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XVI. OUR PHILOSOPHY O F T H E " R E A L " (continued) 

B y D . M A R S D E N 

I I I 

(20) T H E h u m a n species (we p o i n t e d out i n our last 
ar t ic le) has effected i t s advance u p o n other species b y 
the one means w h i c h condi t ions a l l evo lu t i ona ry 
d e v e l o p m e n t : an accession of the power of organic 
movement . T h e fasc ina t ing uniqueness w i t h w h i c h 
our h u m a n deve lopment is inves ted , however , derives 
f rom the fact t ha t th is augmen t ing h u m a n motor-
power forges i t s out le t not b y one b u t b y two h i g h l y 
d i v e r g i n g phys ica l channels . The effect is to make, 
the one power ma te r i a l i ze i n b i furca ted form as t w o 
moto r agencies, no t a c t i n g independen t ly indeed, bu t 
ra ther over against each other i n the manner of an 
i n t i m a t e b u t an t i t he t i ca l r e la t ion . These twin-powers 
are respect ive ly the manual a n d the symbol-making 
powers : the power to make and do over against the 
power to think and say. 

(21) W e p o i n t e d out also i n th is connex ion h o w a 
serviceable ana logy m i g h t be d r a w n between the 
emergence of these re la ted powers a n d the adven t of 
male a n d female agencies i n the shape of organic 
p ropaga t ion . T h i s , not o n l y i n p o i n t of the i r respec­
t i v e evo lu t i ona ry impor tance , b u t also i n po in ts of 
a c t u a l func t iona l l ikeness. T h i s ana logy we con­
sidered i n s t r u c t i v e enough to insis t on at l eng th . 
H o w e v e r , i n respect of a phenomenon w h i c h is above 
a l l th ings ou t s t and ing ly a n d impres s ive ly new no 
single ana logy c o u l d be expec ted to exhaus t a l l the 
features. H e n c e , we sha l l now reinforce the ana logy 
cu l led f rom the organic w o r l d b y one w h i c h more 
r ead i ly we associate w i t h the specific sphere of phys ics . 

(22) These t w o h u m a n motor -powers of manipula­
tion a n d mind r espec t ive ly b r i n g in to be ing the forms 
of t w o d i s t inc t orders of existence. T h i s t h e y do b y 
the exercise of t w o orders of organic m o v e m e n t w h i c h 
i n t he i r mani fes ta t ion t e n d towards t w o opposed 
ext remes . Therefore, i n a s m u c h as th i s is so, the 
resu l t an t forms of the t w o types can v e r y w e l l be 
l o o k e d u p o n as the effects of a species of polarization 

of h u m a n energy. S u c h a descr ip t ion , i f adopted , 
w o u l d then enable us to describe the difference of 
the t w o types of creat ion as one of intension a n d 
extension r espec t ive ly : one of an order of m o v e m e n t 
spec ia l iz ing i n the conferr ing of fullness a n d richness 
u p o n the forms i t creates ; t he other, wh i l e r educ ing 
the " c o n t e n t " of i ts forms i n m a n y cases to the v e r y 
threshold of van ish ing-po in t , compensa t ing for such 
e x i g u i t y b y the enormous concourse of forms w h i c h 
th is v e r y character is t ic enables i t to assemble i n one 
brief ins tan t of t ime . T h e one w i l l thus be able t o 
m a k e the fullness a n d richness of a treasure-house 
manifest i tself i n a single fo rm, wh i l e the other w i l l 
be able to re-create the experience of ages, a n d 
l i t e r a l l y compress an e terni ty i n to the experience of 
an hour . 

(23) There is another aspect to th is opposed 
re la t ionsh ip of the in tens ive creativeness of the hands 
to the extensive creativeness of the m e n t a l agent. 
The charac ter i s t ic ac t iv i t i e s of the hands a lways t e n d 
towards the effecting of the m a x i m u m of change as 
between the crea t ing organ ism a n d i ts p ro jec ted 
w o r l d , wh i l e those of the s y m b o l on the other h a n d 
progressively t e n d towards a m i n i m u m . I n t h i s 
connex ion we can const ruct t w o pic tures . T h e first 
w i l l be t h a t of the organism's changed r e l a t i on to i t s 
" e n v i r o n m e n t " w h i c h has been effected b y the 
in te r fe r ing m o b i l i t y of the h a n d . B y i ts o w n m o b i l e 
i ngenu i ty , a n d even more b y the greater i n g e n u i t y of 
the a r t i f i c ia l i n s t rument s the h a n d creates, t he l a t t e r 
has e m b a r k e d u p o n the l i q u i d a t i o n a n d release of a l l 
the la ten t poss ibi l i t ies of sensory m o v e m e n t , a n d b y 
so d o i n g has developed the creat ive p o w e r of the 
senses out of a l l compar i son w i t h t he i r n o r m a l power . 
B y th is means not o n l y has the h a n d a l te red a n d 
enr iched the face of the organism's env i ronmen t , b u t 
has also robbed the spa t i a l condi t ions spec ia l ly 
a t t a c h i n g to th i s env i ronmen t of t he i r aspect of 
imperiousness a n d finality. B y con t r ivances of such 
spa t i a l l y c h e c k m a t i n g qual i t ies as sh ip , t r a i n , aero-
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p lane , t e lephone , t e legraph , a n d such cont r ivances in 
genera l as camera , telescope, a n d microscope, an 
c l e m e n t of mas t e ry has been i n t r o d u c e d as between 
t h e h u m a n o rgan i sm and its env i ronmen t which 
assumes p rogress ive ly increas ing p ropor t ions . There­
fore, i n the r ichness of the chang ing effects wi th 
w h i c h the h a n d can inves t the ex t e rna l w o r l d , and 
i n the g r o w i n g ease a n d power wi th which it Can 
impose t h e m , we have to recognize i n the hand a 
power of in tens ive creativeness w i t h n o t h i n g save 
a r b i t r a r y demarca t ions a n d l i m i t s separa t ing i t f rom 
a comple t e mas te ry over ex t e rna l forms a n d cond i ­
t ions . 

(21) I n the second p i c tu re we have to look upon 
tha t " immob i l e - s eeming m o b i l i t y " whose a c t i v i t y 
goes to create the form of symbols . T h e motor-
p o w e r c rea t ive of these (they are p r i m a r i l y words) 
u n o b t r u s i v e l y operates i ts screened p h y s i c a l mechan­
i s m e m b e d d e d i n the recesses i n the flesh. H e r e i t 
i n i t i a t e s those cue l ike m o v e m e n t s — w o r d s — w h i c h i n 
t u r n release m e n t a l forms wh ich are t o t a l l y un l ike 
themse lves . T h e whole process is charac ter ized by 
an unobt rus iveness so ext reme tha t we c o m m o n l y 
r ega rd th i s p r o d u c t i o n of thoughts (which is what i t is) 
as the v e r y ant i thesis of movemen t . A n d indeed, 
o r d i n a r i l y , the more efficient the th inke r , the more 
m a s k e d become the though t m o v e m e n t s ; the less 
even does the i r au tho r manifes t those extreme b o d i l y 
" e x p r e s s i o n s " not u n f a m i l i a r i n the savage a n d the 
y o u n g c h i l d . H e appears ra ther as a b o d i l y form 
w h o l l y de tached f rom tha t inscru table " d w e l l e r 
w i t h i n the i n n e r m o s t " thought w h i c h rules over h i m 
w i t h o u t a n y o u t w a r d s ign . 

(25) B u t , i f the motor- forms wh ich the bu r i ed 
s p i r i t l i k e cues set flowing over the flesh grow more 
i n c i p i e n t , c u r t a i l e d a n d abst ract concur ren t ly w i t h 
the t h inke r ' s deve lopment , th is is not to say t ha t they 
g r o w less defined a n d precise. Qu i t e the con t ra ry . 
A s i f to counterba lance the i r ex igu i t y the forms 
become a l l the more p ronounced as ident i f iable types . 
T h e exactness of the i r i d e n t i t y becomes emphasized. 

(26) I n v i e w of these t w o pic tures then , let us a l low 
ourselves to describe the augmen t ing h u m a n energy 
as polarized i n t o t w o opposed forms, a n d let us say 
t h a t the man i fe s t ing of the t w o forms devolves upon 
hands a n d t h roa t respec t ive ly . A l s o tha t one tends 
to create the m a x i m u m a m o u n t of change as between 
the o rgan i sm a n d i ts e n v i r o n m e n t ; the other the 
m i n i m u m . 

(27) O f cer ta in consequences w h i c h fol low d i r ec t ly 
u p o n the i r respect ive exercise we have a l ready t aken 
note. T h e first is so fraught w i t h prospects of danger 
to the ent i re o rgan ism tha t i t finds an extreme cau t ion 
i m p o s e d u p o n i t . T h e second o w i n g to the screened 
a n d se l f -conta ined nature of i ts a c t i v i t y can operate, 
as far as i ts e n v i r o n m e n t a l re la t ions are concerned, as 
secure ly as t h o u g h i t were not. Hence , an i m m u n i t y 
has associa ted i t se l f w i t h i t w h i c h encourages enter­
pr ise a lmos t w i t h o u t l i m i t . T h e s y m b o l m a y thus 
r i s k a n y a n d every fo rm of crea t ion . I n fact, i f i t is 
to fu l f i l i t s func t ion , i t mus t . I t can a n d shou ld 
sweep the whole universe of its expe r i ence ; a n d 
i n a s m u c h as i ts energy is husbanded by the l i m i t a t i o n 
of i t s c rea t ing ac t ion to the most i nc ip i en t stages of 
i ts resur rec ted forms, i t is enabled to do so b y an 
o u t p u t of energy w h i c h is we l l w i t h i n the organic 
h u m a n means. 

(28) W e m u s t n o w b r i n g ourselves to s t i l l closer 
g r ips w i t h th is subject of the real, the realizable, a n d 
the activity of realizing. R e g a r d i n g the l a t t e r as some 
great c rea t ive d r a m a , our first t a sk w i l l be to describe 
t he na tu re of the stage u p o n w h i c h i t is p l a y e d . T h i s 
stage of rea l i s t i c c rea t ion is time: not the c o m m o n ­
place s u b - h u m a n t i m e w h i c h is s y n o n y m o u s w i t h an 
und i f fe ren t i a t ed v i t a l endurance, b u t a new t r iune-
aspec ted human t i m e whose o r ig in is d i r ec t ly t race­
able t o the a c t i o n of the s y m b o l . T h i s three-faced 
t ime is the mod i f i ed species of t ime w h i c h , deve lop ing 

out of sub -human , unmodi f i ed , present t i m e , has 
t h r o w n out the t w o great wings of t he past and future. 
T o exp l a in th i s i n n o v a t i n g species of t i m e we shal l 
need to recap i tu la te here those features of the s y m b o l 
to which the l a t t e r owes i ts r e v o l u t i o n i z i n g significance. 

(29) T h e s y m b o l , as e m p l o y e d i n the crea t ion of 
thought , is p r i m a r i l y a word : an i n v i s i b l e movemen t 
of the t h r o a t ; a n d a w o r d is above a l l t h ings a cue. 
T h a t is to say, i t is wha t i t is b y v i r t u e of i ts mere 
fo rm, bu t i t der ives i t s power fu l s ignif icance f rom the 

. fact t ha t i t l iberates a n d sets in to be ing someth ing 
quite different. T h i s released " s o m e t h i n g " is an 
e ther ia l ized m o v e m e n t whose ref ined b u t unmis tak­
ab ly definite features, are the t h inned -ou t versions of 
s turdier sense-born movement s , impresses of which 
have a l ready been impregnated i n the flesh by 
movements enacted i n the t issues of the organism. 
T h e s y m b o l , b y v i r t u e of a close assoc ia t ion wi th 
these sense- impl ica ted movemen t s , becomes competent 
u p o n its o w n re-enactment t o set i n t o m o t i o n a sketch­
l ike c o p y : a th inned-ou t r ep l i ca : of these sturdier 
sensory movements . 

(30) T h u s b y a s imple a p p l i c a t i o n of s y m b o l s : by 
the i r bare e n u n c i a t i o n : these ghos t ly forms of a 
resurrected experience sweep over the b o d i l y tissues, 
c rowd i n t h i c k l y upon i t a n d cons t i tu te one form of 
i ts ac tua l present experience. B u t wh i l e these 
creations are u n d o u b t e d l y i n a n d of the present, the 
manner of the i r o r i g in invests t h e m w i t h a pecu l i a r i t y 
un ique ly the i r o w n . T h e y are so essent ia l ly word-
born and word-dependent , wh i l e t he i r fo rm is of 
necessity mode l l ed on the l ines of forms w h i c h have 
exis ted bu t w h i c h a t present do not , t ha t m e n have 
found i t convenient to l abe l t h e m w i t h a d i s t ingu i sh ing 
label . T h e y t e rm t h e m the past. T h e past, therefore, 
is a pa r t i cu l a r species of the present, a n d i t s charac­
ter is t ic is tha t i ts existence is possible o n l y b y v i r tue 
of the sure a n d ready genius i n symbol s to resurrect 
the " s h a d e s " of sensory movement s whose traces are 
a l ready stored up i n the flesh. 

(31) A n d symbols be ing so compac t , so inf in i te ly 
easy to fo rm a n d to form r a p i d l y , i t becomes possible 
for the user of symbols to usher i n to a present moment 
of t ime countless numbers of these " p a s t " forms, 
upon wh ich i t can, moreover , impose the same order 
of succession which , ob ta ined i n t he i r a c t u a l sensory 
enactment . H e n c e i t is t ha t large t rac ts of experience 
can be resurrected i n a panorama- l ike expanse i n a 
br ief ins tan t of t ime . B y such means we are p u t in to 
possession of t h a t v e r y ordered, v i v i d a n d e x p a n d e d 
present w h i c h for every n o r m a l educa ted m i n d is 
wha t const i tutes the past. 

(32) F u r t h e r m o r e : because the s y m b o l is so 
vo la t i l e a n d i ts re-enactment u n b o u n d b y those i ron -
l i ke sequences wh ich ' exis t between successive forms 
ob ta in ing i n the sense-order of experience, i t is possible 
to p i c k a n d choose between the i t ems w h i c h one 
proposes to re-create a n d m i x together i n our now 
enlarged present. W e have seen t h a t the s y m b o l can 
re-create t h e m i n the order o b t a i n i n g i n t he i r o r i g i n a l 
sensory e n a c t m e n t ; bu t also, one c a n select t h e m for 
re-creat ion a n d combine t h e m i n the t h o u g h t - w o r l d 
after a manner d i c t a t ed by one's o w n preferences. 
A n d these combina t ions , s k i m m e d f rom exper i enced 
sense-forms t hough they severa l ly are, nevertheless 
const i tu te someth ing qui te new. F o r w h a t t h e y are, 
t hey possess though t - fo rm o n l y . !Never i n th i s par­
t i cu l a r " m i x t u r e " have they h a d exis tence i n the 
more in tens ive w o r l d of sensory-movement . If, how­
ever, t hey appear desirable, i t is prec ise ly th is e x t e n d e d 
crea t ion i n the sense-order t ha t is erected i n t o a t a sk 
to be effected b y a n a p p l i c a t i o n of o rganic a c t i v i t y i n 
general , a n d of the activity of the hands i n p a r t i c u l a r . 
T h a t embargo w h i c h i t has become the p re roga t ive of 
m i n d to l a y u p o n m a n u a l a c t i v i t y becomes ra i sed , so 
far as th is p a r t i c u l a r a c t i v i t y is concerned . B e t w e e n 
the i n c i p i e n t w o r d - b o r n fo rm a n d the f u l l o rches t ra 
of movemen t w h i c h const i tu tes i t s c o r r e s p o n d i n g 
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sense-form the p a t h to c o n s u m m a t i o n a n d m a t u r i t y 
is t h r o w n open, a n d the sense-form, inherent i n the 
though t - fo rm as the f ru i t is inherent i n i ts seed, 
evolves out of the l a t t e r b y a n o r m a l process of 
encouraged deve lopment . 

(33) N o w : just as the forms of organic m o v e m e n t 
re-created i n the present b y the ac t ion of the s y m b o l 
are precisely wha t cons t i tu te the past, so are these 
same under cer ta in cond i t ions precise ly w h a t cons t i ­
tu t e the future. T h e cond i t ions are, first, t h a t a new 
order sha l l be made to o b t a i n between the va r ious 
resurrected i tems so t ha t f rom the manne r of the i r 
r ecombina t ion t hey sha l l represent someth ing w h i c h , 
as far as the w o r l d of sense is concerned, is h i ther to 
unexper ienced a n d n e w ; and , second, t ha t the new-
form sha l l appear as desirable a n d sa fe : w o r t h , indeed , 
tha t expendi ture of organic energy w h i c h w i l l be 
requ i red to b r i n g i t to m a t u r i t y i n sense-form. W h e n 
these t w o condi t ions ob ta in i n respect of the word -
r e v i v e d forms, they have succeeded i n en la rg ing the 
present b y a new aspect w h i c h we can appropr i a t e ly 
describe b y ei ther of t w o names : ei ther the future or 
the realizable. 

(34) Before fo l lowing up these concept ions of the 
past a n d future i n to greater de ta i l let us here p rov ide 
ourselves w i t h a categoric answer to the q u e s t i o n : 
what is time? T i m e is organic movement . T i m e is 
organic e n d u r a n c e : the sustenat ion of organic mo t ion . 
T i m e ' s record for every organic form is wr i t t en i n i ts 
o w n organic tissues. S u c h record is wha t const i tutes 
the potent ia l i t ies of the tissues, a n d the b i r t h of 
every i n d i v i d u a l l ife means precisely the re-issue of 
the record i n the fo rm of these inhe r i t ed m o t o r 
potent ia l i t ies . T i m e is the organic i n h e r i t a n c e : the 
ina l ienable l e g a c y : w h i c h innerves the i n d i v i d u a l 
w i t h the sum of the powers of m o t o r achievement of 
every life w h i c h has gone to form i ts cha in of ascent 
since l ife a n d the w o r l d began. O f th is vast t r a i n of 
i nhe r i t ed motor-power , the organism negotiates w i t h 
just so m u c h as i t can. O n this head our subject w i l l 
require us to say more. H e r e let i t suffice i f we 
emphasize the fact tha t as far as the subject of t ime 
is concerned there is no t ime w h i c h flows independen t ly 
of organic forms. T h a t mesh of moments , hours, 
days , a n d years, for ins tance, w h i c h we have app l i ed 
to t ime is not t ime itself. I t is a mechan ica l device 
designed to measure t ime ' s rate. T h a t is, we have 
u t i l i z e d cer ta in phenomena , such as the swing of a 
p e n d u l u m , or the procession of cer ta in heavenly 
bodies w h i c h repeat cer ta in features at regular 
in te rva l s , a n d b y means of these we have ca r r i ed out 
the ar t i f ic ia l bu t useful process of d i v i d i n g up our 
organic experience i n t o even in te rva l s . These devices, 
a rb i t r a ry a n d extraneous i n re la t ion to tha t to wh ich 
they so useful ly app ly , are l i k e the milestones on a 
road . T h e y measure the road , bu t do not themselves 
const i tu te the road . So w i t h days , years a n d aeons: 
these measure t ime as a ya rd - s t i ck measures c lo th , b u t 
t hey do not cons t i tu te t ime . T i m e is organic move­
ment , a n d because on the human level a new order of 
such movemen t (to w i t , i dea l s y m b o l i c m o v e m e n t : 
the m o v e m e n t w h i c h const i tutes thought ) has estab­
l i shed i tself a n d i n s inua t ed i ts a c t i on alongside t ha t 
of the older sensory order of organic movemen t , some 
v e r y a m a z i n g cross-effects have manifes ted themselves 
i n th i s phenomenon of t ime . U s i n g the sensory 
forms as the i r jumping-of f place, the idea l forms b o r n 
at the ins tance of symbol s have p r o d u c e d effects 
w h i c h can be l i k e n e d to those of t w o colossal p r i sms 
refract ing the s imple unmod i f i ed present forms of 
sub-human t i m e i n t w o di rec t ions : b a c k w a r d in to 
t h a t great w i n g of the present w h i c h we c a l l the past , 
a n d forward, i n t o the present 's great w i n g w h i c h we 
c a l l the future. So m u c h for our th reefo ld t ime . 

(35) T h e a c t i o n of the s y m b o l , then , is to render 
organisms capable for the first t i m e of r e a l i z i n g o n 
t he i r o w n m o t o r - h i s t o r y . L i t e r a l l y , the s y m b o l salves 
the vas t deposi ts of bygone exper ience whose d o r m a n t 

traces s lumber i n the organic tissues. L i t e r a l l y , i t 
salves time. L i k e some potent e l i x i r or some benefi­
cent pa ras i t i c g r o w t h , the cue- l ike m a r k s fasten upon 
organic movement s so t h a t t hey m a y be able to 
resurrect t hem at w i l l . W i t h ins id ious pene t ra t ive-
ness they push out the boundar ies of the d o m i n i o n of 
the m a r k e d (i.e. the s y m b o l i z e d , the k n o w n ) sensory 
experience, ex t end ing i t s t e r r i t o ry b y inc rements 
showing as i t were a geomet r ica l order of progression. 
E v e r y new gain becomes the pledge of m u l t i p l e 
o n c o m i n g gains u n t i l the present becomes l i t e r a l l y 
swol len w i t h the sa lvaged r iches of l ife 's slow garnered 
sensory creat ions. 

(30) L e t us p ic ture these m e r c u r i a l symbo l i c move­
ments pene t ra t ing the depths of our c u m u l a t e d 
experience a n d r e v i v i f y i n g i ts several do rman t s trands 
in to a cond i t i on of ac tua l i f f r a i l m o b i l i t y . W e 
thereupon see these bu r i ed s trands raise themselves 
uner r ing ly th rough feelings in tensi f ied b y one w h i c h 
we c a l l tha t of consciousness, a n d p ro jec t ing them­
selves aloft l i ke colossal sp i r i t a rms they assort 
themselves a n d inter lace in to a l l iances a n d forms, 
strange a n d new, d ic t a t ed b y the tendency of our o w n 
desires. H e r e they m a i n t a i n themselves, ethereal bu t 
competent , l ike some spi r i t - s t ruc ture up w h i c h the 
s tu rdy a c t i v i t y of the hands w i l l find themselves able 
to c l i m b , a n d u l t i m a t e l y to t r ansmute the s h a d o w y 
forms in to the fu l l - toned m o b i l i t y cons t i tu t ive of the 
forms of sense. For this is the feature to note : 

(37) The r e v o l u t i o n i z i n g significance of th is new 
symbo l i c power to recombine the sensory elements of 
our organic past on ly fu l ly emerges when i t is v i e w e d 
i n the l igh t of th is equa l ly new mobi l e force w h i c h 
the h u m a n organism has in reserve i n the fo rm of i ts 
hands, a n d i n those creations of i ts hands, artificial 
instruments. F o r i f we can conceive the sensory-
organ iza t ion of organisms as the inves t ed c a p i t a l of 
life a n d t ime , we can just as app rop r i a t e ly conceive 
the a c t i v i t y of the hands as represent ing so m u c h 
ready money, able, under the d i r ec t ion of the media t ­
i n g conceptua l agent, to exp lo i t these inves tments to 
the i r fu l l capac i ty a n d to the organism's best interests. 
The s tagnancy of th is bu r i ed wea l th is b roken i n 
upon . The wea l th of experience is made current t o 
the end of c rea t ing new forms of such w e a l t h a n d 
crea t ing t h e m w i t h a swiftness—as w e l l as a 
ma te r i a l i zed fullness—of w h i c h the slow progress of 
sensory evo lu t ion shows not the sl ightest t race. 

I V 

(38) P u t t i n g on one side for the m o m e n t the 
" n e x t " quest ion, i.e. tha t of the progress of the 
rea l i z ing a c t i v i t y from the one order of existence to 
the other, a n d of the par t p l a y e d b y numerical 
symbols i n the encompass ing of th is progress, we sha l l 
here d i r ec t ly face the quest ion to w h i c h , b y i m p l i c a ­
t i on , we have a l l a long been suggest ing the answer. 
T h e quest ion i s : W h a t is the na ture of the r e l a t ion 
between things a n d the thoughts of things? 

(39) The f o r m u l a t i n g of an answer to th is ques t ion 
is one of the most d i v e r t i n g exercises i n p h i l o s o p h y . 
The quest ion i tself is ce r t a in ly the most deba ted of 
m o d e r n ph i lo sophy , a n d i t s set t lement the least 
p romi s ing . The reason is to le rab ly c l e a r : I n h u m a n 
experience, the idea l fo rm (i.e. the s y m b o l i c a l l y 
created form) is so i nex t r i c ab ty i n t e r w o v e n w i t h the 
sensory t ha t p h i l o s o p h y has found the task of t he i r 
l og i ca l separa t ion p r e t t y w e l l b a f f l i n g ; so m u c h so 
tha t the ques t ion has reso lved i tself i n to the f o r m : 
Is i t possible to acco rd to real a n d ideal p h e n o m e n a 
respec t ive ly tha t measure of m u t u a l independence 
w h i c h w i l l a d m i t of the def in i t ion of each i n te rms 
w h i c h do no t confound the one w i t h the o t h e r ? A 
few l ines w i l l i nd i ca t e the d i rec t ions i n w h i c h m o d e r n 
p h i l o s o p h y , f rom L o c k e onwards , has m o v e d i n r e l a t i on 
to th is f o rm of t he ques t ion . 

(40) M o d e r n p h i l o s o p h y s t a r t ed ou t i n gay conf i -
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deuce w i t h the L o c k e a n v i e w : the recognized " b l u n t 
c o m m o n - s e n s e " v i e w : t h a t the idea of the t h i n g is a 
f a in t copy of the t h i n g i tself . E x p o n e n t s of th is v i e w , 
however , v e r y r a p i d l y f o u n d t h e m s e l v e s : or ra ther 
were f o u n d to b e : th rea tened w i t h submergence i n 
a morass of i r r econc i l ab le con t rad ic t ions , a n d subse­
quen t t h inke r s a r r i v e d at the conclus ion t ha t ce r t a in ly 
i t is not poss ible for the idea of a t h i n g to be regarded 
as a copy of t h a t t h i n g i n any l eg i t ima te sense of the 
t e r m copy; tha t , moreover , even i f th is misuse of the 
t e r m copy were condoned a n d p e r m i t t e d to pass, we 
s h o u l d s t i l l be left des t i tu te of a n y clue to the na ture 
of the t h i n g i n i tself . W e shou ld r ema in , t ha t is , 
c o m p l e t e l y at a loss for any account of the s t ipu la t ed 
original of w h i c h , supposedly , the idea is a copy. 

(41) If, then , the idea c o u l d not be a copy of i t s 
r e l a t ed thing, w h a t otherwise m i g h t the re la t ion of 
these t w a i n be? Three types of answer are log ica l ly 
poss ib le , a n d acco rd ing ly three types of theory have 
presen ted themselves . W e can also say t ha t the 
p h i l o s o p h i c energy of subsequent centuries has been 
spent i n e x p o u n d i n g a n d exhaus t ing these three. 
T h e first t y p e is t h a t w h i c h seeks to m a i n t a i n the 
p o s i t i o n tha t , wh i l e the " c o p y " so lu t ion is inde­
fensible, nevertheless the rea l a n d the idea l do possess 
ex i s tences—inte r re la ted of course—but m u t u a l l y 
se l f -suppor t ing a n d independent . W e get, therefore, 
a t y p e of t heo ry w h i c h calls i tself realism, expressive 
of subs t i tu te versions of the " c o p y " theory . These 
subst i tu tes , however , revea led themselves as scarcely 
less i n t e l l e c t u a l l y d issa t i s fy ing t h a n the " c o p y " 
ve r s ion itself. T h e y had , moreover , the d isadvantage 
of be ing hopeless ly i n v o l v e d , whereas the " c o p y " 
theo ry was most engagingly s imple . W h i c h br ings us 
to the t w o r e m a i n i n g types of so lu t ion . 

(42) R e c o i l i n g f rom the i l logica l i t ies w h i c h seemed 
inheren t i n any a t t empt to a l low to the t w o terms 
m u t u a l independence, the nineteenth a n d twen t i e th 
centuries have witnessed supreme log ica l efforts to 
subjugate the i l log ica l i t i es of the s i tua t ion b y a p p l y i n g 
t w o solut ions basically one, bu t one capable of two 
modes of app l i ca t ion . The t w o r ema in ing types, 
therefore, represent the app l i ca t ion of the two modes 
of the one f o r m . W e migh t indica te the essential 
a t t i t ude w h i c h th is form expressed, thus : I f the l i o n 
a n d the l a m b w i l l not l ie peacefully together a n d 
m a k e te rms w i t h one a n o t h e r ; i f t hey m u t u a l l y 
reject the f o r m u l a of l i v e a n d let l ive , then mus t the 
s i t u a t i o n be s impl i f ied b y the absorp t ion of the l a m b 
i n the l i o n , or contrar iwise , tha t of the l i o n i n the 
l a m b ! 

(43) N o w , c a l l the m a n u a l a c t i v i t y the l i on , a n d 
the s y m b o l i c or in t e l l ec tua l a c t i v i t y the l a m b (or 
vice versa), a n d we are i n possession of eve ry th ing 
t h a t is essential to an unders tand ing of the great 
p h i l o s o p h i c a l movements of the nineteenth a n d 
t w e n t i e t h centuries. A c c o r d i n g as one is prepared 
to defend the gorging of the l i o n at the expense of 
the l a m b , or t h a t of the l a m b at the expense of the 
l i o n , one espouses respec t ive ly a n idealist so lu t ion of 
the p r o b l e m of r ea l i t y or a pragmatic one. Idea l i sm 
is t h a t t y p e of theory w h i c h holds tha t the p rob l em 
can be e x p l i c a t e d b y the adop t ion of the pos i t ion tha t 
the symbolic a c t i v i t y is co-terminous w i t h r ea l i ty ; 
p r a g m a t i s m is the type w h i c h main ta ins tha t th is 
des i red c o n s u m m a t i o n can be reached b y the accep­
tance of the manual a c t i v i t y as s i m i l a r l y coterminous. 
I n the m a i n , i dea l i sm represents the substance of 
w h a t the G e r m a n m i n d , deve lop ing after K a n t , has 
been capable of m a k i n g of the s i tua t ion represented 
b y the B e r k e l e y a n fo rmula . I t is c l o u d y ; i t is 
p i o u s ; i t is ingenious a n d perhaps just a shade 
simple, a n d we can (negat ively) conceive t rucu len t , 
conscienceless m o d e r n G e r m a n thought as a v io l en t 
r e t ch of nausea b y w h i c h the b o d y Teu ton ic seeks to 
clear i t se l f of th is vague specula t ive m y s t i c i s m . 

(11) P r a g m a t i s m , on the other hand , is the pre­
e m i n e n t l y A m e r i c a n assault u p o n the s i tua t ion . Th i s 

fact is ended the reverse of i n e x p l i c a b l e : c o n s t r u c t i v e 
ach ievement be ing a n A m e r i c a n ' s v e r y p roper p r ide . 
I t is t rue one mus t recognize t ha t the exponents of 
p r a g m a t i s m , b y a d o p t i n g the cove r ing t e r m utility— 
a n d s t re tch ing i t — h a v e sought to hedge f rom tha t 
l i m i t e d in t e rp re t a t ion w h i c h identif ies i t w i t h prac t ice , 
i.e. m a n u a l effort. B y th is means t h e y have been 
enabled to offer a s t rong defensive d e l a y i n g ac t ion . 
I t mus t , however , be accepted at t h a t : a manoeuvre 
of debate, representa t ive of the s k i l l of the defenders 
ra ther t h a n the s t rength of the pos i t i on . W h a t 
p r a g m a t i s m means is made qui te suff ic ient ly clear by 
i t s o w n labe l . P r a g m a t i s m der ives f rom the Greek 
prasso, to do; a n d pragma, a deed, a n d the exa l t a t ion 
of the doing activity: essent ia l ly m a n u a l a c t i v i t y : is 
of i ts ve ry essence. N o r indeed is i t at a l l c lear w h y 
pragmat i s t s shou ld be sensi t ive concern ing such an 
in te rp re ta t ion . T h e log ica l expe r imen t w h i c h the i r 
theory seeks to m a k e is a necessary one i n i ts t ime 
a n d p l a c e : i nev i t ab le , indeed , i n v i e w of the in te l ­
l ec tua l unsat isfactoriness of, first, t he rea l is t theories, 
and , second, the ideal is t . I t s emergence bears testi­
m o n y to a sensitiveness to a l og i ca l d e m a n d , a n d its 
full-dress presentment c an v e r y w e l l be regarded as 
the outcome of an i n s t i n c t i v e desire to accord a l l the 
log ica l poss ibi l i t ies of the s i t ua t ion the i r fa i r chance. 

(45) I t is w i t h p r a g m a t i s m tha t one has to class 
M . Bergson ' s intuitionism. N o t w i t h s t a n d i n g the tem­
peramenta l affinities w h i c h i t possesses w i t h ph i losophic 
creations i n the K a n t e a n t r a d i t i o n , Bergson ' s doctr ine 
is def ini te ly p ragmat i s t . I t is th is b y v i r t u e of its 
s t rong insistence u p o n p r a c t i c a l " u t i l i t y , " a n d b y an 
equa l ly empha t i c a sc r ip t ion of a f u n d a m e n t a l i l lusor i -
ness to the in te l lec t . I n i ts en t i r e ty i t consti tutes, 
one m i g h t say, a v e r y in te res t ing h y b r i d . 

(46) I t m i g h t be observed t h a t the E n g l i s h cont r i ­
b u t i o n to the s i tua t ion created b y the col lapse of the 
" c o p y " vers ion is not of the f ron t - rank order. I t 
w o u l d be fair to say t h a t w h i l e i t was E n g l i s h genius 
w h i c h defini tely l aunched p sycho logy o n i ts career 
a n d graf ted u p o n i t i t s general features as w e l l as i ts 
apparen t ly permanent " p r o b l e m s , " after t he fai lure 
of the i n i t i a l " c o m m o n - s e n s e " t y p e of theory its 
energies flagged. A s far as p sycho logy ' s b i g l ines are 
concerned i t has been content to r e ly m a i n l y upon 
impor ta t ions , in te rpre ta t ions , a n d adap ta t ions of 
products f rom abroad . A p p a r e n t l y the E n g l i s h 
genius is a l l for " c o m m o n s e n s e " or n o t h i n g . W h e n 
i t seems possible to press fo rward on these lines i t 
works w i t h ou t s t and ing o r i g i n a l i t y a n d zea l ; bu t 
when they are b locked , i t appears to be content to 
pu t i n t ime as a doci le l is tener , a n d i n the c a r r y i n g 
out of useful inqui r ies of a m i n o r order . I t w o u l d , 
therefore, i n a manner of speak ing be a v i n d i c a t i o n of 
E n g l i s h m e n t a l i t y i f i n the l o n g r u n i t s h o u l d t u r n 
out t ha t the so lu t ion u p o n w h i c h i t s best energies 
were spent was the sole one able to es tabl i sh itself, 
a n d tha t i n such es tab l i shment the w o r k t h e n p u t in 
—such , for ins tance, as t h a t of B e r k e l e y — s h o u l d 
p r o v i d e the pe rmanen t f o u n d a t i o n . A n d , i n our 
op in ion , th i s is wha t mus t happen . T h e o n l y possible 
means of a r r i v i n g at a so lu t ion is , i n our o p i n i o n , to be 
found b y h a r k i n g back to the i n i t i a l common-sense 
v i ew-po in t , i.e. t ha t the idea of a t h i n g is a th inned-ou t 
copy of t h a t t h i n g . 

(47) S u c h o p i n i o n i n i tself i s , of course, of no va lue 
whatever . E v e r y t h i n g tu rns u p o n our a b i l i t y or 
otherwise to defend a pos i t i on w h i c h is u n i v e r s a l l y 
v o t e d indefensible. T h i s makes i t necessary for us to 
ind ica te of jus t w h a t na ture the defects are, w h i c h 
h i the r to have v i t i a t e d the con ten t ion . W e cons ider 
i t to be thus . E x p o n e n t s of the v i e w neglec ted to 
m a k e clear to themselves the exac t scope of t he v e r y 
te rms , the de l imi t a t ions of whose boundar ies cons t i ­
t u t e d the whole ma t t e r of the d iscuss ion . T h e y used 
the te rms mind, knowledge, idea, feeling, i n a m a n n e r 
loose enough to i n v i t e a v e r y n i g h t m a r e of i l l o g i c a l i t y : 
a fact w h i c h makes r ead ing after t h e m for one w h o 
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imagines he possesses the i r def in i t ion a b ra in -ag i t a t ing 
business, comparab le to t ha t t e r r ib le exerc is ing pro­
duced when some miscreant p l ays a f a m i l i a r tune , a 
semi-tone, or so, de l ibera te ly out of tune , a t near a n d 
repeated in t e rva l s . I t is, therefore, scarcely su rp r i s ing 
tha t phi losophers shou ld have b u r k e d the ordea l a n d 
scattered r i gh t a n d left i n search of hea l ing i n t e l l ec tua l 
relief. 

(48) O u r diagnosis of the fai lure of the ear ly 
psychologis ts to es tabl ish t he " c o p y " theory , then , 
is tha t they neglected to define cer ta in v i t a l t e rms . 
I t wou ld , of course, be absu rd for us to p re tend t h a t 
the demand for such defini t ions is a l i gh t one. I t is 
a ve ry heavy one : no less t h a n a d e m a n d for the 
nucleus of a so lu t ion to a l l the current problems of 
phi losophy. I t comprises the f r aming of : 

(a) A n account of, the genesis of m i n d . T h i s i n 
order to y i e l d us a means of a r r i v i n g at 

(b) A n account of the cons t i t u t i on of m i n d ; a n d 
consequently a means of d i s t ingu i sh ing mental exper i ­
ence f rom experience general ly . 

(c) A n account of the cons t i tu t ion of knowledge 
such as w i l l y i e l d an ac t ive w o r k i n g def ini t ion of the 
t e rm to know. 

(d) A def ini t ion of feeling i n terms of the feeling 
organic s t ructure itself. 

N o w , these are the fundamenta l questions of ph i lo ­
sophy to w h i c h we submi t the antecedent chapters of 
th i s work furnish the answers. The possession of 
these answers is a necessary prerequisi te of a n y 
successful a t t empt to exp l a in the re la t ionship of the 
ideal to the real. C a n we then , w i t h such answers as 
we have a l ready f ramed, manage to reinstate the 
theory w h i c h we consider sa t isfactor i ly to exp l a in i t ? 
W e t h i n k so. W e w i l l at a l l events m a k e the 
a t tempt . 

(49) I t is no t open to dispute, we t ake i t , t ha t the 
sensory forms w h i c h const i tu te ex te rna l th ings , a n d 
the ideal forms w h i c h we can experience when a c t i v i t y 
i n our pe r iphera l sense-organs is apparen t ly quiescent, 
are b o t h forms of feeling. F u n d a m e n t a l l y b o t h are 
made of the same " s t u f f . " A s to wha t th is " s t u f f " 
is we have to refer to our def in i t ion of feeling i n 
general. A l l feelings are specific forms of organic 
movement . T h a n k s to th is def in i t ion we have 
reduced bo th idea a n d thing to a c o m m o n denomina­
t i on . T o ascertain the i r m u t u a l re la t ionship we mus t 
now look to some superficial differences ob t a in ing i n 
the c o m m o n w o r l d of organic movement . T h e 
pa r t i cu la r difference we seek we h o l d to reside i n a 
difference of loca t ion of the organic areas i n w h i c h 
respect ively they t ake the i r rise. I n the case of the 
sensory feeling (the one w h i c h is descr ibed as h a v i n g 
objectivity) the movement originates i n an ag i t a t ion of 
the per iphera l sense-organs of the affected organ ism. 
I n the case of the ideal i t or iginates i n p a r t i c u l a r 
movements of the th roa t (and the seat of the v o c a l 
organs general ly) , on the prov iso t ha t a l i a i son has 
a l ready been formed between the sensory movements 
a n d the th roa t -movement . These associated s y m b o l i c 
movements , i n v i r t ue of the associat ion a n d of the 
nature of the fleshly organism, are competent to set 
i n i nc ip i en t m o t i o n the whole movemen t w i t h w h i c h 
they were associated. O r d i n a r i l y , such m o v e m e n t is 
m u c h less v igorous a n d therefore less v i v i d : bu t fa in t , 
or less so, i t embodies the type of m o v e m e n t i n t rue 
a n d unmis t akab l e fo rm. 

(50) T o m a k e our m e a n i n g u n m i s t a k a b l e let us use 
a figure. L e t us l i k e n organic sensory m o v e m e n t to 
the sum of movemen t s represent ing the capac i ty of 
a vas t organ. T h e organ is comple te i n every respect 
save o n e : i t has no k e y b o a r d . S a y also t h a t the 
organism pursues i t s scheme of m o v e m e n t at the 
ins tance of impulses created out of i ts o w n eternal 
ac t ions a n d react ions, not o n l y those made i n i ts o w n 
i n d i v i d u a l fo rm, b u t of those made b y the ent ire tree 
of o rganic life of w h i c h i t represents a single leaf. T o 
keep i n h a p p y re la t ionsh ip w i t h the effects of such 

a c t i v i t y , we see i t endowed w i t h such a n i n i t i a t o r y 
power of adap t ive m o v e m e n t as we are f a m i l i a r w i t h 
i n the movement s of forms i n the s u b - h u m a n w o r l d . 
N o w , to r e tu rn to o u r s imi le , let us imag ine such an 
organ becoming equ ipped w i t h an ingenious key ­
b o a r d over w h i c h the ac t ive i n i t i a t o r y power , now 
t u r n e d i n w a r d , p l ays w i t h in f in i t e ly greater ease, 
in f in i t e ly less expendi tu re of energy, a n d ye t w i t h 
results w h i c h t y p i c a l l y are the s a m e : the great 
difference be ing one of in t ens i ty , permanence a n d 
con t ro l ra ther t han of substance. A p p a r e n t l y the 
new forms of m o v e m e n t w i l l cover the same t r a c k as 
those of the older order. T h a t is , t he quiescence of 
the sensory organs i n the creations of t hough t w i l l 
be mere ly a p p a r e n t : an effect of the ext reme 
i n c i p i e n c y of the r e v i v e d movemen t . 

(51) S u c h a theory a p p l i e d to our a c t u a l idea l 
experience w o u l d en t a i l the mani fes ta t ion of some 
ag i t a t ion , however f r a i l a n d evanescent, i n the same 
muscles, organs a n d fibres w h i c h we k n o w to be 
i m p l i c a t e d i n the corresponding sense-movements. 
T h i s w o u l d be app l icab le to a l l thoughts , whether of 
things, of act ions, of relat ions, or even of the " t hough t 
of the t h o u g h t s " of these th ings , a n d the rest. I f 
our though t is of some frui t , then i n a d d i t i o n to the 
movements i n v o l v e d i n the enunc ia t ion of the 
s y m b o l , the b o d y w i l l be engaged on the l i gh t enact­
men t of the most character is t ic movements w h i c h 
const i tu te our experience of the object itself. I f we 
t h i n k the thought " F i r e b u r n s , " a l i k e i nc ip i en t 
enactment obtains of the sensory experience we 
k n o w as fire i n c l u d i n g tha t p r i m e character is t ic of 
fire w h i c h we k n o w as burning. 

(52) I f i n the quietness a n d sol i tude of our room, 
apparen t ly w i t h o u t the movemen t of a muscle, we 
read as tound ing explo i t s a n d m o v i n g experiences we 
are a c t u a l l y conduc t ing (in a d d i t i o n to the movements 
c o m m o n l y recognized as organic , resp i ra t ion a n d the 
l ike) a threefold series of movement . W e are con­
d u c t i n g the sensory series w h i c h consists i n " a p p r e ­
h e n d i n g " the book a n d i ts characters a n d a l l the 
sensory concomi tan ts of the s i t u a t i o n ; we are 
enunc i a t i ng—ord ina r i l y so i n c i p i e n t l y a n d r a p i d l y as 
to be a lmost en t i re ly unaware of the fact—the word -
forms themse lves ; a n d finally a n d most s ignif icant ly 
of a l l , the body is opera t ing the i den t i ca l movements 
of w h i c h we read. T h e degree of fullness in fec t ing 
the la t te r varies , of course, accord ing as we find the 
r ead ing " i n t e r e s t i n g " or " d u l l " : accord ing , t ha t is . 
as we are able to t h r o w ourselves i n to a n d pa r t i c ipa te 
i n the ac t ion s y m b o l i c a l l y depic ted . W h e n we find 
i t d u l l beyond a po in t the s i tua t ion impl ies tha t we 
have been unable to l e n d our p h y s i c a l sensory struc­
ture to i t i n a n y way , a n d t h a t i t has become i n 
consequence meaningless. I t s symbols , so-called, 
have fa i l ed to func t ion as symbols . 

(53) O n precisely such a n in t e rp re t a t ion of the 
s y m b o l i c power can we d iscover the secret of our 
m u t u a l unders tand ing . O u r power to t h i n k is one 
w i t h our proneness (made inev i t ab le b y the v e r y 
cons t i t u t i on of our flesh) to dance to the p i p i n g of 
every s y m b o l w h i c h we unders tand . Th i s pene t ra t ive 
power of the sign compels us, w i l l y - n i l l y , to share a l l 
symbo l -wea r ing experience i n c o m m o n . I t reduces 
a l l our i n d i v i d u a l exclusiveness a n d i so la t ion to t ha t 
u l t i m a t e d i s t i nc t i on of the i n d i v i d u a l : power a n d 
range of organic movemen t . T h o u g h t is thus a 
w e l d i n g cement, u n i f y i n g a l l m o v e m e n t tha t is 
c o m m o n , l e a v i n g free for i so la ted ac t ion o n l y the 
un ique p ioneer ing a r m w h i c h has first to m a k e i ts 
p o t e n t i a l i t y clear to itself, a n d thereafter m a k e the 
manner of i t s a c q u i s i t i o n clear enough for i t to become 
a c o m m o n p rope r ty . 

(54) T h e u l t i m a t e test of such a t heo ry w i l l not of 
course rest w i t h a n y i n d i v i d u a l asser t ion t h a t " F r o m 
m y o w n p r i v a t e experience, I h o l d th i s to be so ." I t 
w i l l u l t i m a t e l y , i f t rue , be made c o m m o n knowledge , 
b y the c o m m o n l y demons t rab le p h y s i c a l tests of the 
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l a b o r a t o r y . P e n d i n g such u l t i m a t e Undings, however , 
we can s t r eng then our prepossessions i n its favour by 
reference to such phenomena as those of hallucinations 
a n d dreams. T h e i n c i p i e n c y of the ideal form 
re leased b y the s y m b o l is not a fixed q u a n t i t y . I t is 
a n affair of degrees, sweeping th rough a vast range, 
f r o m the v e r y verge of sensory completeness to the 
v e r y verge of nothingness , outside the enunc ia t ion of 
the s y m b o l . W e have no ted how va luab le is th is 
l a t t e r i n c i p i e n c y a n d h o w i t tends to be emphas ized 
the h ighe r the i n t e l l ec tua l r ank of the user. I n th is 
c o n n e x i o n G a l t o n ' s inqu i r i es i n to the n o r m a l " m a ­
g e r y " w i t h w h i c h men's minds are furnished can be 
r eca l l ed . T h e acutest th inker s h a d to confess to a 
m i n i m u m q u a n t i t y a n d q u a l i t y of men t a l " p i c t u r e s . " 
Y o u n g a n d engaging people, on the con t ra ry , usua l ly 
h a d a g l o w i n g ga l l e ry . T h i s , however , opens out a 
w i d e aspect, w h i c h mus t be left over for ful ler treat­
m e n t . 

(This chapter is to be concluded) 

NOTICE 
W E issue as a t e m p o r a r y convenience th is j o in t June-
J u l y number . I t h a d been hoped to issue w i t h i t , as 
a supp lemen t , the first i n s t a lmen t of M r . J ames 
J o y c e ' s new n o v e l Ulysses, bu t unfor tuna te ly th is has 
p r o v e d imposs ib l e o w i n g to the u l t i m a t e refusal of 
severa l p r in te r s to p r i n t i n f u l l ce r ta in por t ions of the 
t e x t of l a te r ins ta lments . I f the p r i n t i n g difficulties 
can be overcome the supplement w i l l appear w i t h 
T H E E G O I S T each m o n t h . 

CLAUDE DEBUSSY 
B y A R T H U R S Y M O N S 

I 

THE greatest of modern F r e n c h musicians , 
C l a u d e Debussy , w h o was bo rn i n 1862, 
a t S a i n t - G e r m a i n - e n - L a y e , d ied i n Pa r i s on 

M a r c h 26. T h e first representat ion of Pelléas et 
MeTisande, i n 1902, m a r k s a date i n the h i s tory of 
the m u s i c a l d r a m a , a n d i n th is work one sees an 
en t i r e ly new k i n d of mode rn m u s i c ; i n fact, he 
r evea led h imse l f as a poet of the senses. 

Pelléas et Àlelisande I never heard, but , on hear ing 
D e b u s s y ' s s y m p h o n i c pre lude to Maliarmé's L'Après-
midi d'un Faune, I was not sure tha t Debussy was 
not hea rd more s ign i f ican t ly i n company w i t h the 
abs t rac t ga ie ty of B a c h , i n the B r a n d e n b e r g Concer to , 
a n d w i t h the h u m a n joy of Bee thoven , i n the P i a n o ­
forte Concer to , t h a n even w i t h the more modern 
m u s i c of L i s z t a n d Saint-Saëns, a n d w i t h the subl ime 
Fifth Symphony of B e e t h o v e n . I t was a da r ing t h i n g 
to let these w i n d y voices be heard after the argentine 
a n d angel ic laughter of the P i a n o Concer to . Tha t 
h a d been p l a y e d a d m i r a b l y , a n d G o d o w s k y h a d 
seemed to me for the first t ime an interpreter , quite 
i n his e lement , as i n his sharp, clear, a t ten t ive w a y 
he w o v e the t r i c k l e of his smal le r sound i n a n d out 
a m o n g the waves of the great flood of the orchestra . 
I t seemed as i f n o t h i n g c o u l d adequate ly fo l low th i s 
d i v i n e en te r ta inment . B u t when the D e b u s s y began, 
vague , hes i t a t ing , a mis t of l igh t , there was no shock, 
o n l y another fa inter k i n d of pleasure, and , cur ious ly 
enough, a k i n to the B a c h a n d the B e e t h o v e n by 
s o m e t h i n g i n i t t h i n a n d p i e r c ing a n d delicate i n 
speech. W h e n it was over , i t was as i f a c l o u d h a d 
p a s s e d ; n o t h i n g r e m a i n e d bu t the recol lec t ion of a 
t h i n g tha t h a d been beau t i fu l a n d h a d van i shed . Mais 

les nuages . . . là-bas . . . les merveilleux nuages! 
I l i s tened, forge t t ing the poem, t ha t mos t l ea rned 
i n t o x i c a t i o n i n m o d e r n F r e n c h poe t ry , a n d I heard , 
first of a l l , as i f a ghost were s igh ing , a lone ly voice , 
towards w h i c h a l l at once k i n d echoes begin to fly, 
fluttering n e a r e r ; t hen a vo ice (is i t qu i t e h u m a n ? ) 
comes t h r o u g h the w i n d a m o n g the reeds, u t t e r i ng 
a vague pa in w h i c h is ha l f unconsc ious a n d ha l f 
i na r t i cu l a t e . The orches t ra is filled w i t h l i t t l e c r y i n g 
voices, sympa the t i c or m o c k i n g , breezes, laughters , 
sighs, the u n h u m a n th ings t o u c h e d w i t h h u m a n pains 
under th is sun l igh t a n d the c louds of t he i r a f t e r n o o n ; 
a l l th ings float a n d escape, r e tu rn , a n d are never 
cap tu red . A n d then I r emembered the l ine : 

Ces nymphes, je les veux perpétuer! 

A n d then a p ipe sounded, s ay ing : N o n e the less, let 
us be mer ry , before the even ing . I hea rd the l i t t l e 
joys of t i n y Bea rds l ey creatures, d a n c i n g to the 
t i n k l i n g of elfin bells, t h r o u g h w h i c h I h e a r d a lways 
the unceas ing w i n d a m o n g the reeds. A n d the end 
came suddenly , b road sunl igh t , the single note of a 
bel l , l i k e a th rob of perfec t ly h a p p y ecstasy : the 
faun was content . 

So m u c h the mus ic t o l d me, a n d so m u c h mus ic , 
being a creat ive not an i l l u s t r a t i v e ar t , is ab le to te l l 
w i t h o u t words. There is no scene-pain t ing or word -
pa in t i ng , i t is not p rog ramme m u s i c ; m u s i c says 
over again i n i ts o w n language the essent ial pa r t of 
w i i a t has been sa id i n the language of poe t ry . A n d 
here, i t seems to me, we have a perfec t ly l eg i t ima te 
in t e rac t ion of the t w o arts . There is no confusion 
between them, no confl ict , ne i ther asks the a i d of the 
other. Maliarmé's poem is as beau t i fu l w i t h o u t the 
m u s i c ; a n d Debussy ' s mus i c as beau t i fu l w i t h o u t 
the poem. T h e mus ic is, i n a sense, i n s p i r e d b y the 
poetry, as the poem itself m i g h t equa l ly w e l l have 
been insp i red by the music . B o t h have an equa l 
magic of atmosphere, a n d be long e q u a l l y to t ha t 
most modern k i n d of ar t w h i c h a ims o n l y at evoca t ion . 
T h e y have arisen f rom t w o separate crea t ive impulses , 
nei ther copied f rom the other, or an i m i t a t i o n of the 
o t h e r ; each beg inn ing over aga in f rom the beg inn ing . 

A n d , jus t as w h e n Mallarmé wro te the poem i t 
was considered un in te l l ig ib le , not poe t ry at a l l , the 
words of a char la tan , a n d so f o r t h ; so, Debussy ' s 
music , be ing new of i ts k i n d , a n d not made o n t r ad i ­
t i ona l l ines, has seemed doub t fu l t o m a n y peop le ; 
not mus ic at a l l , they say. W e l l , t h e y h a v e said 
tha t of other composers before D e b u s s y . There is 
a l i t t l e c l ique i n F r a n c e w h i c h enters i t s protes t b y 
say ing tha t there was no mus ic before D e b u s s y . I t 
is a w i t t y a n d c h a r m i n g t h i n g to say, especia l ly w h e n 
i t is sa id seriously, a n d b y m u s i c a l c r i t i c s w h o prefer 
L'Après-midi d'un Faune t o the Pastoral Symphony. 

N o w Debussy , great o r s m a l l t h o u g h he m a y be, 
does not t r y to be a n y t h i n g bu t h imsel f , a n d i f he is 
rea l ly l i ke Mallarmé, tha t is an acc ident of t empera ­
ment. I t h i n k the Faune p re lude is enough to show 
tha t he has at least a t o u c h of t ha t strangeness 
wi thou t w h i c h there is no exquis i t e beau ty . I do 
not find t h a t t o u c h i n a n y m o d e r n E n g l i s h mus ic , 
bu t as i t is i n P u r c e l l a n d i n the E l i z a b e t h a n song­
wri ters , I do not t h i n k we are condemned , as a n a t i o n , 
to be w i t h o u t i t . 

I I 

The adventurous P a r i s i a n Qua r t e t p l a y e d i n L o n d o n 
the mus ic of n ine composers. T h e song a n d mos t 
of the p iano mus ic was a k i n d of m u s i c of insects , 
a n d the C a t a l a n p ian i s t , nervous a n d del ibera te , m a d e 
over aga in o n the p i ano , w i t h his b i r d - l i k e pounces 
u p o n the notes, w h i c h responded eager ly to his fierce 
caresses, a new mus i c w h i c h is cruelle et câline, a 
t h i n g made to as tonish , i n t o x i c a t e , o r subdue . H e 
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pu t s no pass ion i n t o mus i c t ha t is w i t h o u t i t , b u t he 
draws f rom i t a l l i t s essence, makes i t r i n g l i k e bel ls 
a n d ve i l s i t i n b r i g h t mis t , fol lows i t i n a l l i ts excessive 
speeds, a n d l ingers w i t h i t i n i ts gardens unde r the 
r a i n ; he is a k i n d of m a l i g n a t t endan t sp i r i t , l e t t i n g 
i t loose a n d a c c o m p a n y i n g i t o n i t s f reakish errands. 

O f the n ine composers whose mus i c was thus 
fa i th fu l ly in te rpre ted , t w o s tood ou t f rom the others 
w i t h a definite supe r io r i ty . These were E r n e s t 
Chausson, w h o seems to close the past , a n d C laude 
Debussy , who seems to open the future. Chausson , 
whose work has h a r d l y ever been p l a y e d i n E n g l a n d , 
a n d who is not too w e l l k n o w n even i n F r a n c e , was, 
i t is evident , a m a n of genius, a r ea l m u s i c i a n . H i s 
quartet was the finest a n d the most v i t a l t h i n g done 
b y these F r e n c h p layers , his p i ano Paysage the mos t 
ret icent a n d sa t i s fy ing , a n d his t w o songs de l ica te ly 
inspi red . V e r l a i n e ' s La lune blanche became i ts o w n 
" e x q u i s i t e h o u r " or m o m e n t : one saw the wh i t e 
moon b rood ing , one felt the silence of love i n the 
gracious silence of the mus ic i n the refra in , a n d at 
the end the b i r d w h i c h h a d been s ing ing suddenly 
flew u p w a r d , as i f i n to heaven . T h e Char les Cros 
b a l l a d , a l i t t l e t r agedy i n a few stanzas, was fo l lowed 
a n d enveloped a n d t ransf igured b y the music , now 
l a m e n t i n g w i t h a b rave sorrow, now hopeless, now 
insane a n d ecstat ic i n the last sudden étreinte de 
l'absente. T h i s song was a masterpiece i n the diff icult 
a r t of se t t ing words to mus ic , bu t i t was, after a l l , 
i n the quartet tha t Chausson was seen i n his f u l l 
complement of genius. H e r e was a mus ic w h i c h was 
bo rn , not m a d e ; a strange boisterous ga ie ty filled 
a n d hear tened the first m o v e m e n t ; the second was 
slow, haun t ing , f u l l of m o u r n f u l p a s s i o n ; the t h i r d , 
a sort of fo lk-song, came w i t h f rank e n t e r t a i n m e n t ; 
the finale, w i t h i ts Span i sh mo t ive , br ings i n a new, 
more deeply l y r i c a l element, a n d w i t h i ts outburs ts 
of honest joyfulness ends, r ea l ly ends, a w o r k of 
equa l beau ty a n d significance. I t was rendered w i t h 
a fine, s imple v igour , i n w h i c h n o t h i n g was lost of 
i ts r i c h m u s i c a l substance, i t s fo rm at once s t r ic t 
a n d free, i t s who le noble achievement . 

A f t e r Chausson comes Debussy . H e is more of a 
p rob l em, a n d is not to be so lved b y the hear ing of 
a single quartet . I t was d i v i n e l y p l a y e d , a n d i t was 
th rough this p l a y i n g tha t I was able at last to enter 
in to the somewhat da rk a n d secret shadows of th i s 
wood. H e r e , i f anywhere , is a new k i n d of mus ic , 
not mere ly showy or w i l f u l l y eccentr ic , bu t filled 
w i t h an i n s t i nc t i ve q u a l i t y of beau ty , w h i c h can pass 
from m o o d to m o o d , surprise us, l ead us as t ray , 
bu t end b y l ead ing us to the enchantment i n the 
heart of wha t I have ca l l ed the wood . B u t words , 
however vague, are too precise for th is mus ic , w h i c h 
suggests no th ing b u t mus ic . I t is content to be 
l o v e l y i n a new a n d u n f a m i l i a r w a y , the pure remote 
m e l o d y a lways jus t creeping i n a n d a lways just h e l d 
back, so tha t i t m a y suggest the more. T h a t is the 
m o d e r n method , the l y r i c a l m e t h o d of V e r l a i n e , a n d 
tha t is w h y this composer , who is i n no sense l i t e ra ry , 
can go for a t i t l e o r an impu l se to Mallarmé or to 
M a e t e r l i n c k or to the Blessed Damozel of Rosset t i . 
There is no d i rec t speech i n the quarte t , bu t there 
is no emptiness, no l ack of mean ing . I t soothes a n d 
in tox ica tes , a n d leads y o u at i t s w i l l . 

There is a greater fo rm of mus ic t h a n th i s , a n d 
the m a l i g n M a r n o l d , who prefers L'Après-midi d'un 
Faune t o the Pastoral Symphony, is j o k i n g v e r y 
p leasan t ly , as D e b u s s y h imse l f k n o w s h o w to joke , 
i n h is Toccata, for ins tance , w h i c h is the m u s i c a l 
equ iva len t of Diabolo. T h e whole p o i n t a t issue is 
t h i s : t ha t here is a n ach ievement of a new k i n d , 
w h i c h can be set somewhere i n the same w o r l d of 
the o l d weigh t ie r k i n d . Y o u m a y begin b y h a t i n g 
i t , b u t y o u w i l l surrender, w h i l e before Fauré a n d 
E a v e l a n d the others y o u w i l l find ou t t ha t th i s 
genu ine q u a l i t y is no t i n t h e m , o r o n l y here a n d 

there b y accident . Fauré has a s m a l l a n d p r e t t y 
ta lent , w h i c h w i l l go the w a y of the s t ronger b u t 
not pe rmanent t a len t of Saint-Saëns. V i n c e n t d ' I n d y 
is w i t h o u t i n s p i r a t i o n , Séverac scatters his fresher 
t a len t casua l ly , R a v e l does the wors t poss ib le th ings 
w i t h a m a d d e n i n g energy. 

T o hear the quar te t of Ravel between the quar te ts 
of Chausson a n d D e b u s s y was in s t ruc t ive . H e r e was 
a b u z z i n g a n d fluttering, here was a w a n d e r i n g as of 
c louds w h i c h cannot be mot ionless a n d w h i c h efface 
each other. O r i g i n a l i t y is sought b y every means, 
b u t never c o m e s ; the who le a i m is effect, a n d even 
tha t end is not a t t a ined . I n the piano-pieces of the 
same composer , a n d i n too m u c h of the rest of the 
show-pieces w h i c h one heard , the a i m is at y e t 
another k i n d of effect, an effect no t less u n m u s i c a l : 
a k i n d of ex t e rna l rea l i sm, the i m i t a t i o n , as clever 
as y o u l i k e , of ga l lop ing horses, c l a t t e r i n g water , 
b o o m i n g bel ls . H e r e a n d there, as i n pa r t of the 
Coin de Cimetière of Déodat de Séverac, there is 
some suggestion b e y o n d the crude s ta tement of a 
fact not w o r t h s ta t ing , as t ha t a b e l l can be made 
to sound i n such or such a w a y on the p iano , i f y o u 
go to a p ian i s t so m a r v e l l o u s l y gi f ted for th is k i n d 
of exper iment as V i n e s . I t is cur ious t h a t nea r ly 
a l l of th is e m p t y , ex te r ior mus ic is w r i t t e n for the 
t reble notes of the p iano , a n d t ha t the m a i n p a r t 
of i t is i n runs , arpeggios, a n d the other decora t ive 
devices w h i c h disguise a p l a i n mean ing . O n l y the 
Paysage of Chausson h a d any of the elder modes ty 
w h i c h once graced the p iano . 

I found more mus ic i n the songs t h a n i n the p iano 
pieces. T h e y at least sang. Y e t how m a n y of these 
settings were more t h a n mere t i n y flutterings of 
sound about a song w h i c h , i n i t s words , was a l ready 
a del icate or pa the t i c m u s i c ? W h e n Schuber t takes 
a song of Goethe or Sch i l l e r , a n d finds his o w n 
melodies for i t , the song becomes heightened, i l l u ­
m i n a t e d ; a greater t h i n g t h a n the song i n words 
is bo rn of the mus ic . B u t w h a t does even Debussy , 
who has the most character , s k i l l , daint iness , a n d 
o r i g i n a l i t y of a l l the younger F r e n c h mus ic ians , a d d 
to Ver l a ine ' s priceless Il pleure dans mons cœur or 
to his mi racu lous Mandoline. T h e mando l ine is 
echoed, l i k e a b i r d answer ing a b i r d , the t i n k l e i n 
the mus ic is the same t i n k l e as i n the v e r s e ; b u t 
wha t new l i gh t falls u p o n a l l th i s " e l e g a n c e of 
d e l i g h t " i n a n y more enchan t ing " e c s t a s y of the 
m o o n " ? W h a t deeper pa thos does the mus ic a d d 
to the words of Il pleure dans mon cœur w h i c h are 
a l ready romances sans paroles? An insect 's web has 
been woven across a flower; i t g l i t ters a l i t t l e , a n d 
at a b rea th i t evapora t e s ; a n d the flower a n d i t s 
perfume r e m a i n . 

(To be continued) 

REINFORCEMENTS 

THE ves t ibule to exper ience is not to 
B e exa l t ed i n to epic grandeur . These men are 

go ing 
T o t he i r w o r k w i t h th is idea , a d v a n c i n g l i k e a school 

of fish t h r o u g h 

S t i l l w a t e r — w a i t i n g to change the course or dismiss 
T h e idea of movemen t , t i l l forced to . T h e words 

of the Greeks 
R i n g i n our ears, b u t t hey are v a i n i n compar i son 

w i t h a s ight l i k e th i s . 

The pulse of i n t e n t i o n does not move so t h a t one 
C a n see i t , a n d m o r a l mach ine ry is not l abe l led , bu t 

The future of t i m e is de t e rmined b y the power of 
v o l i t i o n . 

M A R I A N N E M O O R E 
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CONTEMPORANEA 

THE F e b r u a r y n u m b e r of the Little Review 
a n t h o l o g y of m o d e r n F r e n c h poets beg inn ing 
w i t h La fo rgue , Corbière, a n d R i m b a u d , has 

m a d e sufficient impress ion to enforce some comment 
b y the l i t e r a r y press i n E n g l a n d a n d A m e r i c a . I t 
w o u l d seem f rom t w o of these notices tha t the struggle 
for c i v i l i z a t i o n has not ye t pe rcep t ib ly affected the 
A n g l o - S a x o n p o i n t of v i e w . N e i t h e r the New Age 
nor Poetry appears p a r t i c u l a r l y pleased at h a v i n g 
F r e n c h verse ca l l ed to i ts a t t en t ion . T H E EGOIST, 
h a v i n g a l w a y s ins i s ted upon the impor t ance of cross­
b r eed ing i n poe t ry , a n d h a v i n g a lways welcomed any 
w r i t e r w h o showed signs of i n t e rna t iona l conscious­
ness, is in te res ted i n th i s issue, a n d i n the state of 
m i n d of the c r i t i c s . T h e observer i n Poetry is the 
m o r e naïve of the t w o , a n d the less cer ta in of his 
o w n op in ions i n F r e n c h l i t e ra ture . H e appears to have 
s t u d i e d at the graduate school of Chicago U n i v e r s i t y , 
as he r emarks t ha t E i m b a u d ' s "Chercheuses de 
P o u x " is a " b e a u t i f u l adven ture i n c h i l d p s y c h o l o g y " 
a n d identif ies Corbière's " R h a p s o d e F o r a i n e " as an 
e x p l o r a t i o n " o f f o l k - r e l i g i o n . " H e notes fur ther tha t 
p o e t r y i n F r e n c h a n d E n g l i s h seems " i n g e n e r a l " to 
have never been far ther apar t t h a n now, a n d finds 
Corbière, La fo rgue , R i m b a u d , G o u r m o n t , Régnier, 
V e r h a e r e n , T a i l h a d e , J a m m e s , Moréas, Spi re , V i l d r a c , 
R o m a i n s a " c h a r a c t e r i s t i c a l l y r a n d o m l i s t . " T h e 
r ev iewer of the Neio Age is more pos i t ive . H e con­
cludes t h a t as " s o good a F r e n c h scholar as M r . 
P o u n d " cannot interest h imsel f i n " t h e A B C of 
F r e n c h c u l t u r e " (the mute " e " i n verse), A m e r i c a ' s 
affairs of cu l tu re w i l l need to be conduc ted on a 
u n i l i n g u a l basis : i f we cannot g row the grape, le t 
us no t i m p o r t the wine . 

There are t w o d i s t i nc t po in ts . One is the mer i t 
of the an tho logy as a representa t ion of F r e n c h poetry 
s ince the 'seventies. There are one or t w o con­
temporar ies—perhaps H e n r i F r a n c k — w h o migh t have 
been i n c l u d e d ; there m i g h t have been a l i t t l e more 
Corb iè re ; there is one side of R i m b a u d not i l lus ­
t r a t e d . I cannot t h i n k of any more dras t ic c r i t i c i sm 
t h a n th i s . La fo rgue , a diff icult wr i t e r to select f rom, 
is v e r y w e l l presented. I k n o w of on ly the v a n 
B e v e r a n d Léautaud co l lec t ion i n two v o l u m e s ; a n d 
th i s is too b ig , too i nd i sc r imina t e , a n d does not 
d i s p l a y the most i m p o r t a n t of the poets so adequately 
as the Little Review. T h e la t te r does g ive i n s ix ty 
pages the essentials of modern F r e n c h verse for 
A n g l o - S a x o n s . 

T h e o ther p o i n t is the app l i c a t i on of the an thology. 
I t is no t to be expec ted tha t a n y v e r y large p u b l i c 
i n e i ther E n g l a n d or A m e r i c a w i l l ever t ake the 
t r o u b l e to r ead a n d under s t and verse i n any other 
m o d e r n language. B u t i t is necessary tha t any one 
who is w r i t i n g or ser iously c r i t i c i z i n g indigenous verse 
s h o u l d k n o w the F r e n c h . W e insis t i n the face of a 
hos t i l e m a j o r i t y t h a t reading , w r i t i n g , a n d c ipher ing 
does not comple te the educa t ion of a poet. The 
ana logy to science is close. A poet, l i k e a scientist , 
is c o n t r i b u t i n g t o w a r d the organic development of 
c u l t u r e : i t is jus t as absu rd for h i m not to k n o w 
the w o r k of his predecessors or of men w r i t i n g i n 
o ther languages as i t w o u l d be for a b iologis t to be 
i g n o r a n t of M e n d e l or D e V r i e s . I t is exac t ly as 
was te fu l for a poet to do w h a t has been done al ready, 
as for a b io logis t to rediscover Mende l ' s discoveries. 
T h e F r e n c h poets i n quest ion have made " d i s ­
c o v e r i e s " i n verse of w h i c h we cannot afford to be 
ignoran t , discoveries w h i c h are no t mere ly a concern 
for F r e n c h s y n t a x . T o r e m a i n w i t h W o r d s w o r t h is 
e q u i v a l e n t to i g n o r i n g the whole of science subsequent 

to E r a s m u s D a r w i n . 

* * * * 
T h e E n g l i s h m a n coddles his concept ion of the 

I n s p i r e d B a r d : prose is a h u m b l e r vehic le . M r . 

J o y c e ought to d i s tu rb th i s v i e w of prose. T h i s 
br ings on aga in the c r i t i c of the New Age, w h o objects 
to the " c l e v e r n e s s " of J o y c e a n d L e w i s . M r . J o y c e 
can w a i t his t u r n u n t i l Ulysses ( i m m e a s u r a b l y an 
advance u p o n the Portrait) appears as a b o o k ; as 
Tarr (after i nev i t ab l e delays) is finally r e a d y for the 
p u b l i c , * the case of M r . L e w i s is more urgent . W e 
sha l l devote more space i n the n e x t issue to a s t u d y 
of M r . L e w i s ' s prose. B o t h of these wr i te r s , a n d 
t hey are u t t e r l y different f rom each other , have been 
sensi t ive to foreign influence. T h i s is d i s t u r b i n g ; 
we can enjoy a b o r r o w e d o rnamen t o r t w o , b u t we 
usua l ly object to a n y w r i t e r w h o has a c t u a l l y ass imi­
l a t ed foreign influence, g r o w n his l i o n - s k i n , become 
suspect i n the fo ld . T h e New Age is " m y s t i f i e d , 
bewi ldered , r epe l l ed . " T h a t is qu i te in t e l l i g ib l e . 
Ulysses is vo l a t i l e a n d heady , Tarr t h i c k a n d suety, 
c logging the weak in tes t ine . B o t h are t e r r i f y ing . 
T h a t is the test of a new w o r k of a r t . W h e n a work 
of ar t no longer terrifies us we m a y k n o w tha t we 
were mis t aken , or t h a t our senses are d u l l e d : we 
ought s t i l l to find Othello or Lear f r i gh t fu l . B u t this 
a t t r ac t ive t e r ro r repels the m a j o r i t y of m e n ; they 
seek the sense of ease w h i c h the sens i t ive m a n avoids , 
a n d o n l y when t h e y find i t do t h e y c a l l a n y t h i n g 
" b e a u t i f u l . " N o t v u l g a r i t y or s a l ac i ty m u c h dis turbs 
the o rd ina ry reader, a n d the o r d i n a r y " a d v a n c e d " 
n o v e l does not shake his flimsy t rapeze. Tarr is a 
commen ta ry u p o n a p a r t of m o d e r n c i v i l i z a t i o n : 
now i t is l i ke our c i v i l i z a t i o n c r i t i c i z e d , o u r acrobat ics 
a n i m a d v e r t e d u p o n adverse ly , b y a n orang-outang 
of genius, T a r z a n of the A p e s . 

M r . Sachevere l l S i twe l l ' s book f vient de paraître, 
enveloped i n the pleasant c h i - c h i of B l a c k w e l l ' s book-
fac tory . H e r e is wha teve r appeared i n Wheels II, 
a n d a good deal more. W h a t is qu i te ce r t a in is tha t 
one can abst ract f rom one's feel ing of l i k i n g or d i s l ik ­
i n g th i s verse, a n d assert p o s i t i v e l y t h a t there is 
someth ing here, a n d qui te pos i t i ve . W e are se ldom 
so sure of a y o u n g poet 's d e t e r m i n a t i o n to fo l low his 
o w n road . T h i s one is no t a b l i n d fo l lower or v i s i b l y 
a conscious i m i t a t o r of a n y b o d y . Images h a n g on 
his verse i n a h e a v y swarm, b u t he i n v e n t s his o w n 
clichés, does not bo r row t h e m , a n d does no t counter­
feit a n y emo t ion t h a t he does no t feel. O n the 
con t ra ry , there is a d i s t ingu i shed a r i d i t y ; a n d the 
ex t r ao rd ina ry r io t of i m a g e r y is , I t h i n k , a n i n t e l ­
l ec tua l pleasure w i t h h i m . T h e defence for his 
i m a g i n a t i o n is t ha t he does, i n the " M a y o r of M u r c i a , " 
" B a r r e l - O r g a n s , " to a s l i g h t l y less degree i n " O u t ­
s k i r t s " create his o w n w o r l d , a n d w h e n th i s happens 
there is no more to be sa id . T h e danger of the m e t h o d 
is t ha t i t is l i ab le to sp l i t u p or obscure the o r i g i n a l 
mo t ive . The effect a cco rd ing ly is somet imes t ha t 
of the crowdedness of an O d l e d r a w i n g , where there 
is no singleness of a i m , or a t a n y ra te of execu t ion . 
The de ta i l , even inf in i te , of some masters never 
forgets the idea . I not ice th i s as a poss ible source 
of danger because at the e n d I have a pers is tent 
feeling t ha t flutes, bells , w i n d a n d wa te r a n d ce r t a in 
other stage propert ies have occur red more t h a n once. 
The donnée, at least i n the poems men t ioned , is , we 
mus t repeat, i n d u b i t a b l y there ; b u t i t somet imes 
breaks in to a shower of sparks in s t ead of l e a v i n g a 
single t r a i l of fire. 

I t ake the " F e a t h e r e d H a t " as r epresen ta t ive of 
M r . S i twe l l ' s m o t i v e ; the other poems show a d m i r a b l e 
ex tens ion a n d deve lopment , b u t also a s l igh t d is t rac­
t i o n . P r o b a b l y o n l y after l o n g detours w i l l the 
au thor regain the c rys t a l l i ne u n i t y of t h i s p o e m . 
T h a t w o u l d be a n a t u r a l p rog re s s ; the profess ion of 
poe t ry is f a t i g u i n g ; i t is i n the i n e v i t a b l e d r y t imes 
tha t w o r k counts when a wr i t e r m u s t e i ther mas te r 

* Tarr, by P. W y n d h a m Lewis . The Egois t , L t d . 6s. net. 

f The People's Palace, by Sacheverell S i twe l l . B l a c k w e l l , 

Oxford. 2s. 6d. net. 
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a s tyle or be mas te red b y a manne r i sm. W e bave 
a t t r i b u t e d more to M r . S i t w e l l t h a n to a n y poet of 
quite his g e n e r a t i o n ; we require of h i m o n l y t en 
years of t o i l . 

T . S. E L I O T 

PASSING PARIS 

M. L A U R E N T T A I L H A D E is a c h i p off the 
V o l t a i r e b lock . Les Livres et les Hommes 
are his chronicles i n L'Œuvre (Crès, 4 fr .) . 

They in form as to books a n d persons i n evidence 
dur ing 1916 a n d 1917, a n d amuse w i t h the profus ion 
of anecdote a T a i l h a d e can r o l l off on the smallest 
provocat ion . T h e c r i t i c i s m is able , the t hough t no t 
always we l l considered. There is more knowledge 
than judgment , a n d the w i t is ra ther dangerous. 
O n the whole , M . T a i l h a d e is an average P a r i s i a n 
intel lect , bu t he can m a k e amends for his faul ts o n 
occasion. C o n s t a n t l y ve rve a n d jou rna l i s t i c b r i l ­
l iance have the bet ter of m e d i t a t i o n . L a u r e n t T a i l ­
hade w o u l d have shone i n the t imes of jou rna l i sm ' s 
glory. N o w a d a y s he fal ls between t w o stools. H e 
is too good a journa l i s t to be successful i n the Press , 
and not qui te good enough a n in te l lec t to h o l d a 
place of eminence i n the w o r l d of let ters. H i s 
mis take is to have an o p i n i o n on e v e r y t h i n g — a 
P a r i s i a n weakness—and a m a n w i t h o u t v i s ion cannot 
have an op in ion o n e v e r y t h i n g , a n d i f he be gif ted 
w i t h v i s ion even th i s w i l l o n l y help h i m to real ize 
his shortcomings. Y e t no one can wish for a more 
va luable gift . ( A book to be read for i ts personal i t ies , 

reminiscences, quo ta t ion , a n d anecdote.) 

* * * * 
M . André Suarès is more en t i t l ed to a c l a i m to 

u n i v e r s a l i t y : a sensi t ive, responsive, h igh-s t rung 
nature, a n d a scholar ly m i n d , his . B u t he is a l i t t l e 
self-enamoured. H i s manner is oracular , a n d he 
dwells l o v i n g l y on his pronouncements . I n Remarques 
(Edi t ions de l a N o u v e l l e Revue Française, 2 fr. each 
per iodica l fascicule) he raps ou t a x i o m after a x i o m , 
sounding as t h o u g h they were p u n c t u a t e d w i t h 
M . Clémenceau's unforget table " J ' a i dit." M . Suarès 
does not submi t his ideas l i k e propos i t ions to be 
examined, bu t l i k e full-fledged, f inal defini t ions to 
be t aken or left. M . Suarès basks i n the rarefied 
air of the great. H e seems to envelop t h e m i n the 
folds of his unders tand ing as t h a t a rcha ic M a d o n n a 
d i d a w o r l d of infants i n the folds of her c loak. H i s 
" s a y i n g s " con ta in frequent reference to Sophocles , 
Shakespeare, Molière, Goethe , etc. etc., a l l of w h o m , 
w i t h Kea t s , Baude l a i r e , etc. etc., m a k e the i r appear­
ance i n his l i t t l e one-man rev iew. 

B u t his fa i l ings—fai l ings of character a n d self-
judgment—must be forg iven h i m for his superior i t ies 
of m i n d . H e is not o n l y of the élite, b u t an élite 
i n himself, a n d for his love a n d comprehens ion of 
Shakespeare he deserves a l l the regard a n d a d m i r a t i o n 
w h i c h he is a l i t t l e too i n c l i n e d to force f rom his 
readers on a l l occasions. 

The same firm w h i c h issues Remarques is about to 
pub l i sh the sequels to M . M a r c e l P rous t ' s Du Côté 
de chez Swann, one of the great events i n m o d e r n 
F r e n c h l i t e ra ture . 

* * * * 
F e w es t imated a t i t s f u l l va lue the debt the m o d e r n 

schools of p a i n t i n g owe to Degas u n t i l his l i f e -work 
h a d been e x h i b i t e d i n un i son . N e i t h e r the " l a u n ­
dresses," nor a race-course scene, no r a ba l le t -dancer 
or t w o , seen i n t he f ragmenta ry manne r i n w h i c h 
Degas reached the p u b l i c , sufficed to p rove his u n ­
equa l l ed influence. R o d i n alone can come near 
h i m as a leader. A l l the mos t eminent of the l a te r 
n ine teen th-cen tury pa in te rs of F r a n c e (the o n l y 
c o u n t r y w h i c h p r o d u c e d a harves t at t h a t t ime) 
t o o k t he i r cue f rom Degas . Some ar t i s t or other 
m a y be recognized l y i n g i n a m b u s h b e h i n d numbers 
of h is w o r k s . 

T o w h a t specu la t ion the ar t of p a i n t i n g is subjected 
n o w a d a y s is ev idenced b y the sum rea l i zed at the 
sale : nea r ly s ix m i l l i o n s of francs p lus the 400,000 
francs guaran teed b y the Sta te to save the Portrait 
de Famille for the L o u v r e . 

* * * * 
One of the recent a i r ra ids surprised a ce lebra ted 

prima donna, an a d m i r a b l e cartoonist-designer, a n d 
another ar t i s t at t he i r af ter-dinner coffee i n a restau­
ran t . T h e prima donna happens to be a p a r t i c u l a r 
f avour i t e w i t h those who are sensible to v o c a l a t t a in ­
ments , a n d since the w a r h a d been requis i t ioned 
some hundreds of t imes to s ing the " M a r s e i l l a i s e " 
o n appropr ia te occasions. A s t h e y were s ipp ing , 
the a l a r m rang , soon fo l lowed b y the explos ion of 
bombs a n d the crash of a ne ighbour ing house w h i c h 
sent the three under the tables, one of t hem w i t h 
b i t s of w a l l a n d glass i n his b o d y . B u t the other, 
less damaged , recovered the presence of his i ncom­
parab le h u m o u r q u i c k l y enough to nudge the prima 
donna w i t h a w h i s p e r : " Q u i c k , now's the t i m e : 
s ing the ' M a r s e i l l a i s e . ' " A n d f o r t h w i t h the l a d y 
crept f rom under the table o n to i t a n d w h i p p e d up 
the p ros t ra ted p a t r i o t i s m of the r e m a i n i n g a t tendance 
w i t h a xxxxth r ender ing of the F r e n c h na t i ona l 
an them. 

* * * * 
T h e Duchesse de C le rmont -Tonner re precedes her 

co l lec t ion of short stories (Du Côté de la' Guerre, 
Crès, 4 fr. 50) w i t h quota t ions f rom h i s to ry past a n d 
present on " a t r o c i t i e s " i n war . V a r i o u s nat ions 
furn ish the da t a for the p a s t ; G e r m a n y for the 
present. T h e second, i m a g i n a r y , pa r t also contains 
h o r r o r s ; for instance, the smel l of r o y a l G e r m a n 
pr inces , so e v i l t ha t the i r in ter locutors back in to the 
nearest doorway , b u t no a u t h o r i t y for th is al legation 
is g iven . 

M . C . 

PEOPLE OF THE UNIVERSE * 

ON the southern confines of the Sahara , the 
t r ave l l e r is often conscious, o n l y too pa in ­
fu l ly , of the presence of a large go r i l l a . The 

handsome, i f ra ther generous, person of the a n i m a l 
is not the o n l y witness to i ts approach . M a g n a n i m o u s 
enough to w a r n others of i ts coming , the gor i l l a sends 
for th a note of w a r n i n g . A d v a n c i n g w i t h large 
strides, i t , at the same t ime , beats i ts s tomach w i t h 
a p a i r of s t rong hands, p r o d u c i n g a l o u d a n d ter r ib le 
d r u m m i n g . The other an imals a l l fly at the first 
sound, a n d the go r i l l a advances t h r o u g h a l a n d i n 
w h i c h eve ry th ing , save itself, is s i lent . 

M o s t u n l i k e the d o c i l i t y , the p leas ing ca lm, of our 
E n g l i s h an imals , y o u m a y s a y ; b u t t hen th is is i n 
" f o r e i g n p a r t s " — a n d booksel lers ' c i rculars com­
ment on the increased sale of books of t r ave l . Y o u 
must , now, expect to meet g o r i l l a s — i n y o u r reading . 
A n d , sure enough, i n The Invincible Ship, M . J o s i p 
K o s o r ' s p l ay , y o u meet o n e — i n the d ramat i s personae, 
first. I t s presence str ikes a n u n u s u a l note. Y o u r 
eye accustoms i tse l f to the darkness, objects g radua l ly 
define themse lves—t i l l , i n his other p lays , w i t h o u t 
the go r i l l a , y o u see e v e r y t h i n g is new, unaccus tomed . 

There are four p l ays i n th i s book. V e r y s imple 
i n cons t ruc t ion , v e r y v igorous i n execut ion . T h e y 
possess a k i n d of f renzied force ; bu t the force is 
even ly d i s t r ibu ted . A s teady flow runs a l l t h r o u g h 
t h e m . Golfers , r ead ing t hem, mus t remember the i r 
best d r i v e s — a n d dent is ts , the quickest , the most 
pa in fu l , ex t r ac t i on . T h e y somehow grasp y o u , a n d 
ca r ry y o u s t ra ight a long, as i f clasped, sha l l we say, 
i n the gor i l l a ' s a rms ? 

T h e first p l a y i n t he book, The Woman, is, more 
or less, negl ig ible . I t presents a p i c tu r e of an u n -

* F r o m Serbo-Croatian Plays, by Jos ip Koso r . Hendersons. 

6s. net. 
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p leasan t m a n , a n d a p a r t i c u l a r l y unpleasant w o m a n 
i n a t e n t o n the seashore, su r rounded b y a h o w l i n g 
m o b . W h e n we r ead at the end of the p l a y : " A l l 
t he m e n ru sh l i k e beasts of p rey i n frenzied rage, 
a n d w i t h c l enched fists on to the t e n t , " we are t h a n k f u l 
for t he l o w e r i n g of the c u r t a i n , b u t our sympath ies 
are w i t h the m o b . 

I n Passion's Furnace, the second p l a y , we are on 
f i rmer g r o u n d . P o i n t s become apparent . I t is a 
n ice change, c e r t a in ly . There is no " S h r o p s h i r e 
l a d " here. O n e sees at once h o w unpleasant the 
t i l l e r s of the so i l are, a n d wha t a d e v i l of a t ime they 
g i v e to a n y b o d y w i t h a spark of in te l l igence— M i r k o , 
t h e ex-s tudent , for ins tance. V io l ence is sp lend id , 
o n t he g r a n d scale. A few ext rac ts w i l l show the 
k i n d of t h i n g . " T h e n he s t a lked across to m y field, 
a n d the b l o o d froze i n m y veins . I f I k i l l h i m I 
s h a l l go t o p r i s o n , a n d good-bye to m y son a n d m y 
wife , a n d to a l l I have , a n d i f he k i l l s me I sha l l 
h a v e los t i t a l l , a n y h o w . " Or , " I ' l l have m y fling 
a m o n g the s m a r t y o u n g ladies as w e l l . I l i k e the 
keeper ' s daughter , the no ta ry ' s wife is a b u x o m 
w o m a n , the ba i l i e ' s wife m i g h t have been made for 
me ; i t ' l l be B l a c k F r i d a y for a l l of t h e m . " O r 
(g i r l t o her boy ) , " M y y o u n g d e v i l " — t h e y exchange 
kisses. ( B o y to g i r l ) , " I c o u l d eat y o u " — g a t h e r s 
her to his breast. (The gi r l ) , " M y blood 's a l l on 
fire. . . . K o l o ! . . . K o l o ! . . . " 

I n Reconciliation the s tory centres r o u n d M a r k o 
G a v r a n o v i t c h , the head of the " Z a d r u g a , " or v i l l age 
c o m m u n i t y . H e is seventy years o l d a n d looks l i k e 
a n O l d Tes t amen t prophet . H e is a te r r ib le t y r a n t , 
a n d makes th ings v e r y unpleasant for his t h i r t y sons 
a n d the i r dependencies, even go ing to the length of 
p r o w l i n g about w i t h d y n a m i t e . " R e a l l y , these o l d 
m e n , " as one of the t h i r t y exc la ims a l i t t l e far ther 
o n . — Y e s , e x a c t l y . — One has a feeling of greater 
s ecu r i t y o n read ing , " L i s t e n ! I w a n t to m a k e a 
sa in t of h i m . I t w i l l not be difficult to s t i r up the 
o ther v i l l ages . I t ' s ages since we h a d a new one ." 
B u t — " I won ' t m a k e a secret of i t , we have stolen 
some m o n e y for the c h u r c h . " " A n d where w i l l y o u 
get the roof f r o m ? " " F r o m the J e w i s h synagogue." 
" H o w do y o u m e a n ? " " S i m p l y unroof i t a n d 
p u t i t o n our c h u r c h . " N o wonder , a l i t t l e far ther 
on , " B u t I can ' t get over his not w a n t i n g to be a 
s a i n t ! " (Looks ques t ion ing ly at the Sorcerer.) 

The Invincible Ship is the best p l a y i n the book. 
O u r f r i end the g o r i l l a appears here. I t is r ea l ly a 
v e r y r e m a r k a b l e piece of w r i t i n g , a n d v e r y unusua l 
a n d s t rong i n concep t ion . Perhaps the remark of 
one of the characters is the best clue to the p l a y a n d 
i ts a tmosphere . " T h e just m a n has been defeated. 
H a h a h a ! B a h ! F a r e w e l l ! " 

A l t o g e t h e r these p l ays present ve ry remarkab le 
po in t s of interest . T h e y belong to a f ami l i a r genre, 
b u t the t r ea tmen t is ve ry unusua l . Y o u feel tha t 
here is somebody who wri tes on peasants a n d folk­
lore k n o w i n g someth ing about i t . I t exists here, i t 
is no t a n exo t i c g r o w t h . There is a v e r y w a r m , 
generous pu l sa t ion of l i fe . T h e y t h r o w eve ry th ing 
else of the k i n d out of jo in t . H e r e is the ma te r i a l 
for d r a m a ready to h a n d . One t h i n k s w i t h despair 
of ou r C e l t i c r e v i v a l . I t gives a mirage of t a l l men, 
b l i nd fo lded , t r y i n g to ca tch crows i n a Ce l t i c mis t . 

The re is v e r y often great beau ty of language, a n d 
a great w e a l t h of s imi le . " T h e sun was b l az ing i n 
a mass of d r y go ld , the sea was danc ing , the m i s t r a l 
was p l a y i n g a del icate muffled m a n d o l i n , a n d so I 
reached L o h i n . " O r , " H e r e are women of var ious 
races, r i pened as fruits i n the r ed glow of the sun, 
w i t h f ragrant souls a n d fragrant flesh, bear ing great 
l ikeness to t r o p i c a l frui ts a n d magic moons of g o l d . " 
M . K o s o r , as we m a y expect , has great fame as a 
poet . L e t us hope he w i l l p u b l i s h a t r ans l a t i on of 
his poems soon. I n Passion's Furnace great effect 
is o b t a i n e d b y the d a n c i n g of the n a t i o n a l " K o l o , " 
a n d the huge v i o l i n b a n d of gipsies. V e r y full 

b looded, v igorous , e v e r y t h i n g is-—a c e r t a i n a m o u n t 
of c r a v i n g , b u t no s e n t i m e n t — a n d a great dea l of 
b r u t a l force. One can i m a g i n e a large h o t fores t— 
M . K o s o r as his o w n g o r i l l a — e m e r g i n g i n t o patches 
of l ight , then s i n k i n g i n t o darkness a g a i n — c r u s h i n g 
i r res i s t ib ly a l l weakness a n d anaemia—crea t ing a k i n d 
of s t rong, i n t o x i c a t e d beau ty . 

S A C H E V E R E L L S I T W E L L 

F R E N C H P O E M S 
C H A N T N O C T U R N E * 

H U M I L I A T I O N . 
O n a jeté une étrange cuirasse c o m m e un 

m a l h e u r 
au tour de m o n corps. Humil ié de ne pas savoir 

fléchir. 
Humilié de n'être pas digne d 'être brisé. 
E t de ne pas p o u v o i r m o u r i r . 
Humilié de ne pas a v o i r peur . 
P A L E U R . 

J e suis né une n u i t de neige 
sous une lune inf in ie . 
J e por te en m o i l ' ho r reur sélénique. 
L e métal de l a lune est d 'a rgent et n o n d 'ac ier . 
M o n âme métallique 
est luna i re , luna i re , l una i re . 
Seule une bal le d 'argent p o u r r a i t me tuer . Ecraser 

m a v i e . 

P A L E U R . 
J e dis cela parce q u ' i l neige. E t r a n g e pays , 
où l a chaleur to r r ide se cr i s ta l l i se dans l a limpidité 
d ' u n g r and f ro id souda in . 
E t je suis s i las ce soir , 
que je voudra i s l a coupe de d e u x ma ins , 
de deux très fines mains de femme, très soignées. 
Les a v o i r 
à m o i , p o u r y verser des larmes, ce soir , d e m a i n , 
et après, et tous les jours de m o n a t ten te q u i est un 

néant. 

L e s larmes ne sont-elles pas auss i u n s a n g ? 

P A L E U R . 

J ' a i juste devan t m o i u n Russe 
décapité pa r u n obus. 
M o n ch ien aboie, 
m o n beau chien- loup, devan t ces proies 
invra i semblables q u i sont des cadavres . 
Ce m o r t est ho r r ib l e et l a i d . 
J e ne v e u x pas que mes zouaves l ' en ter ren t . 
J e ne v e u x pas qu ' i l s le touchent . I l est à l a terre 
depuis t rop longtemps . S a p u a n t e u r me navre . 
J e l u i en v e u x de nav re r mes nar ines 
avec son odeur sauvage. 
C'est u n foyer de m o r t sous une demi- fo rme humaine . 
M a i s ce n'est p lus u n h o m m e , p u i s q u ' i l n ' a p lus de 

visage, 
L e sang paraît noir , l a nu i t , sur l a neige. 
P A L E U R . 

M o n âme est lasse et m a cha i r est t r i s te 
sous l a neige luna i re . 
Limpidité froide. 
J e pense à la sub l ime rage h u m a i n e 
sur l a na ture que l ' h o m m e v i v i f i e . 
L ' h o m m e sait l u i donner cette v i e . 
N o s b ru i t s de guerre i m i t e n t tous les b ru i t s 
des éléments, et en créent de n o u v e a u x . 
E t ma in t enan t t ou t se fond dans cette i m m e n s e 
ex ta t ique limpidité luna i re d u si lence. 
P Â L E U R . 

* E x t r a c t from the Poème du Vardar, recited by M m e . Eve 

Francis at the second Fes t iva l Montjoie in honour of poets i n 

the army, and quoted here by k i n d permission of the author. 
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U n e mi t ra i l l euse de temps en temps picote de b ru i t s 

cette froide lumière. 

Ma i s tou t est m o u de matière irréelle. 

Es t -ce que les balles, ce soir, percent antre chose que 

des fantômes 

Ces tas affaissés au tour de m o i sont-ces des h o m m e s ? 

P Â L E U R . 

Q u i nous redonnera le sens d u r des choses dures? 

Je pense, pour cela, à quelque chose de puissant . 

L e front bombé de B e e t h o v e n est u n rocher. 

Q u a n d avons-nous quitté M O N A S T E R ? 

H i e r , ou i l y a u n an? 

O n a vécu pendant u n jour 

avec une insouciante joie de v i v r e , une volonté 

d 'amour . 

Mais ce ne fut que pour u n jour 

B s flambaient tous de blancs , les minare ts . 

Fantômes, fantômes. F A N T Ô M E S 

allongés vers le hau t des c ieux . 

Les minarets sont comme u n élan q u i s'arrête, 

comme des vedettes q u i dressent la tête, a iguisent 

les yeux , 

et ne voient que le silence. 

U n e parole de M a h o m e t 

me revient et me frappe lourdement . 

L a dureté plaît à ma langueur . 

E t c'est une étincelle d 'un acier frotté contre u n 

rocher. 

Rocher de la bête. A c i e r d i v i n . 

J e crois entendre tomber sur l a neige des paroles du 

muezz in . 

P A L E U R . 

P A L E U R . 

L u n e t rop froide. 

E l l e aspire notre chaleur et s'en fait une lumière. 

T rop blanches, t rop blanches, t rop blanches sont ses 

flammes 

sur cette i l l u m i n a t i o n de neige. 

(Oh l a t rop longue a t ten te ! ) 

L a lune fait couler b lanc , le sang i m p u r des cierges 

lunaires. 

Cet te nu i t est comme l 'aube de quelque suppl ice pâle. 

Malheur . O P A L E . 

C A N U D O 

SHORTER NOTICES 

C H A M B E R M U S I C . B y James Joyce. E l k i n Mathews. 1s. 3d. 

net. 

This is a second ed i t i on ; first published in 1907. This verse 

is good, very good; though i t never would have excited much 

attention but for Joyce's prose, s t i l l it would i n any case have 

worn well. W e infer from it that M r . Joyce is probably some­

thing of a music ian; i t is ly r i c verse, and good lyr ic verse is 

very rare. I t wi l l be called " f rag i le , " but is substantial, wi th 

a great deal of thought beneath fine workmanship. 

O bend no more i n revery 

When he at eventide is cal l ing, 

N o r muse: who may this singer be— 

***** 

They are sadder than a l l tears; 

Their l ives ascend as a continual sigh. 

Proudly answer to their tears 

A s they deny, deny. 

P O T B O I L E R S . B y Cl ive B e l l . Chatto and Windus. 6s. net. 

M r . Cl ive B e l l , l ingering between two worlds, one dead, is in 

some respects the Mat thew A r n o l d of his time. H e is not 

precisely a critic, but the Sunday afternoon preacher to a smal l 

and select public, smaller and more select than Arnold ' s . H e 

loves T ru th , certainly, and according to his own admission, 

but his task is the dispensing of i t to an audience of whose 

approval he is sure beforehand. H o w else could he say " o u r 

three best l i v ing novel is ts—Hardy, Conrad, and V i r g i n i a Wool f " 

—or " K o r i n . . . about as empty as Velasquez and more 

br i l l ian t than Frans H a l s " ? This is not cr i t ic ism. The book 

is full of intelligent r emarks ; i t has been patent ly cut by the 

Times; M r . B e l l is r ight w i t h the Tightness of a period, a group, 

despises Gothic , admires Byzant ine , Persian, Chinese (but only 

the best) ; he is the boutonnière of post-1900 culture. H e is 

interested i n the people one is interested in , from Matisse to the 

last show at the Mansard Gal lery. He is erudite, intelligent, 

urbane, knows Peacock, Trelawney, and everybody's letters. 

H e makes points (but why even sharpen a pencil to destroy 

M r . A r n o l d Bennett 's cr i t ical pretensions!) In his comments 

on the W a r and A r t he delivers what many of us feel. B u t from 

any one so superior as M r . B e l l we should l ike something more 

super : icy inviolabi l i ty , or violent fury. Perhaps these defects 

mark the vir tue of the book as a chronicle, a document ; M r . 

B e l l wi l l survive not as an ind iv idua l , but as the representative 

of a l i t t le world of 1914. 

R E S E N T M E N T . Poems by Alec Waugh. Grant Richards , L t d . 

3s. 6d. net, 

M r . Waugh is more modern, and would appear to have been 

influenced by some older person who admired Ruper t Brooke.. 

H e is stark realism : 

Route march . . . field day . . . church parade . . . 

Wondering would i t ever end, 

Wondering what the hell it meant. 

P i ck ing girls up i n the street 

Rather than face the empty tent. 

M r . Waugh is said to be very young, and to have writ ten a novel. 

That is a bad beginning, but something might be made of h im. 

In retrospect, I believe Miss Farjeon is the least insupportable 

of this lot. 

T H E L I T T L E SCHOOL. B y T . Sturge Moore. Grant Richards, 

L t d . 

I t is a great compliment to M r . Sturge Moore to say that even 

when he writes semi-children's verse he can be pleasing. I n 

this usually distressing genre lie is more agreeable, at least to 

an adult , than Stevenson. H e has taste and the technique to 

make t r iv ia l i ty tolerable. " P l a n s for a Midnight P i c n i c " is 

pretty hard to swallow, but " A D r e a m " is altogether charming. 

The body, when a man is dead, 

L i k e an empty dress lies on the bed : 

Bu t that, which i n his heart said " I , " 

Travels away a butterfly. 

S t i l l , one is cheered at the end to find the always fresh and 

perfect " Rowers ' Chant ." There is something Georgian about 

M r . Moore, but how superior to Georgiana is his workmanship ! 

P E R A M I C A S I L E N T I A L U N A E . B y W i l l i a m But ler Yeats . Mac-

mil lan . 4s. 6d. net. 

I t is always a pleasure to have M r . Yeats ta lk ing , even when 

we cannot follow his argument through a l l its mazes. I think 

that I can understand the first part of the book, called An ima 

Homin is , w i th its theory of the Mask, the Damion, the A n t i -

Self ; i n the second part, A n i m a M u n d i , I am quite lost, or 

M r . Yeats is lost to me, i n some delicious soft mist as that i n 

which Venus enwrapt her son. One is never weary of the voice, 

though the accents are strange; and as there is no one else 

l iv ing whom one would endure on the subject of gnomes, hob­

goblins, and astral bodies we infer some very potent personal 

charm of M r . Yeats 's. 

" Some years ago I began to believe that our culture, with 

its doctrine of sincerity and self-realization, made us gentle and 

passive, and that the Middle Ages and the Renaissance were 

right to found theirs upon the imitat ion of Chris t or of some 

classical hero. 

" W o r d s w o r t h . . . is so often flat and heavy par t ly because 

his moral sense, being a discipline he had not created, a mere 

obedience, has no theatrical element. This increases his popu­

lar i ty w i th the better k ind of journalists and polit icians who 

have wri t ten books. 

" I t is not permit ted to a man. who takes up pen or chisel, 

to seek original i ty, for passion is his only business." 

Such sentences as these, which I can understand, are wholly 

delightful. 
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