first sight to follow. . . . He writes in an apparent vers libre 
which has a decidedly rhythmical effect; his handling of language 
is pointed and often brilliant. 

N E W S T A T E S M A N : 

Mr. E l i o t may possibly give us the quintessence of twenty-first 
century poetry. Much of what he writes is unrecognizable as poetry 
at present, but i t is all decidedly amusing. . . . He has a keen eye 
as well as a sharp pen and draws wittily whatever his capricious 
glance descends upon. 

D A I L Y N E W S : 

A witty and dissatisfying book of verse . . . which flourishes many 
images that are quite startling in their originality. 

S O U T H P O R T G U A R D I A N : 

One of the moderns; an imagist; an impressionist. . . . Inevitably 
as impressions these poems are very unequal. Some are strangely 
vivid. 

L I T E R A R Y W O R L D : 

The subjects of the poems, the imagery, the rhythms, have the 
wilful outlandishness of the young revolutionary idea. . . . With 
him it seems to be a case of missing the effort by too much clever
ness . . . the strangeness overbalances the beauty. 
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THE CONTEMPORARY SERIES 
I M A G E S - O L D AND NEW 

By Richard Aldington 
T H E only volume of verse by one of the most important 
contemporary poets. 

FIVE MEN AND POMPEY 
By Stephen Vincent Benet 

A SERIES of dramatic portraits, being moments in the 
lives of Sertorius, Lucillus, Cicero, Caesar, Crassus, and 
Pompey, outlining the drama of the Republic's fall. 

THE ENGLISH TONGUE 
By Lewis Worthington Smith 

W A R poems—a group of inspiring and fiery lyrics of the 
modern ballad type. 

HORIZONS. By Robert Alden Senborn 
A FIRST volume of poems in which many critics see 
unmistakable signs of genius. 

JUDGMENT. By Amelia J. Burr 
P L A Y in one act in verse, by the author of The Roadside 
Fire. A poignant tragedy of Salem witchcraft days. 

THE HOMECOMING 
By Paul Eldridge 

Two one-act plays of the Great War. 

E A C H volume about 5 by 7 inches ; printed on heavy 
antique paper ; bound with coloured wrapper over 
boards ; covers ornamented with designs. Send for 
complete descriptive catalogue. Price 60 cents each at 
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