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STUDIES IN C O N T E M P O R A R Y CRITICISM 
! 

By T . S . E L I O T 

I 

THE w o r k of the c r i t i c is a lmos t w h o l l y compre
hended i n the " c o m p l e m e n t a r y a c t i v i t i e s " of 
compar i son a n d analys is . The one a c t i v i t y i m 

plies the o t h e r ; a n d together t hey p rov ide the on ly 
w a y of asser t ing s tandards a n d of i so la t ing a wr i te r ' s 
pecul ia r mer i t s . I n the dogmat ic , or l azy , m i n d com
par i son is supp l i ed b y judgment , analysis replaced b y 
apprec ia t ion . J u d g m e n t a n d apprec ia t ion are merely 
tolerable avocat ions , no pa r t of the c r i t i c ' s serious bus i 
ness. I f the c r i t i c has per formed h is l abora to ry work 
w e l l , h is under s t and ing w i l l be evidence of apprec ia t ion ; 
b u t h is work is b y the intel l igence not the emotions . 
T h e j udgment also w i l l t ake place i n the reader's 
m i n d , no t i n the c r i t i c ' s e x p l i c i t s tatement. W h e n he 
judges or appreciates he s i m p l y (perhaps from a 
l eg i t ima te compul s ion to spare t ime or thought) is 
mis s ing out a l i n k i n the expos i t i on . 

C r i t i c i s m , l i k e creat ive art , is i n var ious ways less 
deve loped t h a n scientif ic research. F o r one t h i n g , 
scient if ic progress, i n E u r o p e a n d A m e r i c a , w o u l d not 
have reached i ts present stage h a d i t no t been p r e t t y 
t h o r o u g h l y i n t e r n a t i o n a l i z e d : i f the results of a n y 
i m p o r t a n t exper imen t i n one c o u n t r y were not i m m e 
d ia t e ly t a k e n up , tested a n d proceeded u p o n i n every 
other . A vas t i m p r o v e m e n t i n th i s respect h a d t a k e n 
place, for ins tance , since Mende l ' s t ime . O f course, 
science, as w e l l as l i t e ra ture , is dependent u p o n the 
occas ional appearance of a m a n of genius who dis
covers a new m e t h o d . B u t there is m u c h useful 
w o r k done i n science b y m e n w h o are o n l y c lever 
enough a n d w e l l enough educa ted to a p p l y a m e t h o d ; 
a n d i n l i t e ra tu re there ought t o be a place for persons 
of equ iva l en t capac i ty . Y e t w h a t we find are dis
coverers of methods whose methods r e m a i n u n s t u d i e d ; 

a n d an i l l i m i t a b l e number of honest toi lers s t i l l 
seeking the l i t e r a ry counterpar t of perpe tua l m o t i o n 
or the lapis philosophions; f udd l i ng w i t h 

putrefaction, 
Solution, ablut ion, sublimation, 
Cohobation, calcination, ceration, and 
F ixa t ion . 

W e are just i f ied i n rep roba t ing such was ted energy. 
There ought to be honourable vacancies for men who 
l i k e t o wr i t e about l i t e ra ture w i t h o u t themselves 
h a v i n g a " m e t h o d " to d e l i v e r ; w i t h o u t ( in cruder 
terms) be ing " c r e a t i v e " wr i te rs . There m i g h t be a 
recognized set of tools w h i c h the c r i t i c c o u l d be 
taught to use, a n d a v a r i e t y of s t anda rd pa t terns 
w h i c h he cou ld be t r a i n e d to t u r n out . 

M r . J . H . E . Crees* is one of the be la ted astrologers. 
H e has i n d u s t r y a n d considerable na t ive competence ; 
he k n o w s his au thor w e l l , a n d is in teres ted i n h is 
subject . B u t he does no t k n o w p o s i t i v e l y w h a t he 
wants to d o — a n d is therefore somewhat unce r t a in 
i n his a t t empt to do i t . H e does not k n o w jus t w h a t 
are the questions about a poet o r nove l i s t w h i c h are 
w o r t h an answer ; he has not h a l t e d to con templa te 
his task before he began i t . T h i s l a c k of t r a i n i n g 
often is responsible for the issue of general observa
t ions w h i c h for a c r i t i c are u t t e r l y a waste of t i m e . 
I find i n a chapter devo ted to Mered i t h ' s " A r t " : 

Style is the man. . . . Those who have any ind iv idua l i ty at 
a l l , and who al low this ind iv idua l i ty to develop, must . . . a t ta in 
to something ind iv idua l . 

M r . Crees is l o o k i n g for M e r e d i t h ' s s ty le o n a v e r y 
d a r k n igh t , a n d w i t h o u t k n o w i n g w h a t " s t y l e " w i l l 

* George Meredith: A Study of his Works and Personality. B y 
J . H . E . Crées. B . H . B l a c k w e l l , Oxford . 6s. net. 
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be w h e n he finds i t . H i s misapprehens ion asserts 
i t se l f as he proceeds to the ques t ion of o r i g i n a l i t y . 
H e w h o is endowed w i t h a fine sense of s ty le mus t 
of ten note the i n a d e q u a c y of the h a c k n e y e d phrase 
a n d feel for o ther methods of express ion. I n the 
first p lace , a fine sense of s ty le is more t r u l y an acquire
m e n t t h a n a n endowment , bu t let t ha t pass. H i s 
i n t e r p r e t a t i o n of the " h a c k n e y e d p h r a s e " is i l l u 
m i n a t e d b y his nex t sen tence : 

N o t to do so is rather spir i tual indolence than love of the 

precise and unpretentious. 

( W h y spiritual indolence? B u t let i t pass.) M r . 
Crées says, i n effect, t h a t the " h a c k n e y e d p h r a s e " 
is no t i n v a r i a b l y precise a n d unpre tent ious . Our 
r e m a r k u p o n th i s is t ha t the h a c k n e y e d phrase is 
p rec i se ly the pretent ious a n d unprecise, t ha t th is is 
p a r t of i t s na ture . I t is no t h a c k n e y e d because i t 
is o l d , b u t because i t is d e a d ; a n d i t is dead because 
i t has lost i t s mean ing . M r . Crées goes on to produce 
numerous unconsc ious i l lus t ra t ions of dead language. 
T h u s : 

None ever thought more qu ick ly or boasted a more teeming 
fancy (than Meredith 's) . 

T h e first ha l f of th i s sentence is a l ive e n o u g h ; i t 
i s " p r e c i s e a n d unpre ten t ious . " T h e second ha l f is 
dead t issue. I t is no t precise, a n d i t is pretent ious. 
T h e w r i t e r has forgot ten the l i t e r a l mean ing of b o t h 
" b o a s t " a n d " t e e m i n g . " A s i d e f rom the fact t ha t 
quickness of though t a n d t eeming fancy are not closely 
enough re la ted to be j o i n e d i n one sentence. 

T h e whole nature of the metaphor , b o t h of such 
h a c k n e y e d phrases as those quo ted above, a n d of 
those h a b i t u a l l y p rac t i sed b y M e r e d i t h a n d b y M r . 
Crées elsewhere, is an u n k n o w n science to M r . Crées. 
H a d he s tud ied the h i s to ry of language i n his c r i t i c a l 
educa t ion he m i g h t have, perceived finally tha t a l l 
t hough t a n d a l l language is based u l t i m a t e l y u p o n a 
few s imple p h y s i c a l movements .* M e t a p h o r is not 
some th ing app l i ed ex te rna l ly for the adornment of 
s ty le , i t is the life of s ty le , of language. I f M r . Crées 
h a d rea l ized h o w comple te ly we are dependent u p o n 
m e t a p h o r for even the abstractest t h i n k i n g , he w o u l d 
a d m i t b o t h tha t his h a c k n e y e d phrase is ves t ig ia l and 
t h a t the C a r l y l e - M e r e d i t h me taphor is excrescent. 

The hea l thy me taphor adds to the s t rength of the 
l a n g u a g e ; i t makes ava i l ab l e some of tha t p h y s i c a l 
source of energy u p o n w h i c h the life of language 
depends. 

. . . i n her strong to i l of grace 

is a c o m p l i c a t e d me taphor w h i c h has th is effect ; a n d 
as i n most good metaphor , y o u can h a r d l y say where 
t he m e t a p h o r i c a l a n d the l i t e r a l meet. 

Moun ta in echo, carrying her youth l ike a flag . . . 
a cathedral organ foully handled i n the night by demons . . . 
a pot on the fire wi th a loose, l i d . . . 
Seraglio Po in t . . . 

these are mere ly conceits . T h e y are not metaphors , 
b u t d i sguised s imi les . T o make constant use of such 
is not t o s t rengthen, bu t mere ly to d r u g the language. 
A n d we m a y say th is of b o t h Ca r ly l e a n d M e r e d i t h , 
t h a t t h e y c o n t r i b u t e d v e r y l i t t l e to m a k e E n g l i s h a 
s tronger, more subt le , more c i v i l i z e d ins t rument . 
T h e y dosed i t w i t h sent imenta l i t ies . 

A n d l a s t — M r . Crees affirms t ha t Mered i t h ' s is a 
s ty l e w h i c h requires " v a s t powers of t hough t . " I t 
is t rue t ha t C a r l y l e , a wr i t e r whose mer i t s are posi 
t i v e l y of the surface, ga ined a r epu ta t i on for profun
d i t y b y a s i m i l a r s ty le . M r . Crees speaks of Mered i th ' s 
" p r o f o u n d p h i l o s o p h y . " O f course i t is the first 
d u t y of a ph i losopher to be clear a n d log ica l a n d 
s imple , a n d he can then afford to let the p r o f u n d i t y 

* A l l this matter of the cliché and the metaphor has been much 

more ably put i n R e m y de Gourmont 's Problème du style. 

t ake care of i t s e l f ; b u t the fact is t h a t mos t of Mere 
d i th ' s p r o f u n d i t y is p r o f o u n d p l a t i t u d e . H i s b lood 
a n d b r a i n a n d sp i r i t t r i n i t y m a y be a p r o f o u n d ana ly
s i s ; he has left the c l a r i t y a n d p rec i s ion to P l a t o , 
who h a d a l ready conce ived a somewha t s imi l a r 
a n a t o m y . The s ty le w h i c h runs to excessive metaphor 
is s i m p l y the s ty le of a l a z y m i n d : as a n y one who 
has t r i e d to w r i t e w e l l a n d has l a b o u r e d w i t h laziness 
can tes t i fy . I t is a p i t y t h a t b a d e x a m p l e , ra ther 
t h a n na t i ve indolence , s h o u l d have l e d M r . Crees in to 
p r a c t i s i n g the hab i t s w h i c h he ex to l s . 

T H E WORK OF MISS REBECCA WEST 

THE appearance of a second b o o k b y Rebecca 
Wes t , b r i n g i n g w i t h i t a s t rong suggestion 
t ha t i t s au tho r is w o r k i n g her w a y towards a 

new style , or at least m a k i n g dras t i c changes i n her 
o l d one, makes reminiscence r ega rd ing th i s wri ter ' s 
career more t h a n o r d i n a r i l y t e m p t i n g : th i s , because 
the ou t s t and ing fact of her career has been the 
immedia teness of the success o b t a i n e d b y the style 
poss ib ly about to be d i scarded or overhau led . One 
remembers , for ins tance, how, a ma t t e r of some 
seven years or so ago, w h e n the Freewoman, that 
journa l i s t i c g rub- form of w h i c h T H E E G O I S T is the 
winged deve lopment , was i n i t s v e r y ear l iest days, 
a cer ta in R e g i n a B l o c h s u b m i t t e d to i t for pub l i ca t i on 
a s tudy c l a i m i n g to be a c r i t i c a l v a l u a t i o n of the 
w o r k of M r s . H u m p h r y W a r d . (One t rus ts the name 
was R e g i n a B l o c h , t h o u g h qu i te c o n c e i v a b l y at this 
date m e m o r y m a y be a tr if le at fau l t . F a i l i n g cor
rec t ion , however , let the name stand.) T h e author 's 
i d e n t i t y v e i l e d under th i s p s e u d o n y m was i n no 
w a y a mys t e ry . T h a t of a g i r l s t i l l i n her teens, 
she h a d been k n o w n to the e d i t o r i a l powers from 
those even ear l ier teens of w h i c h the i n s ign i a is the 
p i g t a i l . Moreover , she h a d a l ready s u b m i t t e d other 
mat ter , of w h i c h at least one specimen—after a 
cer ta in amoun t of t r i m m i n g — h a d been publ i shed 
over the in i t i a l s of the name au then t i ca l l y conferred 
on her b y her godparents i n b a p t i s m . T h i s sudden 
decision to change her i d e n t i t y seems, therefore, to 
have been more to cu t herself c lear of her brief 
l i t e r a ry past a n d signalize her first a p p l i c a t i o n of a 
un ique m e n t a l power t h a n to ac t as a screen under 
w h i c h to make a first en t ry i n t o l i t e ra tu re . There 
seems no doubt wha tever t h a t she herself real ized 
fu l ly , i n her first a t t empt to e m p l o y her character is t ic 
l i t e ra ry fo rm, tha t i t i nves t ed her w i t h a t o t a l ly 
new character a n d s t a t u s : a fact w h i c h a revea l ing 
l i t t l e inc iden t made qui te clear a t the t i m e . A s i t 
chanced, the cons idera t ion of the m a n u s c r i p t i n 
quest ion was h e l d up , w i t h the resul t t h a t the author 
presented herself i n person, a n d the baffled a n d 
incredulous a i r w i t h w h i c h the l a d y r e t i r ed after 
l i s t en ing to some p r e v a r i c a t i n g fencing abou t one 
h a v i n g g lanced at i t , a n d l e t t i n g her k n o w later, 
revea led fu l ly the k i n d of e s t ima t ion she herself h a d 
formed of i t s mer i ts a n d her n o t i o n of w h a t i ts 
recept ion ought to have been. H o w r igh t she was 
immedia t e events a m p l y p r o v e d . W i t h i n a few 
hours of her depar ture , the c o m b i n e d e d i t o r i a l a n d 
office staffs—two persons i n a l l—were me t together 
to consider whether , i n v i e w of the fact of there 
being no fund then ava i l ab le for the p a y m e n t of 
cont r ibu tors , an office co l lec t ion w o u l d guarantee 
M i s s B l o c h ' s r ece iv ing , i n a d d i t i o n to a n offer t o 
become a member of the staff, some modes t s t i pend 
also. The result be ing aff i rmat ive , o n t h a t same day 
Mis s B l o c h ' s gracious cons idera t ion of t he offer was 
i n v i t e d . T h u s i t was tha t M i s s R e b e c c a W e s t made 
her en t ry i n t o l i t e ra ture , for a t some stage of th i s 
manusc r ip t ' s progress f rom proof t o f i n a l press, the 
au thor aga in changed her name, a n d i t was R e b e c c a 
W e s t i n place of R e g i n a B l o c h w h o became respons ib le 
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fo r t u r n i n g t o exqu i s i t e d ro l l e ry t he solemnit ies of 
M r s . H u m p h r y W a r d . 

T h e spon tane i ty a n d fe rvour of a c k n o w l e d g m e n t 
w h i c h he r pecu l i a r genius thus w o n for her before 
she was w e l l b o r n is t y p i c a l of w h a t R e b e c c a W e s t 
has m e t t h r o u g h o u t her ent i re subsequent career. 
H e r l i t e r a r y con t r ibu t ions c o u l d scarce ly have r u n 
to a dozen weeks before the A m e r i c a n p u b l i s h e r — a 
beneficent e n t i t y w h o shares w i t h M r . H . G . W e l l s 
the h o b b y of encourag ing B r i t i s h genius w h i l e s t i l l 
i n the green—was h o t o n the t r a i l . The w r i t e r 
w o u l d have , he op ined , some larger w o r k o n h a n d . 
I f th is were so, the f avour of i t s cons idera t ion . . . 
et cetera, et cetera. . . . A n d as w i t h publ i shers 
so w i t h edi tors . W a y - w e a r y advocates of d ragg ing 
creeds, app rec i a t i ng l i g h t a n d laughte r m u c h more 
acute ly t h a n t h e y under s tood the na ture of i t s base, 
swi f t ly conc luded i t to be a far far bet ter t h i n g to 
put the i r cause o n the side w h i c h i n f a l l i b l y ra i sed the 
l augh t h a n to a l l y i t w i t h the angels even. T h e y 
angled a c c o r d i n g l y : i n the end—not too h a p p i l y 
for the s teady deve lopment of R e b e c c a W e s t ' s 
general powers—successful ly . . . . A n d even as w i t h 
publ ishers a n d edi tors , so la te r w i t h the reviewers . 
W h e n , abou t t w o years ago, M i s s W e s t pub l i shed a 
modest v o l u m e o n M r . H e n r y James ,* the most j aded 
a n d t ime-eaten of these gent lemen drew s t rength 
t o t ake on the l y r i c a l note a n d l u s t i l y sang i ts praises. 
She h a d a great r e v i e w i n g . N o w , cheered apparen t ly 
b y such a chorus she publ ishes a second w o r k : th is 
t ime a nove l , a n d for the first t i m e i n her l i t e r a ry 
h i s to ry a suggestion of hes i t a t ion a n d s t ra in has 
crept i n to the a d u l a t i o n offered u p so freely b y these 
assessors of l i t e r a r y mer i t . T h e reason is t ha t she 
has been n igga rd ly w i t h jus t those touches w h i c h 
are the specific m a r k of Rebecca W e s t . She has used 
her gift e x t r e m e l y spar ing ly . Before specula t ing 
wha t th is m a y mean , however , i t is w o r t h wh i l e t o 
look closely i n t o the nature of the gift w h i c h a l l the 
w o r l d has shown i tself so w i l l i n g to a p p l a u d . 

I f one were ca l l ed u p o n t o define i t , one w o u l d say 
i t was the power to sense a complex s i tua t ion , a n d 
to t ake such an accurate a n d assured gr ip of the 
s i tua t ion ' s essential a t t i t ude t ha t the men ta l image 
of some sense-form e m b o d y i n g the precise a t t i t ude 
w o u l d sp r ing i n t o the m i n d b y a s imple act of m e n t a l 
associa t ion. T h e genius of the power l ies t hen i n 
th i s p r i m a r y aliveness to the a t t i t ude o r significance 
of a complex s i t ua t ion . T h e resu l t ing m e n t a l image 
of a n e lementa ry sense-form w h i c h comes i n i t s t r a i n , 
wh i l e i t is the more ar res t ing a n d interes t ing, is 
a c t u a l l y o n l y secondary. O b v i o u s l y th i s power of 
R e b e c c a W e s t is t ha t of the i l l u s t r a t o r : the in ter 
p r e t e r : the s impl i f ier of w h a t is c o m p l e x b y means 
of a concrete m e n t a l image. I t is the power w h i c h 
i l l umines abs t rac t re la t ionships b y the suggest ing of 
apposi te concrete forms. I t is i m a g i s m i n i t s wides t 
sense. T h o u g h c o m m o n l y regarded as the pa r t i cu l a r 
asset of the a r t i s t—and every a r t i s t of first r a n k 
possesses i t i n supreme degree—it is jus t as m u c h a 
p r i m e requis i te of eve ry person w h o carries o n a n y 
traffic i n ideas. T h e ent i re subject is an i m p o r t a n t 
one, o c c u p y i n g a whole pos i t i on i n psycho logy , a n d 
v e r y v a l u a b l e inqu i r i es have been made in to i t 
since G a l t o n i naugura t ed his i l l u m i n a t i n g researches. 
G a l t o n ' s w o r k ra the r gives the impress ion t h a t the 
t h i n k e r tends to lose th is f acu l ty of i m a g i n i n g unde r 
the shape o f sensory concrete forms. One w o u l d 
ra ther say t h a t a w ide range of power exis ts a m o n g 
th inke r s , a n d t h a t wh i l e a l l people w h o t e n d to t h i n k 
ph i l o soph i ca l l y ( that is , t h r o u g h a wide range of 
instances) o n a n y subject w i l l t e n d necessari ly t o 
disembarrass themselves of v i v i d images of forms 
w h i c h are o r d i n a r y , no t h i n k e r w i l l a r r i ve at the r a n k 
o f genius unless he possesses th i s power t o reduce the 

* Henry James. B y Rebecca West . Nisbet and Co. , London . 
Is. net. 

vas t n u m b e r of instances i n w h i c h he deals t o a 
single fo rm express ib le e i ther as the v e r b a l l y c rea ted 
p i c tu r e of a concrete figure, or as a v e r b a l f o r m u l a 
i n d i c a t i n g some defini te concrete a c t i o n . T h e ex
p l a n a t i o n of th i s appa ren t l y is t h a t the h u m a n m i n d 
finds the m a i n t a i n i n g of m u l t i p l e instances a repel lent 
a n d confus ing bu rden , a n d therefore g ra te fu l ly 
acknowledges i t se l f the deb tor of a l l w h o resolve 
such burdensome c o n d i t i o n s ; first, b y a b s t r a c t i n g 
f rom t h e m the i r charac te r i s t ic a t t i t u d e ; and , secondly , 
b y re issuing t h e m unde r the p r i m a r y m e n t a l figures 
of concrete forms. I n i l l u m i n a t i v e labours of th i s 
k i n d a l l in te rp re ta t ive w o r k , t h a t of scient is t as w e l l 
as t h a t of poet a n d phi losopher , i n a s m u c h as i t 
" a r r i v e s , " is one. A Shakespeare, a B e r k e l e y , a n d 
a D a r w i n are a l ike i n t h a t t h e y t ake i n t o t he i r 
power fu l hands a ve r i t ab le fog o f m u l t i p l e a n d 
confused instances, a n d reissue t h e m impressed w i t h 
some charac ter i s t ic concrete fo rm unde r w h i c h the 
o r d i n a r y m i n d henceforth is able to v i s i o n t h e m . 
I n such a w a y these interpreters l e n d ou t a n d m a k e 
c o m m o n p rope r ty the l i gh t of the i r minds , a n d m e n 
a c t u a l l y see w i t h th i s bor rowed l i gh t a n d th i s v i ca r ious 
v i s i o n . One m i g h t a l l o w oneself to say t h a t the 
smal ler a n d more scat tered po in ts of l igh t , w h i c h the 
poet c o m m o n l y creates, m a k e for the m i n d the 
i l l u m i n a t i n g effect—the v a r i e t y of colour a n d f o r m — 
of a firework d i s p l a y ; wh i l e the s imple f o r m u l a i n t o 
w h i c h a t h i n k e r w i l l d i s t i l the close observat ions of a 
l i fe t ime, shines w i t h the s teady g u i d i n g l i g h t of some 
fixed m o o n . R e t u r n i n g t hen to M i s s W e s t : her gif t 
makes her one of th i s order of i l l u m i n a t o r s w h o c a n 
conver t the burdensomeness of the m u l t i p l e , abs t rac t , 
a n d complex i n t o the easy p i c t o r i a l cu r rency of the 
conc re t e ; a n d t h o u g h the scale of her images is no t 
of a n y majest ic order : t ha t is , the a m o u n t of foggy 
m e n t a l stuff she can l i f t a t one t h r o w a n d conver t 
i n th is w a y is no t impress ive ly g r e a t : ye t w i t h i n the 
l i m i t s of the power she has to her e lbow her m e c h a n i s m 
is perfect. 

I n a d d i t i o n , moreover , t o th i s she has also the 
k n a c k of a t u r n of her o w n , the recipe for w h i c h i s 
no t to be found i n the power of eve ry one w h o has 
a gift for s ay ing recur ren t ly like . . . like . . . like 
. . . as . . . as . . . like, w i t h r evea l ing effect. T o 
say she is a n imagis t does not therefore e x p l a i n her 
comple te ly . I t exp la ins w h y she creates a n effect 
of re l ief a n d l igh t , b u t not w h y th is l i gh t breaks u p 
i n eddies of laughter . W h a t th i s process she i n 
filtrates i n t o her i m a g i s m is we can ind ica t e b y 
in s t anc ing the k i n d of effects sought after b y those 
imagis ts who are i n a l l th ings ben t o n seriousness. I f 
we take , for ins tance, the l ines of K e a t s occu r r ing i n 
his sonnet, " O n F i r s t R e a d i n g C h a p m a n ' s ' H o m e r ' " : 

Then felt I l i ke some watcher of the skies 
When a new planet swims into his ken ; 

Or l ike stout Cortez when w i t h eagle eyes 
H e stared at the Pacif ic—and a l l his men 

Looked at each other w i th a w i l d surmise— 
Silent, upon a peak i n Dar ien . 

W e see t h a t the essential a t t i t ude " t o look u p o n 
a r i c h a n d unexpec ted w o r l d for the first t i m e " is 
g i v e n i n te rms of concrete exper ience, w h i c h e n t i r e l y 
m a t c h i n d i g n i t y a n d t emper the condi t ions of sou l 
t h e y are i n t e n d e d t o t rans la te . N o w the sp r i t e - l ike 
ruse of R e b e c c a W e s t w h i c h secures for us t h a t 
sh ive r of de l igh ted d i s m a y w h i c h is her spec i a l i t y 
consists i n se iz ing the essent ia l a t t i tude , e m b o d y i n g i t 
i n a s ingle w o r d o r phrase , r u n n i n g th i s las t t h r o u g h 
the who le g a m u t of i ts possible app l i ca t ions , t h e n 
se lect ing a p a r t i c u l a r a p p l i c a t i o n o n th i s p r i n c i p l e : 
I f the c o n d i t i o n to be i l l u s t r a t e d is so lemn, serious, 
or d ign i f i ed , choose t h a t a p p l i c a t i o n of the i l l u s t r a t i n g 
w o r d w h i c h is the mos t t r i v i a l a n d flippant possible ; 
b u t i f i t is g a y a n d l i g h t , t h e n reverse the process 
a n d choose the w o r d i n i ts a p p l i c a t i o n the mos t l o f t y 
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a n d impress ive . T o t ake an in s t ance : She s a y s : 
" ( S o m e b o d y ) took t h i r t y - t w o bites to a m o r a l 
dec i s ion , jus t as M r . G lads tone took t h i r t y - t w o bites 
to a m o u t h f u l . " H e r e the charac ter i s t ic ac t ion to 
be r e t r ans l a t ed is o b v i o u s l y " t o r u m i n a t e , " a t e rm 
w h i c h a l lows at one e n d of the scale the mean ing 
" t o p o n d e r " a n d at the other tha t of " t o c h e w . " 
B y i n t r o d u c i n g the l a t t e r in to a connex ion w h i c h 
requi res the former she gets her effect of h u m o u r . 
A g a i n she speaks of " P a n s y , a l i t t l e g i r l f rom whose 
cha rac te r c o n v e n t u a l t r a i n i n g h a d r e m o v e d every 
a t t r i b u t e save whiteness a n d sweetness, so tha t she 
lies unde r life l i ke a fine c lo th on a sunny b leaching-
g reen . " The w o r d to be p l a y e d u p o n here is of 
course " t o w h i t e n , " the humorous effect be ing 
o b t a i n e d b y the subs t i tu t ion of i ts commonplace 
m e a n i n g " t o b l e a c h " i n a place where i t is i t s 
figurative mean ing " t o p u r i f y " w h i c h is re levant . 
I t is qu i te obv ious wha t i t is w i t h w h i c h we are deal ing , 
i t is the pun, w h i c h , w i t h i ts endless possibi l i t ies for 
those unexpec ted tu rns of mean ing out of w h i c h 
laughter is bo rn , is the basis of the most po l i shed w i t 
as m u c h as of the broadest farce. The examples of 
R e b e c c a Wes t ' s h u m o u r above chosen were p i c k e d 
ou t at r a n d o m on mere ly opening the pages of the 
v o l u m e on H e n r y James . A s a ma t t e r of fact, a lmos t 
eve ry page of t ha t book l i t e r a l l y teems w i t h t h e m . 
O n e need seek no fur ther to unders tand w h y the 
reviewers became rap turous over the w o r k . T h e y 
were t i c k l e d to dea th . M i s s W e s t on M r . J ames was 
far bet ter t h a n any show on the boards one c o u l d 
t h i n k to name. 

S u c h is the nature of the gift w h i c h has gone to 
the m a k i n g of R e b e c c a Wes t , a n d w i t h w h i c h her 
audience is so v e r y w e l l content . I f any discontent 
i n r ega rd to such an endowment is conceivable i t can 
o n l y ex is t for Rebecca herself. T h a t i t does exis t , 
however , her new book, The Return of the Soldier,* 
seems adequate evidence. A p p a r e n t l y i ts au thor is 
t i r e d of the rôle of d r o l l a n d br ight image-maker of 
the p o p u l a r d inner- table s i z e : the size which admi t s 
of i t s be ing w o r k e d off on one's neighbour w i t h just 
the regu la t ion degree of casualness: a n d considers 
tha t her powers i n general g ive her the means of 
m a k i n g good i n a rôle less c i rcumscr ibed . T h i s 
f rame of m i n d one infers, as has been said, f rom the 
book ' s spar ing d i sp lay of i m a g e s : a sparingness too 
m a r k e d to be un in t en t iona l , especial ly when t aken 
together w i t h the fact t ha t the book has obv ious ly 
been careful ly w r i t t e n , h a v i n g a s t ruc ture a n d 
ph ra s ing far bet ter b raced a n d k n i t together t h a n is 
a lways the case w i t h Rebecca Wes t . I f this be so, 
then i t is ce r t a in ly a h i g h l y courageous a n d v i t a l 
deve lopment , the impor tance of which is i n no w a y 
m i n i m i z e d b y the fact tha t i t has l ed to the w r i t i n g 
of a v e r y indi f ferent ly good short s tory. Courageous, 
for ce r t a in ly Eebecca W e s t w i l l find difficulties i n 
her w a y b e y o n d the o r d i n a r y : a fact of w h i c h the 
q u a l i t y of her first nove l furnishes some proof. 

W h e n one endeavours to analyse the source of 
these specia l difficulties, one realizes fo rc ib ly tha t 
a too r a p i d advance in to p u b l i c favour i n one's y o u t h 
is o n l y a m i x e d blessing, a n d tha t Rebecca W e s t has 
not been spared p a y i n g the price exac ted from a l l 
prodigies . I n a sense she is the v i c t i m of the per
fec t ion of her specia l gift, w h i c h i n mere g i r lhood 
th rus t her in to a g l a r ing p u b l i c i t y a n d robbed her 
of the necessary quiet a n d shelter under w h i c h her 
o ther h i g h ta lents w o u l d have rece ived a fair chance 
of m a t u r i n g . A s i t is , a l l her exercises a n d t r i a l tu rns 
h a v e h a d to be pu t t h rough under the p u b l i c eye. 
There was no place for those h i g h l y educat ive failures 
whose pe rpe tua t ion lies so comfor t ab ly a n d he lpfu l ly 
w i t h i n the competence of obscurer powers . Speak ing 
after the event , we m i g h t surmise tha t even th is 
d i f f i cu l ty c o u l d have been countered, h a d Rebecca 

* Nisbet and Co., London. 5s. net. 

W e s t h a d the w i s d o m de l ibe ra te ly a n d consc ious ly 
to screen herself b e h i n d her gift a n d erect i t i n t o 
defence, as, subconsc ious ly a n d i n pa r t , she has been 
d r i v e n to do. One means to say t h a t i n the k n o w 
ledge t ha t her w o r k i n e v i t a b l y t e n d e d t o m a k e her 
embar rass ing ly conspicuous , she m i g h t have main
t a i n e d her w o r k a t i t s a l r eady h igh l eve l a n d for the 
rest manoeuvred for shelter, res i s t ing the efforts of 
obtuse persons who , w i t h o u t m a k i n g a n y a t t e m p t to 
unde r s t and the range of her powers , e n v i e d the asset 
of her b r i l l i ance a n d sought to d r a w her i n t o posi t ions 
for w h i c h i n t e l l e c tua l l y she was w h o l l y unready. 
I t is ce r t a in t ha t h a d G e n e r a l B o o t h (let us say) on 
account of the b r i l l i ance of her w i t , i n v i t e d her to 
l ead his E a s t - E n d e r s to the L o r d , he w o u l d have 
shown no greater l a c k of d i s c r i m i n a t i o n t h a n d id 
those edi tors who , for the same reason, i n v i t e d her to 
l ead w o m e n to the l i gh t , l a b o u r to p l e n t y a n d securi ty, 
or to furn ish ba lanced a n d comprehens ive judgments 
on the subject of con t empora ry l i t e ra tu re . Rebecca 
W e s t p roduced her most charac te r i s t i c work , and 
m a i n t a i n e d i t con t inuous ly a t i t s h ighes t l eve l , when 
her commiss ion took her no fur ther t h a n the m a k i n g 
of herself i n to the mos t audacious w r i t e r i n town, 
a n d her burden of r e spons ib i l i t y was specif ical ly no 
greater t h a n the p r o d u c t i o n of so m a n y of her sh in ing 
images to the c o l u m n . A n d i n the end, as far as the 
app roba t ion of her p u b l i c is concerned, these remain 
p r a c t i c a l l y the l i m i t s of her ach ievement . Less 
a lmost t h a n the c o m m o n r u n of wr i t e r s has Rebecca 
W e s t managed to impregna te the connec t ing tissue 
of her w r i t i n g w i t h a n y t h i n g w h i c h can be ca l led a 
character , so tha t were one to place a t h u m b so to 
speak over the b r igh t sallies w i t h w h i c h i t is starred, 
the su r round ing substance m i g h t be j u d g e d to have 
emanated f rom a n y w r i t e r whatsoever w h o was 
to le rab ly efficient. A l t h o u g h her gif t has made her 
a p u b l i c p roper ty , she has k e p t her personal i ty 
a lmost en t i re ly i n reserve. She has appa ren t l y made 
no effort to present tha t unif ied a n d homogeneous 
b l end of op in ion on life a n d th ings w h i c h is what 
const i tutes a m e n t a l character , a n d i n the p u b l i c eye 
Rebecca W e s t ' s w i t has c o n t i n u e d t o exhaust the 
concept ion of Rebecca W e s t . F o r i t she is just the 
h ighb rowed reviewer of books w h o removes the sk in 
of her v i c t i m s to the accompan imen t of a h a p p y 
l augh . 

T h i s is w h a t the A m e r i c a n s r ea l l y m e a n w h e n they 
describe her as " t h e mys te r ious a n d a m a z i n g E n g l i s h 
w o m a n . " T h e reve la t ion of herself s t i l l remains to 
be made. I ts l agg ing adven t we h o l d to be due to 
the exaggerated p u b l i c i t y to w h i c h we have referred, 
w h i c h has served to r e t a rd the f o r m a t i o n of a dis
t i n c t i v e m i n d of her o w n . N o w , however , t h a t signs 
are fo r thcoming tha t she herself is dissat isf ied w i th 
th i s state of th ings , a n d proposes to c o m m i t herself 
more w h o l l y t h a n she has as ye t ever a t t empted , one 
becomes a l l the more a l i ve to the s teady p l a y u p o n 
her m i n d of an influence w h i c h is an tagon is t i c to 
wha t we imag ine to be her deeper genius. I t is an 
influence w h i c h , to waste no words ove r i t , we w i l l 
c a l l in te l lec tua l i s t a n d clever . I t is a n influence 
propaga ted m a i n l y b y t h e . satell i tes of the more 
p rominen t figures i n our p ropagand i s t and , therefore, 
our most ephemeral forms of con t empora ry l i t e ra tu re . 
I t is the k i n d of influence enormous ly concerned w i t h 
the events of the last quar te r of an h o u r ; above a l l 
th ings g o s s i p y ; i f not smar t , th i s is mere ly on 
account of l a ck of ap t i tude not of i n t e n t i o n . O r 
d i n a r i l y i t s ac t ive agents are easy to r e c o g n i z e ; i f 
female, they wear d j ibbahs a n d l i v e i n the ga rden 
suburb or ought t o ; i f male , t h e y forgather a t 
M r . Mi l e s ' s a n d r e m a r k wea r i l y , " A s I s a id to S h a w . " 
P r o d u c t s of an age pest i lent w i t h causes, each fo l lows 
a cause a lways jus t on the eve of r e fo rming the w o r l d . 
T o be r ea l ly c lever one shou ld be long to a c o m m i t t e e 
or a sub-sub-commit tee of a socie ty responsib le for 
a cause. I t a l l sounds v e r y a n t i q u a t e d a n d in-
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nocuous , b u t once b i t t e n w i t h i t , i t becomes v e r y 
diff icul t t o shed. A t a l l events, i t was a n influence 
of th i s na tu re w h i c h Rebecca W e s t h a d the b a d 
for tune t o meet i n impress ionable years, a n d the s t i l l 
greater b a d for tune to acquire a h e a v y respect for. 
One a l w a y s feels t ha t i t is under th i s influence t ha t 
she has come b y her s tandards of taste ; one feels too 
t ha t she not o n l y values i ts a p p r o v a l b u t requires i t ; 
t ha t i t is the v iews on l ife a n d th ings acceptable to 
those w h o insp i re i t t h a t she is pronest t o m i r r o r ; 
a n d one realizes t ha t were she to require some new 
form i n w h i c h to recast her forces th i s w o u l d be the 
d i rec t ion i n w h i c h she w o u l d t u r n for her new mode l . 

T h i s is i n fact exac t ly w h a t has happened . M r . 
S h a w has assured M i s s W e s t " i n a p r i v a t e l e t t e r , " 
as her publ i shers ' adver t i sement informs one, t ha t 
The Return of the Soldier is " o n e of the best short 
stories i n the l anguage . " H o w e v e r tha t m a y be, i t 
can ce r t a in ly be sa id tha t i t is the exact form of 
short s tory w h i c h M r . Shaw w o u l d have adop ted 
had he set h imse l f the task of w r i t i n g o n e : w h i c h is 
not to say, however , tha t he w o u l d not have ach ieved 
far more s t r i k i n g results . Qu i t e the con t ra ry . 
M r . Shaw 's o w n genius is precisely t ha t of the de
b a t e r : the emphasizer of p o i n t s : ra ised to i t s 
highest degree of in t ens i ty . H e n c e when i t is he 
who is m a k i n g use of th is self-same technique , i.e. 
tha t of us ing h u m a n figures to personalize the aspects 
of some propagandis t theory , he is w o r k i n g on his 
strongest, his mos t character is t ic , a lmost his sole 
l i t e ra ry l ine . If, for instance, he wri tes a p l ay , whi le 
his characters are mere ly personal ized poin ts of v i ew, 
he is ye t so v a s t l y in teres ted i n these points of v i e w 
that , whether these stock types take on life or not, they 
at least move about the stage w i t h such v igou r a n d 
briskness, a n d come d o w n w i t h such smar t emphasis 
on the r igh t spots tha t the effect is en te r ta in ing a n d 
exh i l a r a t i ng i n the ext reme, surpassing in zest a 
real ly first-class debate. T h i s l i t e ra ry device is 
na tu ra l l y fitted to be the vehic le to ca r ry a n y t h i n g 
he has to express, a n d h a d not M r . S h a w discovered 
th is fo rm a n d r ema ined fa i thfu l to i t , the dreary 
d r a m a of these d a m p is lands w o u l d have been even 
drearier t h a n i n recent years i t a c tua l l y has been. 

O n the other h a n d , m a k i n g points i n a debate is 
not Rebecca Wes t ' s s t rong rôle. She is not a debater ; 
she is not a fighter; her spi r i t s do not rise at the 
prospect of a scrap. L i k e a i l minds of the " s u b 
j e c t i v e " cast, monologue is her best form. She is 
far too s t rongly exercised a n d baffled a n d fascinated 
w i t h her o w n uncha r t ed emot ions—too deeply i n 
v o l v e d i n the i r s torms—to be able to receive any 
just a n d ba lanced impress ion of objects l y i n g outside 
the zone of those s torms. She has not the hear t 
sufficiently at leisure to become possessed of tha t 
" o b j e c t i v e " sort of apprec ia t ion wh ich enables a 
J a n e A u s t e n , for ins tance, to enjoy a n d p l a y off 
one against another l ife 's l i t t l e i ronies a n d men 's 
smal le r foibles. I n fact, a l though an u n k i n d fate 
has made her one of t hem, Rebecca W e s t does not 
possess the t emperament of the " c l e v e r " person. 
O n the con t ra ry , she has a n a t u r a l bent for t a k i n g 
l i fe t r ag i ca l l y . J u s t as one can contrast her w i t h 
J a n e A u s t e n , one can equa l ly affirm her k i n s h i p b y 
t emperament w i t h the Bron tes . A l t h o u g h the l a t t e r 
possess a sense of assuredness i n regard to the i r w o r k : 
a sense of the i r o w n sufficiency to be the u l t i m a t e 
judges of i t : w h i c h gives t o the i r m e n t a l gestures a 
someth ing of r ega l i t y w h i c h does not be long to 
R e b e c c a W e s t , there s t i l l remains a s t rong element 
of k i n s h i p i n a c o m m o n endowment of a self-centred, 
se l f -consuming, l a v a - l i k e e m o t i o n a b i l i t y ; a n d t hough 
p r o b a b l y i t is no t possible to ci te t w o works more 
w i d e l y separate i n every w a y than Wuthering Heights 
a n d The Return of the Soldier, one w o u l d say tha t 
t h i s l ikeness exists i n r e l a t ion to E m i l y B r o n t e i n 
p a r t i c u l a r . N o w , for the l i t e r a ry e x p l o i t a t i o n of a 
t emperamen t of th is k i n d one recognizes t h a t E m i l y 

Brontë i n her sol i tar iness , her deadness t o the w o r l d 
a n d i ts o p i n i o n , a n d the comple te absence of grounds 
for secondary mo t ives i n her choice of a l i t e r a r y 
fo rm, was possessed of every favourable asset except 
i ndeed the power to keep her t reacherous b o d y a l ive . 
R e b e c c a W e s t , o n the o ther hand , l i v i n g under 
exposed condi t ions i n the " a g e of the g r i n , " a n d 
jus t where the g r i n b o t h as an offensive a n d defensive 
weapon counts for most , is hand icapped i n exac t 
p ropor t i on to her sensitiveness to i t . One can 
indeed imagine her c a l l i n g to m i n d the p ic tu re w h i c h 
a Char lo t t e Brontë cut i n the eyes of a T h a c k e r a y , 
a n d a l l her defensive ins t inc ts m o u n t i n g i n i n v o l u n t a r y 
s y m p a t h y w i t h the l a t t e r ; a n d imagine her sub
s t i t u t i n g E m i l y for Char lo t te , a n d t a k i n g note of the 
effect, swi f t ly dec id ing tha t a merc i fu l heaven mus t 
spare her f rom being classifiable a m o n g these beings 
of w h o m emot ion , e lementa l a n d unabashed, is the 
c rown ing d i s t i nc t ion . Whence , finding herself charged 
w i t h a love-s tory whose l i t e r a ry express ion h a d 
become an emot iona l necessity to h e r : a s tory of 
feeling of qui te th is crude e lemental t y p e : i t is o n l y 
i n the i r reproachable in te l lec tua l i sm of i ts f o rm tha t 
she can see hope for sa lva t ion . I f the fo rm c o u l d 
b r i n g w i t h i t associations sufficiently in t e l l ec tua l i zed 
i t w o u l d be possible to r u n the emot ion i n t o i t l i k e 
me ta l in to a m o u l d , whi le the set t ing w o u l d suffi
c ien t ly emphasize the complete alienness of the 
nar ra tor to the emotions of the s tory to be t o l d . 
I ts in te l l ec tua l i sm w o u l d ind ica te tha t her concern 
w i t h her characters was tha t of the surgeon w i t h 
his " c a s e " on ly . Hence , when she adopts tha t 
device of dubious ar t i s t ic m o r a l i t y of M r . Shaw's , 
i.e. the use of the h i g h emphasis of emot iona l elements 
to heighten the l i gh t a n d shade of pu re ly scientific 
speculations, her m o t i v e is not the s ingle-minded one 
tha t i t is w i t h M r . Shaw. H e is concerned to serve 
the theory ; her concern is to m a k e the theory serve 
her a n d her a r t i s t ic ends. So we find her t a k i n g as 
establ ished a cer ta in pseudo-scientific guess re la t ive 
to the na ture of lapsed memory , a n d in to i ts frame
work w o r k i n g four " t y p e " characters. These can 
o n l y be ve ry brief ly ind ica ted . There is first the hero : 
a soldier of w h o m , apar t f rom the fact t ha t he is 
i n v a l i d e d home suffering f rom lapsed memory , there 
is l i t t l e t o be said. T r y i n g to summar ize the i m 
pression of h i m , one's m i n d at taches i tself t o tha t 
couplet w h i c h one seems to remember as the sole 
s u r v i v i n g remains of an e ighteenth-century na r ra t ive 
poem : 

A n d l ike a star on her bosom lay 
H i s shining golden head. 

T h i s couplet w i l l ve ry conven ien t ly express every
t h i n g w h i c h tends to su rv ive re la t ive to th is u n h a p p i l y 
afflicted y o u n g m a n . T h e r e m a i n i n g characters are 
a l l female a n d a l l , w i t h o u t except ion , consumed w i t h 
love for the golden-hai red m a n . There is his o l d 
love , a y o u n g w o m a n of infer ior s t a t ion who appears 
before us i n the rôle of suppor t for the golden head , 
a n d whose reason for existence is to obl ige the theory 
b y se rv ing as object of those repressed subconscious 
desires w h i c h , under the ac t ion of unusua l tensions, 
have suddenly burs t bonds a n d come in to the i r o w n 
b y a s imple process of ob l i t e r a t ing the conscious 
m e n t a l mot ions w h i c h for years have been b l o c k i n g 
the i r insurgence. A s a person she is v e r y vague a n d 
no t too appea l ing , h a v i n g t a k e n to herself drabbes t 
p e n u r y i n the t r a i n of a flabby spouse w h o pot ters 
about the i r subu rban garden-patch, " n o t so m u c h 
d igg ing as e x h i b i t i n g h is i n c a p a c i t y to dea l w i t h 
a spade," b u t to w h o m nevertheless h is wi fe—to 
p rove to us the soundness of her hear t , no d o u b t — 
speaks i n an encourag ing goo-goo t a l k as i f he were 
a c h i l d . I t is i n connex ion w i t h th i s nebulous 
crea t ion tha t one mos t has to regret t ha t M i s s W e s t ' s 
tenure of the crea t ive rôle i n r ega rd to th i s w o r k 
precludes her f rom h a n d l i n g i t i n t h a t of rev iewer ! 



1 1 8 THE EGOIST October 1 9 1 8 

T h e r e is n e x t the soldier ' s wife, p r e t t y , elegant, a n d 
y o u n g , w i t h r ea l ly v e r y nice manners , w h o m he 
has forgot ten because subconscious ly he has been 
dissat is f ied w i t h the ne twork of feeling she has 
c rea ted i n a n d a r o u n d h i m , a n d who is n o w g iven 
the s t rong cor rec t ive d i sc ip l ine of seeing herself 
m o r e t h a n d i sp laced b y a person " r e p u l s i v e l y fur red 
w i t h neglect a n d p o v e r t y . " T h i s elegant person is 
c a l l e d u p o n to suffer (which she does w i t h considerable 
d i g n i t y ) a husband ' s l o o k i n g at her i n " t h a t de
t a c h e d sort of w a y men , whose affections are engaged 
elsewhere, l ook at a p r e t t y w o m a n . " A n object 
for s y m p a t h y s u r e l y ! B u t one o n l y arr ives at the 
r ea l t emper of the s tory when one considers the 
tw i s t s g i v e n to i t s ch ron i c l i ng b y the cous in—youngi sh , 
p r e t t y , a n d elegant too, one gathers, who for some 
unaccoun tab l e cause is d o m i c i l e d w i t h the y o u n g 
c o u p l e — w h o is made i t s nar ra tor . I t is th is charac
te r w h o stands as i t were as u m p i r e on the subject 
of the mer i t s a n d demeri ts the case invo lves . She 
s tands i n fact as p r o x y for the author , a n d i t is f rom 
the manne r i n w h i c h she causes the emphasis of the 
s to ry to f a l l t h a t one realizes the impossible pass 
to w h i c h the au tho r has been brought b y her choice 
of se t t ing . I t reveals , for instance, t ha t she is 
endeavour ing to fill a t one a n d the same t ime the 
dispass ionate a n d impersona l rôle of the scientific 
i n v e s t i g a t o r : t h a t of m o r a l cast igator bent on 
scourg ing p u b l i c l y the wickedness of the desire for 
fa l - la ls , of spending a y o u n g husband 's money a n d 
caus ing the poor t h i n g to w o r k hours a n d hours of 
o v e r t i m e ; a n d finally, t ha t of an ar t is t bent o n l y o n 
c h r o n i c l i n g j u s t l y a ta le of hear ts ' desires. P a r t 
of the t i m e i t makes one feel t ha t the ent i re subject 
is w h o l l y a n affair for the l abora to ry , a n d shou ld 
have been left t h e r e ; p a r t l y tha t i t s purpose shou ld 
have been expounded i n a soc io-pol i t i ca l pamph le t ; 
p a r t l y t ha t as a ta le of h u m a n emot ion i t is a l together 
qu i t e indecen t ly unjust . One feels t ha t ins tead of 
be ing p resumed to possess some feeling of com
pass ion for a poor s m a l l piece of elegance qui te 
u n i q u e l y " b a d l y h i t b y the w a r " one is be ing d r a w n 
i n t o be ing a p a r t y to the gibes a n d sneers w h i c h 
are made to cut so savagely across a face a l ready 
q u i v e r i n g i n d i s m a y e d h u m i l i a t i o n . One i n no w a y 
feels t ha t the t r ag ic elements of the s i tua t ion are 
be ing a l l o w e d t o purge themselves of the i r t r ag i ca l i t y 
—as they shou ld—by a ba lanced expression, bu t 
r a the r t ha t t hey are i n v o l v i n g themselves the more. 
T h e s tory creates no sens; of exh i l a ra t ion . O n the 
con t r a ry , i t produces an effect of v e r y s t a r t l ing a n d 
d i s q u i e t i n g misery . One feels as t hough one h a d 
jus t caugh t sound of a sharp c r y of p a i n f rom some 
impene t rab le stone-faced p r i son b y w a y of an aperture 
s w i f t l y opened a n d as swi f t ly closed again . I t has 
a n a tmosphere of ominousness as though some ta le 
ins tead of be ing t o l d has after i t s first a r res t ing c r y 
been h a s t i l y smothered. I t is i n this w a y one mus t 
e x p l a i n the otherwise t o t a l l y inexp l icab le accents of 
a c h i n g mise ry i n the voice of the pa the t ic a n d defeated 
t h i n g w h o tel ls the s t o r y ; the otherwise inexp l i cab le 
resentful h o s t i l i t y to the s tory 's most distress-
b u r d e n e d cha rac t e r s ; a n d the i n t roduc t i on of so 
s t range a n element as the theory put fo rward to 
e x p l a i n the scourge of infant i le m o r t a l i t y w h i c h 
has swept t h r o u g h the t w o households. 

Some one has suggested tha t to p roduce such a n 
effect the au tho r herself mus t be ex t r ao rd ina r i l y 
u n h a p p y . I t does not seem tha t th is is so necessari ly, 
or at least not to a more desperate degree t h a n is 
i n v o l v e d i n , a n d accounted for, by the darker a n d 
l i g h t e r patches of cussedness w h i c h const i tute the 
day ' s m a r c h w i t h most of us. The effect can be 
qu i te as w e l l exp l a ined b y recogniz ing tha t the 
" c l e v e r " f r amework selected to ca r ry the s to ry 
b roke u p a n d r evo l t ed under the impac t of this k i n d 
of e lementa l t h i n g , a n d l i ke an ar t i l le ry-piece too 
l i g h t a n d too u n c e r t a i n l y based for the s t rength of 

i t s charge, i n the reco i l p r o d u c i n g d e v a s t a t i n g effects 
not a r ranged for i n the f o r m a l p r o g r a m m e . 

T h e fact is t h a t the p o r t r a y a l of sub jec t ive e m o t i o n 
of th i s k i n d makes qu i t e u n i q u e demands u p o n i t s 
au tho r i n r ega rd to the v e r y i n t i m a t e m a t t e r o f 
kinship, a n d f rom the na ture of the effects p roduced , 
an i n t e rd i c t issues agains t a n y a t t e m p t to pass i t 
i n t o cur rency i n a n y t h i n g a p p r o a c h i n g the casual 
manner i n w h i c h one passes the t i m e of the day . 
H e n c e , whether the e m o t i o n a l cond i t ions descr ibed 
are of the na ture of a confession or no t , i n order 
t ha t the fo rm sha l l be able to suppor t the s t ra in 
of i t s m a t e r i a l , the confessional is the o n l y fo rm 
w h i c h the na r r a t i ve c a n successfully t ake . T o be 
t o l d w i t h a courage a n d a r e spons ib i l i t y w h i c h is 
absolute is the m i n i m u m d e m a n d the subject ive 
na r ra t ive makes i f i t is to escape the mos t pa infu l 
uneasiness a n d comple te a r t i s t i c disaster . I t does 
not a d m i t the ob l ique manne r of r ecord ing . Nor 
is the reason a n y v e r y remote one, since the iden t i 
f y i n g of the s tory w i t h the te l le r imposes i m m e d i a t e l y 
a s t eady ing d i sc ip l ine a n d a sense of responsibleness 
w h i c h reduces to a m i n i m u m p r o b a b i l i t y the ap
pearance of submerg ing e m o t i o n a l c rud i t i es on the 
one h a n d , a n d in jus t ice a n d waywardness of the 
s tory ' s ac t ion on the other , w h i c h pass w i t h o u t 
challenge eas i ly w h e n fixed i n an ob l ique impersona l 
set t ing. I n th i s w a y the ent i re s t ruc ture arranges 
i tself a u t o m a t i c a l l y i n r e l a t ion t o i t s r i gh t a n d 
responsible base of reference. I n short , the deeper 
the emot iona l r eco rd seeks to go, the more necessary 
i t is t ha t such record sha l l be respons ib ly owned a n d 
fathered. O n l y i n the frankness of th is re la t ionship 
do the au thor a n d audience a l i ke find a p ro tec t ion . 

Moreover , courage br ings to the na r ra to r i ts own 
immedia te r e w a r d i n te rms of the ta le 's v i g o u r a n d 
exhi lara t ingness . F o r w h e n one says t h a t a wr i t e r 
is under the emo t iona l necessi ty of express ing an 
experience, one can o n l y mean t ha t t h a t experience 
has assumed a de t e rmin ing c o n t r o l e n a b l i n g i t to 
outbalance a n d c o m m a n d a l l t ha t remains of the 
forces of the m i n d . T h e e m o t i o n a l p a r t is d r i v i n g 
the conscious whole . W h e n , however , i n submiss ion 
to such d r i v i n g force, the m i n d takes u p i t s task 
w i t h the adequate courage a n d s t rength , this over
balance i n powers a t once corrects i tself . A n un
c o m p r o m i s i n g gr ip has i n v e r t e d the s i t ua t i on , a n d 
the mas te r ing emot iona l force finds a new pos i t i on 
as of a specimen under a microscope , as a n object 
for the mind. A n overpower ing subjec t ive cond i t i on 
has been compel led i n fact to shed i t s sub jec t iv i t y 
a n d become a n ob jec t : a t rue en t i t y , capable of 
be ing expe l led f rom the exclusiveness of the i n 
d i v i d u a l a n d made current as a u n i v e r s a l possession. 
B y m a k i n g i t so i n t i m a t e l y personal i t has indeed 
become impersona l . I n fact, a subjec t ive c o n d i t i o n 
b o l d l y a n d f r a n k l y p o r t r a y e d becomes for every 
q u a l i t y i t professes a conquered c o n d i t i o n ; a n d i f 
i t s qual i t ies be those of mise ry a n d suffering these 
are brought i n to subject ion equa l ly . I n th i s fact 
resides the q u a l i t y of rel ief w h i c h inheres i n a l l t rue 
confession. W h a t e v e r the c o n d i t i o n be, b y s t a t ing 
i t j u s t l y the m i n d makes an escape f rom i t s absolute 
t h r a l l . T h i s is w h y no w o r k of ar t , hones t ly a n d 
courageously done, can produce a n y more t h a n a 
mere surface depression. I t is too m u c h a d i sp l ay 
of i ts author ' s power, a n d the specta tor pa r t i c ipa tes 
i n the e x h i l a r a t i o n of the express ion of t h a t power . 
I t s bare existence is the evidence t ha t the cond i t ions 
po r t r ayed have been conce ived i n t he i r en t i r e ty , 
a n d b o u n d d o w n b y the p a r a m o u n t force e m a n a t i n g 
f rom an entire m i n d . H e n c e i t is t h a t i n a r t , the 
v igour i n the i n i t i a l concept ive g r ip is dec is ive . 
W h a t cannot be so g r ipped cannot become ar t . 
S u m m a r i z i n g then these facts as far as t hey concern 
our author , one w o u l d say t ha t w h i l e the p o w e r of 
gr ip w h i c h pu ts the a r t i s t i n possession of h is i n d i v i d u a l 
message a n d gives h i m w h a t he has to say is conferred 
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o n h i m i n the set of h is p h y s i c a l mechan i sm absolu te ly 
a n d u n a l t e r a b l y a n d is, therefore, b e y o n d the range 
of a r g u m e n t a n d adv ice , there nevertheless exis ts 
i n r e l a t i o n t o the per fec t ing of the execu t ive power 
b y w h i c h he p rov ides h imse l f w i t h express ion a wide 
scope for the p l a y of ce r ta in acqu i rab le m o r a l qua l i t i es 
w i t h o u t w h i c h even a r i c h na t ive endowment suffers 
a ro t . I t is ce r ta in t ha t R e b e c c a W e s t possesses 
b r i l l i a n t g i f t s : the w o r l d has acknowledged t h e m ; 
a n d we t h i n k i t p robab le she possesses others of a n 
even more so l id w o r t h . There exists , therefore, 
every hope t ha t w h e n she emerges f rom the g rop ing 
t w i l i g h t of the process of f ind ing herself a n d her 
t rue fo rm, she w i l l be able to combine ind i spu tab le 
h i g h gifts w i t h the h i g h , b u t necessary, m o r a l forces 
of courage, independence, a n d unashamed t r u t h . 

D . M . 

N O T I C E 

T H E next article of the series " Philosophy : The Science of Signs," 

by the contributing editor, w i l l appear i n the November issue of 

T H E E G O I S T . 

PASSING PARIS 

C O N T R A S T S I N F I C T I O N 

J . H . R O S N Y A Î N É : . . . et Vamour ensuite ( F l a m 
m a r i o n ) ; E U G È N E M O N T F O R T : La Belle Enfant, 
ou l ' A m o u r a 40 ans ( F a y a r d ) ; E D M O N D J A L O U X : 

Fumées dans la Campagne ( L a Renaissance d u 
L i v r e ) . 

NOT one of these three books touches u p o n the 
war . T h e first- a n d t h i r d - n a m e d authors 
m a k e no apology for the c i r c u m s t a n c e ; the 

second, i n a foreword, excuses h imsel f w i t h the 
e x p l a n a t i o n t h a t his na r ra t ive was composed i n pre
war days a n d suggests tha t the reader 's fancy convey 
the characters i n t o the w a r " w h e r e i n each one 
cou ld have h is reasons for ge t t ing h imsel f k i l l e d 
w i thou t r id i cu lous regrets ." 

M . R o s n y calls his a " r o m a n de mœurs." H e 
m i g h t have ca l l ed i t a " r o m a n d ' é p o q u e " for i t is a 
present-day type—prefer red b y h i m now to the 
pa l eo l i t h i c—who provides the cen t ra l figure i n th is 
b o o k : a n " a r r i v i s t , " as i t happens, of the female 
gender, endowed w i t h the necessary p h y s i c a l ad
vantages to a t t rac t , a n d w i t h the necessary m e n t a l 
capaci t ies to der ive every p r o f i t — w i t h the m i n i m u m 
of o u t l a y — f r o m these advantages . M . R o s n y does 
not bo ther about the pu re ly re la t ive , a rb i t r a ry , a n d 
ephemeral qual i t ies of " c h a r m " or " v i r t u e " except 
where these have a p r ac t i ca l a n d general i m p o r t . 
F i f t y years ago Jeanne w o u l d have s tar ted out o n her 
career a governess ; nowadays she is , of course, a 
t y p i s t ; a n d she works her schemes w i t h a k i n d of 
wh i t e dishonesty, just i f ied, as M . R o s n y h in ts , b y the 
i n d i v i d u a l ' s weakness against the w o r l d . 

M . R o s n y ' s syn the t i c preoccupat ions are more 
in te res t ing to me t h a n the l a d y ' s strategies. H e is 
t rue to the au thor of the prehis tor ic , as also of the 
socia l cycles w h e n his arrière-pensée l i n k s together 
m o d e r n a n d p r i m i t i v e psycho logy , w h e n he shows the 
mos t ac t ive , se l f -commanding w i t subservient to 
forces, w h e n he opposes the i n d i v i d u a l a n d the 
co l lec t ive consciences, w h e n he pu t s the case for the 
new code of m o r a l i t y , the essential code, as, for 
example : 

Enserrée dans les mailles de sa promesse, Jeanne entendait 

ne pas se dérober. E l l e avai t un sens profond des obligations 

que crée l a promesse. Régulière, elle percevait que si les sociétés 

fortes et les êtres forts ont droit à l a ruse comme au mensonge, 

i l s ne doivent recourir au parjure qu'à l a dernière extrémité. 

T h i s is ou t spoken a n d sat isfactory, A g a i n : 

L a petite Jeanne subissait ce grand drame de la destinée, q u i 

est le choix. 

T h a t is R o s n y a l l over . 
Jeanne ' s conscience is s imple a n d d i rec t enough, 

b u t her subconscience possesses a l l the complex i t i e s 
b rough t to i t b y s t ra ta u p o n s t ra ta of subconsciences. 

Ignorance o n p a r t i c u l a r subjects, i f no t a general 
innocence, w i l l be charac ter i s t ic of the m o d e r n g i r l , 
however soc ia l ly emanc ipa ted . M . R o s n y , v e r y cor
rec t ly , I t h ink , feels th i s . 

Jeanne ne se fait encore aucune idée de l a manière dont se 

marient les êtres ; le danger auquel elle vient d'échapper n ' a pas 

de figure précise. 

There w i l l be, p r o b a b l y , more a n d more sexua l ly 
inexper ienced w o m e n i n the w o r l d . 

* * * * 
M . R o s n y is fond of e x p l a i n i n g a n d sys temat i z ing 

phenomena. T h i s is a p reoccupa t ion in to w h i c h 
M . M o n t f o r t never drif ts . M . M o n t f o r t is the most 
unpedan t ic , the most unpretent ious , a n d the most 
unaffected of our novel is ts . La Belle Enfant fol lows a 
tendency to g ive p redominancy to the descr ip t ive 
element w h i c h w o u l d appear to coincide w i t h the care 
d i rec ted i n recent years on stage-settings, a n d of 
w h i c h the Théâtre d u V i e u x Colombie r , M a x R e i n 
hard t , G o r d o n Cra ig , M . Rouché, the R u s s i a n bal le ts , 
a n d so for th were some the cause a n d others the out
come. A s t ra igh t forward style , w i t h s t rong, f u l l 
l ights a n d as s t rong fu l l shadows, w h i c h corresponds 
to the luminous , c lean-cut effects of the scenes he is 
fond of dep ic t ing—Marse i l l es , Naples—dis t inguishes 
M . Mon t fo r t ' s work . T h e na r ra t ive or psycho log ica l 
pa r t also presents ab rup t opposi t ions l i k e the M e d i 
terranean c l imate . There are no gradat ions , no 
in t e rven ing t rans i t ions . T h e sent iments are v io len t , 
a lmost p r i m i t i v e , the deeds d i rec t expressions of the 
thoughts or senses. T h e events are somewhat 
rushed o n to the reader, l i k e s torms i n southern 
c l i m a t e s ; the dénouements desperate, seeming to be 
w i t h o u t a l te rna t ive . These pecul ia r i t ies are c o m m o n 
to M . Mont fo r t ' s novels . The frank, so l id prose of 
Eugène M o n t f o r t t ranslates the fierce colours a n d 
fu l l l ife of Marsei l les as fa i th fu l ly a n d express ively 
as R o d e n b a c h t rans la ted , i n his fa inter language, the 
half-tones a n d half-l ife of Bruges . 

* * * * 
Fumées dans la Campagne for some reason or other 

made me t h i n k of David Copperfield. E d m o n d 
J a l o u x , A l a i n Fou rn i e r , a n d M a r c e l P r o u s t have 
accompl i shed wha t v e r y few F r e n c h wri ters have 
a t t e m p t e d : they have occup ied themselves w i t h 
ch i ldhood . Nevertheless , i t is not the c h i l d , who soon 
grows in to a y o u t h , who is the p redominan t feature 
i n th is work , i n spite of some wonderful observat ions 
i n th is connexion . I t is his m o t h e r : a n ou t s t and ing 
achievement , subdued, log ica l , i n w a r d work . T h e 
discourse where the mother moral izes her son contains 
the passage : 

" J e me souviens de mes angoisses, quand t u étais encore petit . 

J e m'agenouillais au pied de ton l i t et je dissais à D i e u : ' V o u s 

voyez, Seigneur, combien i l est faible et fragile. Pa r pitié 

laissez-le moi . C'est tout ce que j ' a i au monde! C'est mon 

fils, ce sera mon soutien, ce sera mon ami. ' T u étais souvent 

malade, je te soignais, je te veillais, et chaque fois que tu toussais, 

mon cœur se serrait. E t je répétais: 'Seigneur, c'est mon fils 

bien-aimé, laissez-le moi. . . . ' E t je disais à l a Vie rge : ' V o u s 

avez perdu votre fils, vous comprenez mon épouvante. Laissez-

le moi . 

H a d th is chapter been w r i t t e n b y a w o m a n i t 
w o u l d be good ; w r i t t e n b y a m a n i t is mi racu lous . 
R a y m o n d ' s P a c i n i a n mothe r raises the b o o k above 
the agreeable recrea t ion for the fas t idious p r o v i d e d 
b y the l o v i n g descr ipt ions of A i x - e n - P r o v e n c e , b y 
the reminiscences about Cézanne, b y the o l d servant 
(Peggot ty) , b y the fa ther - in- law of the loose m i n d , a n d 
b y M . J a l o u x ' s pe t t ype of the androgynesque, 
Shakespearean g i r l , the skater on t h i n ice, who breaks 
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t h r o u g h once, b u t who is not as t rue to the t r a d i t i o n 
as was " L ' I n c e r t a i n e " who never made a mis take . 
A n d Shakespeare 's heroines made no mistakes, a n d 
c h a r m i n g as they were, dressed up in doublets and 
breeches, one cannot imagine t hem i n " corset a n d 
p e t t i c o a t . " T h e on ly d iscordant touch—comparab le 
w i t h the o n l y one i n Da Côté de chez Swann— is a b i t 
of ha r sh misch ie f unexpec ted from an au thor who 
genera l ly uses such p a r t i c u l a r l y c i rcumspect dis
c r i m i n a t i o n . 

j|C jft 3|t , - <*|C 

T r a n s l a t i o n s from notable S c a n d i n a v i a n authors 
are abou t to be pub l i shed b y the E d i t i o n s E rnes t 
L e r o u x (28 rue Bonapa r t e ) . T h e cyc le w i l l open wi th 
the Logic of Poetry b y H a n s La r s son , prefaced b y 
M . E m i l e B o u t r o u x of the Académie. A p p l i c a t i o n s 
for these w o r k s made before the end of the year w i l l 
secure t hem a t the pr ice of four francs the vo lume . 

M U R I E L C I O L K O W S K A . 

EARLY TRANSLATORS OF HOMER 

B y E Z R A P O U N D 

I I I 

THE c h a r m of Sale l is con t inued i n the fo l lowing 
excerp ts . T h e y do not c ry out for comment . 
I leave O g i l b y ' s english a n d the lines of 

l a t i n to serve as contras t or cross-l ight. 

Illiade ( L i v r e I ) . H u g u e s Sa le l (1545).* 

T H E I R E 

" J e te supp ly Déesse gracieuse, 
V o u l o i r chanter l ' I re pernicieuse, 
D o n t A c h i l l e fut te l lement espris, 
Que p a r icel le , u n g g rand nombre d 'espri tz 
Des P r inces Grecs, par dangereux encombres. 
F e i t lors descente aux infernales Umbres . 
E t leurs beau lx Corps p r ivez de Sépulture 
F u r e n t aux chiens et aux oiseaulx pas ture ." 

Illiad ( L i b . I I I ) . J o h n O g i l b y (1660). 

H E L E N 

" W h o i n th is chamber , sumpteous ly adornd 
S i t s o n y o u r i v o r y bed, nor cou ld y o u say, 
B y his r i ch habi t , he had fought to-day : 
A reve l le r or masker so comes drest, 
F r o m sp lend id sports r e tu rn ing to his rest. 
T h u s d i d loves Queen warmer desires prepare. 
B u t when she saw her neck so heavenly faire, 
H e r l o v e l y bosome a n d celestial eyes, 
A m a z e d , to the Goddess, she replies : 
W h y w i l t t h o u happless me once more betray, 
A n d to another wea l thy t o w n convey, 
W h e r e some new favouri te must , as now at T r o y 
W i t h u t t e r loss of honour me en joy ." 

Illiade ( L i v r e V I ) . Sa le l . 

G L A U C U S R E S P O N D À D I O M È D E 

" A d o n c Glaucus , aiiec grace et audace, 
L u y r e s p o n d i t : ' T ' e n q u i e r s t u de m a r a c e ? 
L e genre h u m a i n est fragile et muable 
C o m m e l a fueille et aussi peu durable . 
C a r t o u t a ins i qu 'on uo i t les branches uertes 
S u r le p r in t emps de fueilles bien couuertes 
Q u i pa r les uents d ' au tomne et l a froidure 
T o m b e n t de l 'arbre et perdent leur uerdure 
P u i s de rechef la gelée passée, 
I l en reuient à la place laissée : 
N e plus ne moins est du l ignage h u m a i n : 
T e l est b u y u i f qu i sera mor t demain . 
S ' i l en meur t ung, ung autre reu in t naistre. 
Voy là comment se eonserue leur estre. ' " 

* Later continued by F Abbé de St. Chérron. 

Illiados ( L i b . V I ) . A s i n V i r g i l , D a n t e , a n d others . 

" Q u a s i m gente r o g a s ? Q u i b u s et na ta l ibus o r t u s ? 
Pe r s imi l e est foli is h o m i n u m genus omne caduc i i s 
Quae nunc na t a uides, pu lch r i sque . uirescere syleus 
A u t o m n o ueniente cadunt , s i m u l i l i a perurens 
Incubu i t B o r e a s : quaedam sub ue rna renasc i 
T e m p o r a , sic nice perpétua succrescere lapsis , 
Semper i t em nova , sic a l ius obeunt ibus , u l t r o 
Succedunt a l i i luuenes aetate grauat i s . 
Q u o d si forte i u v a t te qua si t quisque suo rum 
St i rpe satus, s i natales cognoscere quaeris 
F o r t e meos, referam, quae sunt no t i s s ima m u f t i s . " 

Illiade ( L i v r e I X ) . Sa le l . 

C A L Y D O N 

" E n C a l y d o n règnoit 
Oenéus, ung bon R o y q u i donno i t 
D e ses beaulx F r u i c t z chascun an les P r i m i c e s 
A u x Immor t e l z , leur faisant Sacrifices. 
O r i l adu in t (ou b ien pa r son uou lo i r , 
O u par oub ly) q u ' i l mel t à noncha l lo i r 
D i a n e chaste, et ne l u y feit offrande, 
D o n t elle p r i n t I n d i g n a t i o n grande 
E n c o n t r e l u y , et pour b ien le p u n i r 
F e i t ung Sangl ier dedans ses C h a m p s uen i r 
H o r r i b l e et fier q u i l u y feit g r and dommage 
T u a n t les Gens et gastant le F r u i c t a g e . 
M a i n t z beaulx Pomie r s , m a i n t z A r b r e s reuestuz. 
D e F l e u r et F r u i c t , en furent aba t tuz , 
E t de l a D e n t aguisée et poinctue , 
L e Bléd gaste et l a V i g n e tor tue . 
Méléager, le F i l z de ce bon R o y , 
V o y a n t a ins i le p i t eux Désarroy 
D e son P a y s et de sa G e n t troublée 
Proposa lors de faire une Assemblée 
D e bons Veneurs et Leu t ie r s pour chasser 
L ' h o r r i b l e Bes te et sa M o r t pourchasser. 
Ce qu i fut faict . Main tes Gens l ' y trouvèrent 
Q u i contre l u y ses Forces éprouvèrent ; 
Mais à l a fin le Sangl ier i n h u m a i n 
Receut l a M o r t de sa R o y a l e M a i n . 
Es tan t occis, deux grandes N a t i o n s 
P o u r l a Dépouille eurent Content ions 
Les Curetois disoient l a mériter, 
Ceu lx d ' E t o l i e en uouloient hériter." 

Illiade ( L i v r e X ) . Sa le l . 

T H E B A T H E R S 

" Q u a n d Ulysses fut en l a r iche tente 
D u compaignon, alors i l d i l igente 
D e b ien l ie r ses cheuaulx ' et les loge 
Soigneusement dedans l a même loge 
E t au r a n g même ou l a belle mon tu re 
D u fort Grégeois mangeoi t p a i n et pas ture 
Q u a n d aux hab i t z de D o l o n , i l les pose 
Dedans l a nef, sur l a poupe et propose 
E n faire u n g jour à Pa l l a s sacrifice, 
E t l u y offrir à jamais son seruice 
B i e n tost après, ces deux Grecs de ua leu r 
Se cognoissant oppressez de chaleur , 
E t de sueur, dedans l a mer entrèrent 
P o u r se lauer, et très b ien se (rotèrent 
L e col , le dos, les jambes et les cuisses, 
Os tan t d u corps toutes les immond ices , 
Es tans a ins i refreichiz et b ien netz, 
Dedans des baingz souefs b ien ordonnez , 
S'en sont entrez, et q u a n d leurs corps 
O n t esté o inetz d ' huy l e pa r le dehors. 
P u i s sont allez manger pr ians M i n e r u e 
Qu ' en tous leurs faietz les dir ige et eonserue 
E n respandant d u u i n à pleine tasse, 
(pour sacrifice) au m i l i e u de l a p l a c e . " 

In the ear ly l a t i n prose Odyssey we find the o p e n i n g 
lines of cer ta in books done in to met re : 
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Odyssea ( L i b e r p r imus) (1573). 
" D i e m i h i m u s a u i r u m captae post t e m p o r a Tro iae 

Q u i mores h o m i n u m m u l t o r u m u i d i t et urbes 
M u l t a quoque et pon to passus d u m naufragus errat 
U t s i b i tum sociis u i t a m seruaret i n a l to 
N o n tarnen hos cupens fato depromps i t acerbo 
O b scelus a d m i s s u m ex t inc tos ausumque m a l i g n u m 
Q u i fame c o m p u l s u solis rapuere iuvencos 
S t u l t i exquo r e d i t u m a d pa t r ias deus aps tu l i t oras. 
H o r u m i t aque e x i t i u m m e m o r a m i h i m u s a c a n e n t i . " 

Odyssea ( L i b . sec.) (1573). 
" C u m p r i m u m effulsit roseis au ro ra quadr ig is 

C o n t i n u o e s t ra t i s proies consurgi t U l y x i s 
I n d u i t et uestés humerosque adcorhodat ensem 
M o l i a de in ped ibus formosis u i n c u l a nec t i t 
P a r q u e deo egrediens t h a l a m o praeconibus omnis 
C o n c i l i o cognant ex templo m a n d a t Achaeos 
Ipse quoque ingen tem properaba t a d aedibus has tam 
C o r r i p i e n s : gemenique canes comi t an to r eun tem 
Q u u m q u e i l l i m i r u m P a l l a s veneranda decorem 
Prebere r popu lus ven ien tem suspic i t omnis 
I n que th rono pa t r io ueteres eessere seden t i . " 

DAWNS 
I A M h a u n t e d b y the m e m o r y of m y dawns . N o t 

those ear l ier dawns when one saw for the first 
t i m e the bel l - towers of F lo rence i n the l u c i d 

a i r , o r the h i l l s of R a v e l l o v io le t a n d mis t -wrea thed 
agains t the g o l d s k y ; not those dawns when one rose 
f rom some exquis i te a n d be loved body , the b r a i n s t i l l 
fever ish w i t h desire, l ips a n d eyes heavy w i t h m a n y 
kisses, to w a t c h the cool waves of l i gh t g l i d i n g over 
the s i lve ry roofs of L o n d o n whi le the first sparrows 
t w i t t e r e d i n the h e a v y plane-trees. N o t those dawns, 
bu t others, t rag ic a n d p i t i f u l . 

I r emember those harsh wakenings of win te r - t ime 
i n o l d F r e n c h barns t h r o u g h whose b roken ti les a t 
n igh t one saw the morose g l i t t e r of the stars a n d at 
d a w n the steri le g l i t t e r of snow, dawns when one's 
brea th was frozen to the b lanke t , a n d the contac t of 
the a i r was anguish . 

I a m h a u n t e d b y sombre or i r o n i c a l l y l o v e l y dawns 
seen f rom some b leak parade-ground, b y m i s t y sp r ing 
dawns i n the trenches, when the vague shapes of the 
wire seemed to be the forms of c rouch ing enemies, b y 
s u m m e r dawns w h e n the fresh i m m e a s u r a b l y deep 
blue was a b l a sphemy, an in su l t to h u m a n misery . 

Y e t one a m o n g them a l l is po ignant , unforget table . 
A s the shapes of th ings grew ou t s lowly f rom the 
darkness, a n d the gentle grey suffusion of l i gh t made 
out l ines v i s ib le , l i t t l e groups of m e n c a r r y i n g stretchers 
on the i r shoulders came s lowly , s t u m b l i n g a n d hesi tat
i n g , a long the r u i n e d street. F o r a m o m e n t each 
group was s i lhoue t ted against the w h i t e n i n g east : the 
steel helmets ( l ike those of mediaeval men-at-arms) , 
the s lung rifles, the s t ra ined postures of c a r ry ing , the 
useless v a c i l l a t i n g corpse under i ts sepulchra l b l anke t 
— a l l sha rp ly e tched i n b l ack o n t ha t smoo th sky . 
A n d as the groups passed t hey shouted the names of 
the th ings t hey were ca r ry ing—th ings w h i c h yes te rday 
were l i v i n g m e n . 

A n d I fo rwarded m y repor t t h r o u g h the u sua l 
channels . 

P I C H A R D A L D I N G T O N 

AN UNACADEMIC ACADEMICIAN 
F R A N Ç O I S D E C U R E L 

I 
THE e lec t ion of François de C u r e l as a m e m b e r 

of the F r e n c h A c a d e m y is not the least of 
the d i s t inc t ions of a wr i t e r whose l i t e r a r y 

career has been as pecu l i a r as i t is un fami l i a r . A 
s o l i t a r y a n d recluse pe rsona l i ty , u n k n o w n b o t h to 
p o p u l a r fame a n d to t ha t specia l milieu f rom w h i c h 

the I m m o r t a l s i n v a r i a b l y select the i r colleagues, he 
was the least t y p i c a l a n d the mos t unexpec ted of 
candidates . T h e much-de r ided F o r t y have so l o n g 
abandoned the pretence of shar ing t he i r academic 
honours w i t h pure l i t e ra ture tha t the e lect ion of the 
greatest F r e n c h d rama t i s t since H e n r i B e c q u e be
comes, so to speak, a n aber ra t ion of genius. T h e 
more so as the w a r t i m e ac t iv i t i es of the A c a d e m y 
have been a cons tant subject of amazement i n F r a n c e , 
wherever the d i g n i t y of let ters has not been al together 
submerged i n p o l i t i c a l pa t r i o t i sm . Once t h a t 
assembly h a d decided to m a k e i ts c la ims the r e w a r d 
of pa t r io t i c , as d i s t inc t f rom l i t e ra ry , v i r tue , there 
seemed to be no reason w h y a n y m a n of letters s h o u l d 
be i n v i t e d to t ake his place beside the rare members 
of the species who have f rom t i m e to t ime s l ipped i n 
amongst the a lmost anonymous horde of generals, 
ecclesiastics, a n d po l i t i c ians . T h e c y n i c a l m a y assert 
t ha t as a son of Lo r r a ine , de C u r e l h a d advantages 
ou twe igh ing the possible c la ims of his c o n t r i b u t i o n to 
F r e n c h l i te ra ture . B u t the t r u t h is t ha t i n nei ther 
respect has he imposed h imse l f too ins i s t en t ly . U n l i k e 
the Auvergnat, M . Barrés, he has never been a 
professional L o r r a i n e pa t r io t , a n d his t en p lays , w i t h 
the t w o forgot ten novels of his y o u t h , have been the 
discreetest of b ids for fame. The latest , La Danse 
devant le Miroir, was p roduced i n 1914, after a si lence 
of eight years, a n d was a r ewr i t i ng of one of h is 
earliest efforts. T h e others, w i t h one excep t ion , 
be long to the years 1892 to 1897. 

I n the year 1891, when the Théâtre L i b r e was the 
focus of modern F r e n c h d r a m a , François de C u r e l 
sent, under different pseudonyms, three p lays for 
A n t o i n e ' s considera t ion. These were L'Amour brode, 
L'Envers d'une Sainte, a n d La Figurante, a l l of w h i c h 
were accepted, a n d the first p roduced , i n con junc t ion 
w i t h B r i e u x ' Blanchette, o n F e b r u a r y 2, 1892. T h u s , 
by a coincidence, the t w o chief exponents of the 
F r e n c h " d r a m a of i d e a s " were b o t h i n t roduced to 
the p u b l i c o n the same n igh t . D e Cure l , however , 
was not qui te u n k n o w n . A s a novel i s t he was 
beg inn ing to acquire a ce r ta in repu ta t ion , w h i c h h a d 
l ed the w e l l - k n o w n cr i t i c , Char les Maur ra s , to p ro 
phesy success i f he w o u l d t u r n his steps t o w a r d the 
theatre. B u t the comic sp i r i t manifest i n the ea r ly 
nove l , Le Sauvetage du Grand Duc, was someth ing 
en t i re ly different f rom the sombre i r o n y of L'Amour 
brode. 

L'Envers d'une Sainte deal t w i t h a n in te res t ing 
psycho log ica l p rob l em, to w h i c h the au thor was 
afterwards to r e tu rn i n L'Invitée. J u l i e R e n a u d i n , 
h a v i n g fa i led i n her a t t empt to m u r d e r the wife of 
the m a n she loves, retires to a convent to expia te her 
c r ime. O n hear ing of his dea th she re turns to h i s 
w i d o w a n d c h i l d . T h e p rob l em lies i n the a t t i t ude 
she w i l l t ake up t o w a r d her former r i v a l . W h a t has 
been the effect of some t w e n t y years ' absence u p o n 
J u l i e ' s love for the dead m a n ? I n L'Invitée the 
au thor studies s i m i l a r l y the effect of a p ro longed 
separa t ion u p o n the m a t e r n a l love of A n n a de 
Grécourt. I n nei ther p l a y does de C u r e l adop t the 
t r a d i t i o n a l sen t imenta l p o i n t of v i e w . J u l i e cannot 
experience a n y feel ing of jealousy, a n d is unab le to 
revenge herself u p o n her former r i v a l , i n spite of the 
dictates of t hea t r i ca l r o m a n t i c i s m . A n n a de Gré-
court , s i m i l a r l y , fails to experience a n y of the tender 
emot ions w h i c h the s ight of her long-lost daughte r 
shou ld—theore t i ca l l y—have awakened i n her. T h e 
s t u d y of the t w o gir ls is equa l ly d i sconcer t ing f r o m 
the sen t imen ta l s tandpoin t . T h e y do no t guess 
i n s t i n c t i v e l y t ha t the stranger is the i r m o t h e r ; the i r 
o n l y reason for w i s h i n g to go a w a y w i t h her is t h a t 
the presence of the i r father 's mistress is soc ia l ly 
p r e j u d i c i a l to the i r m a t r i m o n i a l prospects . A t the 
i n s t i ga t i on of the i r fa ther the gir ls s imula te the 
pi teous appea l of ch i l d r en w h o have yea rned i n v a i n 
for a mother ' s l ove . A n n a discovers the decep t ion , 
b u t decides f r o m p u r e l y h u m a n mo t ive s to t ake t h e m 
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w i t h her , a l t h o u g h she is qui te u n m o v e d b y th i s 
a t t e m p t t o e x p l o i t the famous " m a t e r n a l i n s t i n c t . " 
T h e p l a y is a s t u d y of ego i sms : Grécourt, w h o w i l l 
n o t sacrifice his mistress to the welfare of his ch i ld ren ; 
the la t te r , w h o are o n l y concerned w i t h the m a t e r i a l 
advantages a t t a c h i n g to the presence of a m o t h e r ; 
a n d finally A n n a , w h o cannot g ive u p her freedom as 
a n i n d i v i d u a l for the sake of her h u s b a n d a n d f a m i l y . 

L'Amour brode, the o n l y p l a y of de C u r e l o r i g ina l l y 
p r o d u c e d at the Comédie Française, is his o n l y 
fa i lu re . I t is ne i ther comedy nor d r a m a , b u t hesitates 
be tween the t w o , w i t h the resul t t h a t c r i t ics a n d 
p u b l i c a l ike were unab le to real ize the author ' s 
i n t e n t i o n . A wr i t e r i n the Revue des Deux Mondes 
c o m p a r e d G a b r i e l l e de G u i m o n t to H e d d a Gab le r , i n 
a desperate a t t emp t to make someth ing of a p l a y 
w h i c h he descr ibed as un in t e l l i g ib l e . L'Amour brode 
is a n e laborate satire, i n the S h a v i a n manner , of 
r o m a n t i c i dea l i sm. Gabr i e l l e is comple te ly ens laved 
to the r o m a n t i c concep t ion of l o v e ; l i k e R a i n a , i n 
Arms and the Man, she mus t love a " h e r o . " U n f o r 
t una t e ly Char les Méran has none of the qual i t ies 
necessary for the par t , b u t he cal ls u p o n her to impose 
upon h i m some great sacrifice w h i c h w i l l p rov ide h i m 
w i t h the requis i te ha lo of g lo ry . She inven t s a test 
w h i c h he can o n l y ful f i l b y dec id ing to end his l i fe 
af terwards . Gab r i e l l e imagines tha t th is t a l k of 
suic ide is mere ly p a r t of the man t l e of p ic turesque 
he ro i sm w h i c h has fal len u p o n h i m , a n d continues her 
m e l o d r a m a t i c device of he ro -making . F i n a l l y , he 
gazes i n t o her eyes i n the last scene, a n d seeing h i m 
self reflected there i n a l l h is heroic g lory , he shoots 
h imse l f before the inev i t ab le d i s i l lus ionment obl i te
rates the reco l lec t ion t ha t once, a t least, he appeared 
to her a hero. I n his last p l a y , La Danse devant le 
Miroir, de C u r e l re turns , after a lapse of t w e n t y years, 
t o the same theme. T h i s t ime , however , i t s recept ion 
was more favourable , no t because the au thor h a d 
i m p r o v e d u p o n his o r ig ina l concept ion , b u t because 
he h a d appa ren t ly been caught i n the t r ap of his o w n 
sat ire. So far f rom sa t i r i z ing the heroics of melo
d r a m a , as i n 1893, de C u r e l i n 1914 a c t u a l l y employs 
t h e m i n a l l seriousness. D e p r i v e d of i ts i ron ic note 
L'Amour brode aroused the enthusiasm of a l l , a n d the 
cr i t ics sa lu ted La Danse devant le Miroir as a rea l 
p l a y a t last . 

La Figurante, the last of de Cure l ' s psycho log ica l 
p lays , r e v o l t e d the cr i t ics . A f t e r the melodramat ics 
of D u m a s fils a n d the p l a y f u l adulteries of the Capus 
school , t hey were not prepared for the c y n i c i s m of 
M . de M o n n e v i l l e , w h o c a l m l y accepts the presence of 
his wife 's lover , consol ing h imse l f w i t h palaeontology 
a n d a n occas ional ep igram at the expense of the m a n 
w h o has supp lan ted h i m . T h e ac t ion of the p l a y 
centres r o u n d the struggle of M a d a m e de M o n n e v i l l e 
t o r e t a in the love of H e n r i de R e n n e v a l after the 
la t te r ' s mar r iage w i t h her niece Françoise. T h e 
s i t ua t i on is b y no means unusua l o n the F r e n c h stage, 
b u t de C u r e l was accused of b r u t a l i t y because of the 
open manne r i n w h i c h the struggle is po r t r ayed . 
Françoise refuses to accept the pos i t ion of a figure
head , a n d u l t i m a t e l y defeats the plans of her aun t b y 
w i n n i n g the affections of her husband . La Figurante 
was condemned as i m m o d e s t ; th is concept ion of 
a d u l t e r y be ing too u n r o m a n t i c to be w ide ly successful 
i n i t s appea l . 

T h e au thor ' s nearest approach to a popu la r success 
was Les Fossiles. The " f o s s i l s " he studies are the 
fami l ies of the o l d F r e n c h n o b i l i t y , b u r i e d a w a y i n 
the p rov inces , ou t of t o u c h w i t h mode rn ideas, cut off 
f r o m a l l ac t ive p a r t i c i p a t i o n i n the life a round t hem, 
a n d ex i s t i ng solely for the preserva t ion of the f a m i l y 
name . R o b e r t de Chantemel le is u n m a r r i e d a n d i n 
the las t stages of c o n s u m p t i o n ; i t seems, therefore, 
as i f the name mus t die w i t h h i m . T h e o l d duke , 
however , discovers t ha t R o b e r t ' s mistress, Hélène 
V a u t r i n , has h a d a c h i l d w h o is a de Chantemel le , a n d 
he de termines t ha t his son sha l l m a r r y her, so tha t 

the c h i l d m a y bear h i s father 's name . C l a i r e de 
Chan temel l e is hor r i f i ed a t the p roposa l , for she 
knows of the re la t ions w h i c h a t one t i m e e x i s t e d 
between Hélène a n d her father , b u t her scruples 
v a n i s h w h e n she sees father a n d son b o t h p repa red 
to sacrifice m o r a l i t y a n d p r ide to the p re se rva t ion of 
the f a m i l y name. T h e effect of the mar r i age is t o 
unde rmine R o b e r t ' s caste prejudices , so t h a t he learns 
to apprecia te the change of m o d e r n cond i t ions . T h e 
t ragedy comes w h e n he one d a y learns of the re la t ions 
fo rmer ly e x i s t i n g between Hélène a n d his father , a n d 
prefers dea th to the sacrifice i m p o s e d b y p r ide of 
race. I n a fine c los ing scene C la i r e reads her bro ther ' s 
w i l l , i n w h i c h he sums the evi l s of the i n e r t i a to w h i c h 
his f a m i l y a n d t he i r class have condemned themselves . 
A s an i n d i c t m e n t of caste, the p l a y is no t w i t h o u t 
interest , b u t is disf igured b y a n e lement of me lod rama , 
w h i c h no doub t expla ins i t s c o m p a r a t i v e p o p u l a r i t y . 

E R N E S T A . B O Y D 

(To be continued) 

NUMBERS 

U N I T S — t e n s — h u n d r e d s — 
M a m m a was t each ing h i m the M u l t i p l i c a 

t i o n T a b l e . T h e fasc ina t ion of let ters was 
n o t h i n g to the fasc ina t ion of numbers . H e l a y 
awake at n igh t w a t c h i n g the i r endless, in t r i ca te 
procession. 

Un i t s—tens—hundreds—thousands— 
H e saw i t as a pa t t e rn of t en colours u n r o l l i n g i tself 

for ever a n d ever, repea t ing i tse l f for ever a n d ever, 
doub l ing , m u l t i p l y i n g itself, w i n d i n g i n a n d out of 
itself, a n d g rowing r i cher a n d r i cher for ever a n d ever ; 
on ly the bands of the tens k e p t firm the s t ruc tu re of 
the pa t t e rn . (The p u l p y , shapeless s ix no longer 
s l ipped t h rough his fingers. H e c o u l d t ake h o l d of i t 
now, wedged firmly between five a n d seven.) 

O r he p i l e d the un i t s one o n the t op of the other 
l i k e the b r i cks of a tower , h igher a n d h ighe r ( long ago 
he cou ld count u p to a hundred) , u p t h r o u g h the 
roof of his head t i l l t hey t o p p l e d a n d fe l l a n d he h a d 
to begin a l l over aga in . 

These th ings o n l y happened w h e n he was alone 
w i t h t h e m . H e h a d to l ea rn the M u l t i p l i c a t i o n 
Tab le out of a book. A n d he h a d s tuck fast a t the 
v e r y beg inn ing . 

" W h a t does i t m e a n , " he sa id , " o n c e one is o n e ? " 
" I t means tha t y o u s tar t w i t h one. Y o u m u l t i p l y 

i t once ," sa id M a m m a . 
" B u t i f y o u w a n t to s tar t w i t h i t y o u m u s t leave 

i t alone. Y o u m u s t n ' t m u l t i p l y i t . " 
" Y o u must. T h i s , " s a id M a m m a , " is the M u l t i 

p l i c a t i on Tab le . N o w t h e n — q u i c k , Once o n e — " 
A r n o l d p u t his hands to his ears a n d c r i ed ou t i n 

his exci tement , " N o — n o . I f y o u m u l t i p l y i t even 
once i t ' l l go, a n d y o u ' l l never get i t aga in . I t ' l l m a k e 
i tself t w o . " 

" N o , A r n o l d . T h a t ' s w h a t y o u lea rn t las t week— 
one a n d one are t w o . T h a t ' s a d d i t i o n . Y o u ' r e 
l ea rn ing m u l t i p l i c a t i o n now. M u l t i p l i c a t i o n is one 
t h i n g a n d a d d i t i o n is ano ther . " 

" N o , " sa id A r n o l d , " t h e r e ' s no difference, weally. 
I t says three t imes t w o is s i x a n d three t imes three is 
nine. I f y o u add t w o a n d t w o three t imes , t ha t ' s 
s ix ; a n d i f y o u a d d three a n d three three t imes , tha t ' s 
n ine . " 

" N o w , A r n o l d , y o u ' r e t r y i n g to argue, j u s t t o get 
out of s ay ing y o u r M u l t i p l i c a t i o n T a b l e , a n d i t w o n ' t 
do. S a y after me, 'Once t i m e one is o n e . ' " 

" W e can p w e t e n d i t is , M a m m a , i f y o u l i k e . " 
A n d b y say ing i t after her, b y t r y i n g no t to t h i n k 

of One , b y p u t t i n g One b e h i n d h i m a n d refus ing t o 
look at i t he s t ruggled t h r o u g h the M u l t i p l i c a t i o n 
T a b l e as far as twe lve t imes . H e s t uck i n b a d 
places l i k e e ight t imes seven a n d nine t imes s i x (he 
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never could r emember w h i c h of t h e m was fifty-six 
a n d w h i c h was fifty-four, for i n th is bewi lde r ing , 
eve r l a s t ing pa t t e rn also o n l y the tens s tood firm), 
b u t he found t h a t y o u cou ld get out b y a d d i n g the 
n u m b e r to i t se l f the requi red number of t imes , wh i l e 
M a m m a t a p p e d her l i t t l e foot a n d asked h i m w h a t 
he was t h i n k i n g about now? N o t for wor lds w o u l d 
he have t o l d her tha t he was add ing . 

H e w o u l d l ie awake d o i n g i t t i l l he passed the 
bounds of twe lve a n d saw the procession of the 
t imes go ing on , i t also, for ever a n d e v e r ; a n d the 
tower p i l e d h igher a n d higher , p a c k e d w i t h numbers 
t i l l i t , too, t o p p l e d a n d crashed d o w n . 

Y e t , i f one t h i n g seemed more cer ta in t h a n another 
i t was tha t , t h o u g h there was no r o u n d , comfor tab le 
number i n w h i c h th i s business ended, i t began v e r y 
defini tely w i t h One . T h e n even th is assurance was 
taken f rom h i m . 

R i c h a r d h a d come to d inner boas t ing t ha t he was 
" i n F r a c t i o n s " (which , P a p a said, was w h a t he 
ought to be i n for s l a m m i n g the front door b e h i n d 
h i m l i k e a y o u n g b l a c k g u a r d ) ; a n d w h e n A r n o l d 
heard M a m m a boas t ing tha t R i c h a r d was i n F r a c t i o n s 
he i n q u i r e d whether he cou ldn ' t go i n to F r a c t i o n s 
t o o ? A n d M a m m a said, N o , ce r t a in ly n o t ; he was 
m u c h too y o u n g . 

H e r p re t ty face h a d become suddenly v e r y red , a n d 
she looked frightened. 

" W h a t are F r a c t i o n s ? " H e conc luded f rom his 
mother 's manne r t ha t they mus t be some k i n d of 
trousers. A n d as M a m m a stooped l o w over his p la te 
to cut his m u t t o n u p for h i m she whispered , " S o m e 
t h i n g tha t a l i t t l e b o y can ' t unde r s t and . " 

" A l i t t l e b o y ? " sa id P a p a i n the voice he h a d 
when his eyes r o l l e d a n d his eyebrows flew u p towards 
his ha i r . " A s k y o u r mothe r wha t one a n d a ha l f 
plus three a n d two- th i rds , m u l t i p l i e d b y nine a n d 
three-quarters a n d d i v i d e d b y five i s . " 

M a m m a made a pi teous l i t t l e face at h i m as i f she 
i m p l o r e d h i m not to do i t before the ch i ld ren . 

" O r , " sa id P a p a , w i t h an increas ing grimness, 
" a s k y o u r b ro the r . " 

T h o u g h A r n o l d cou ldn ' t unders tand a w o r d of 
what his father said, he c o u l d see tha t he was l a y i n g 
a cruel t r ap for M a m m a a n d R i c h a r d , a n d tha t t hey 
were bo th fr ightened. (Poor innocents , t hey fe l l i n to 
Papa ' s t raps every t i m e ! ) So he rep l i ed po l i t e ly , 
" N o , t h a n k y o u , W i c h a r d ; I a m not in terwested 
any m o r e , " a n d wa i t ed t i l l he a n d his b ro ther were 
alone i n the basement r o o m . 

R i c h a r d was i n a ben ign mood , a n d he t o l d h i m a l l 
about i t . " Y o u take the un i t—tha t ' s one, see ?— 
a n d d iv ide i t — " 

" O h n o , " sa id A r n o l d . H e h a d a foreshadowing 
of wha t was go ing to happen . " Y o u can't." 

" C a n ' t y o u j u s t ! " W i t h a piece of paper a n d 
w i t h scissors R i c h a r d showed h i m h o w i t c o u l d be 
done. 

The nex t t i m e M a m m a asked h i m w h a t once one 
was, he answered w i t h an awful g r a v i t y , " T h e r e i sn ' t 
any one . " 

There wasn ' t a n d there never h a d been. T h e 
t h i n g i n w h i c h the whole process seemed to have 
begun, the t h i n g he was a lways t r y i n g to h o l d o n to , 
h a d c r u m b l e d a w a y . I t h a d sp l i t u p in to fragments 
tha t sp l i t u p for ever a n d ever. H e s tar ted w i t h his 
one ; a n d i n a n ins tan t i t t u r n e d in to a lo t of ones. 
O n his r i g h t h a n d there was the g rowing , t o p p l i n g 
p i le of the numbers—the ones a n d the tens a n d the 
hundreds a n d the thousands ; a n d o n his left there 
was the g r o w i n g v o l u m e of the fract ions. That never 
t opp l ed , never c r a s h e d ; i t s w e l l e d ; i t got more a n d 
more enormous t i l l he felt tha t the wal l s o n his left 
h a n d m u s t burs t . 

O n e n igh t i t s t ruck h i m tha t since there was at 
least a r i g h t a n d a left i n i t , he m i g h t t r y s t a r t ing 
w i t h H i m s e l f . H e t r i e d i t ; a n d the hor r ib le idea 
occur red to h i m t h a t a t th is ra te there cou ldn ' t be 

a n y H i m s e l f e i ther . H e was o n l y one of the ones. I t 
was a l l v e r y w e l l so l ong as he s tuck to his r i gh t 
h a n d where he p i l e d h imsel f up ; bu t there was the 
left where he h a d to sp l i t h imself— 

L u c k i l y when the s p l i t t i n g began he a lways fell 
asleep. 

B u t these th ings o n l y happened at n ight when he 
l a y awake i n his cot. I n the day t ime , when he d i d 
sums w i t h a penc i l on a slate, under M a m m a ' s direc
t i o n , a l l the hor ror of the numbers went . So d i d a l l 
the interest a n d the exc i tement too. 

Somewhere inside the cover of his copy-book s ix 
strokes i n a r o w s tood for the years tha t he h a d 
l i v e d . 

M A Y S I N C L A I R 

AT RIVIÈRE 

THE da rk steep roofs chise l 
T h e in f in i t y of the s k y : 

T h o u g h the whi te moon l i t gables 
Resemble 
S t i l l hands at prayer . 

H E R B E R T R E A D 

T H E END OF T H E STRIKE 
O V E R the bridges 

they are c a r r y i n g the dead. . . . 
the sunl ight scalds d o w n on the t o r tu red street— 
th rough the open windows echo the ho l low moans 
of the s t r a in ing cart-wheels g ra t ing against the stones 
a n d the d u l l , sul len dirge of h e a v y feet. . . . 

The strife is over . . . 
fa int w i t h the pi t i less heat 
I w a t c h y o u r profile f ramed against the l ight . . . . 
O h o w merciless a n d whi te 
the cruel , motionless g low 
of the sun-scorched house-fronts i n the street below . . . 

yes . . . i t is over . . . I k n o w 
tha t a l l the barr icades are b roken d o w n , 
the last poor , f r a i l defences ove r th rown , . . . 
a n d tha t the ha l t ed current of eve ryday 
resumes i ts n o r m a l flow . . . 
a n d y o u , — y o u too mus t go y o u r dest ined w a y . . . 

over the bridges 
t r a i l the crushed, r i g i d dead. . . . 

F L O R E N C E , 1914 L E I G H H E N R Y 
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T A R R 
By P. W Y N D H A M L E W I S 

EXTRACTS FROM PRESS NOTICES 

N A T I O N : A beautiful and serious work of art that reminds 
one of Dostoevsky only because it too is inquisitive about the 
soul, and because it contains one figure of vast moral significance 
which is worthy to stand beside Stavrogin. . . . The real achieve
ment of the book which gives it both its momentary and its 
permanent value, is Kreisler, the German artist. . . . Tarr . . . 
is a character of great charm. . . . Bertha is the complete 
expression of the kind of German culture one sees in Hauptmann 
and Sudermann. . . . Kreisler is the complementary type. . . . 
We watch him turning life into a blood-stained charivari exactly 
as we have watched Germany during the war, until , having 
smirched every phenomenon within reach, he has to turn upon 
himself and pervert his own life into death. . . . A work of art 
of power and distinction. 

T I M E S : M r . Lewis pursues the method of Dostoevsky; he 
relates, not a story made by external events, but the, seemingly 
causeless, events of the mind—events often rather unconscious 
than conscious. L ike Dostoevsky, and like Chinese poets, he 
does not try to rationalize those events. . . . The result is a 
very interesting document. . . . M r . Lewis can describe whatever 
he wishes to describe. . . . Kreisler, if he were contrasted with 
any opposite, would be a work of art. No one, we think, has 
expressed the common German state of mind so clearly in an 
individual, or reduced it so finally to an absurdity. 

M O R N I N G P O S T : Those who interest themselves in new 
developments of fiction ought to turn to two recent novels, 
M r . P . Wyndham Lewis's Tarr and Mr. Laurence Houseman's 
The Sheepfold. . . . Tarr—a book of various excellences of 
observation and description, despite an "all-wrongness" which 
prevents us from recommending it to every reader. . . . Its 
characters are al l deliberately unprincipled. . . . Tarr is no 
more than the extreme of claims already staked out for our 
newest fiction. We must not miss noting the illumination of 
the German achieved in the figure of Otto Kreisler. 

M A N C H E S T E R G U A R D I A N : A n eccentric and formidable work, 
to the reading of which . . . one must bring a fine persistence 
and an insatiable appetite for both aesthetic theory and squalor. 
. . . I t is a blow struck for seriousness in art and life. 

G L A S G O W H E R A L D : In theme and the treatment of it this 
work is advancedly modern. . . . The author has a definite 
grasp of his rather frail thesis and he suggests his strange characters 
with a minute understanding of the subtle emotions roused by 
human conduct. 

S C O T S M A N : No reader can question the ability displayed in 
this book . . . a study in temperament. . . . Tarr, with all his 
eccentricities of thought and gusty attempts at self-explanation, 
is a vi ta l , if rather elusive, person. . . . Anastasya, complex of 
many nationalities, is, after Tarr, the most original character 
in the book ; and the two of them make it a story of exceptional, 
if rather uneven, accomplishment. 

E N G L I S H R E V I E W : One turns to a novel by so subtle a cubist 
as Mr . Wyndham Lewis with considerable interest, for he has a 
reputation, too, as a writer . . . rather a baffling book. . . . 
Clever, distinguished even, extremely personal, the book is really 
a criticism. . . . This curious amalgam of chatty, agonizing 
matter. . . . Wi th all its cussedness and rugosities of manner, 
Tarr amuses and fascinates. 

N E W W I T N E S S : This admirable novel . . . the prose style 
is original. . . . A book of great importance . . . because i t 
wi l l become a date in literature . . . because here we have the 
forerunner of the prose and probably of the manner that is to 
come, a prose bare and precise, a manner hardly ever general, 
never diffuse, usually concentrated and penetrating. Here the 
new writer takes definite and lasting leave of the romantic 
movement. . . . We are at last spared the illogical impertinence 
of a set plot in a world where nothing happens according to set 
plot but by the natural development of character. 

F U T U R E : A serious work. . . . The author is trying to get at 
the truth. . . . He has the gift of phrase, v iv id , biting, pregnant, 
full of suggestion. . . . The book's interest is not due to " s t y l e " 
in so far as " style " is generally taken to mean " smoothness 
of finish." . . . It is due to the fact that we have here a highly 
energized mind performing a huge act of scavenging; cleaning 
up a great lot of rubbish, cultural, Bohemian, arty, societish, 
gutterish. . . . He hustles his reader, jolts h im, snarls at him, 
in contradistinction to Dostoevsky. 

O U T L O O K : Tarr is just Trilby—but i t is Trilby written, elabo
rated, done, and worth reading. . . . One of the most enlightened 
renderings of the German and his characteristics. . . . Tarr is a 
comfort, for it shows we have a writer "coming o n " who has 
some of the gestures and the attitudes of an artist of grand 
allure . . . a fine, a discerning eye ; a fine, a proper impatience; 
a reassuring robustness and some of the qualities of a poet. 

E V E R Y M A N : Certainly not inspired by any feeble desire to 
please. . . . The success of the book is Kreisler . . . he is, 
very nearly, a creation. Kreisler has the coarse, hard texture 
and the clumsy outlines of some powerful beast. . . . In spite of 
its perversity, nastiness, and bad temper, Tarr bears the marks 
of a strong, though unbalanced, intellect. I t contains some 
interesting reflections on art, life, and sex. 

S O U T H P O R T G U A R D I A N : A twentieth-century echo of Rabelais 
. . . original, almost alarming in its challenge to the conven
tions. . . . The story is relieved by its frankness, its sense of 
curiosity, and its challenging indictment of things which most 
writers gloss over. 

E A S T E R N M O R N I N G N E W S : A daring piece of frankness and 
realism. . . . The story is a painful commentary on modern 
morals among such people as are portrayed, but it has a powerful 
fascination. . . . Valuable as showing the German tendencies 
in pre-war days. In design and execution immensely clever. 

W E S T M I N S T E R G A Z E T T E : The grimace of Tarr is not even a 
grin which might amuse the fastidious m i n d ; i t is a scowl, the 
strabismal concentration of which is fixed on Otto Kreisler, a 
German painter. 

W E E K L Y D I S P A T C H : Tarr is a thunderbolt. The veils of our 
cherished convictions and conventionalities are torn aside ruth
lessly, brutally. There is no construction, no consecutiveness, 
no sympathy, yet an effect is achieved with a suddenness that 
leaves one breathless. . . . He operates cruelly on La vie de 
Bohème. 

O B S E R V E R : Mr . Lewis's novel is very like his pictures : it is 
odd, it is ugly, it is competent. . . . Undeniably M r . Lewis has 
a power of producing clever etchings of displeasing types. 

B I R M I N G H A M P O S T : Mr . Lewis overloads Tarr with psychology 
and drama. . . . His commentary upon art is stimulating. 

A B E R D E E N J O U R N A L : Diverse variants and twists of human 
nature are exaggerated in unhealthily introspective or purely 
animal types, which, if they offer a lesson at a l l , reveal the La t in 
Quarter in its darkest abysses, and give one of the most enlightened 
renderings of the German and his characteristics. 

C A M B R I D G E M A G A Z I N E : Considered as a piece of propaganda 
his story is open to the criticism that the minds whose interior 
it lays bare have not sufficient content to engage our sympathy. 
. . . Considered, on the other hand, as a faithful picture in the 
modern style of the La t in Quarter in 1 9 0 1 , Tarr must be admitted 
to share the merits of Blast ; there is nothing quite like it . 

A T H E N A E U M : Off the trodden paths of fiction. Against a 
Bohemian background in Paris are character-studies of some 
unattractive individuals. 

S K E T C H : Tarr deals with free-life as l ived in Paris before the 
war and contains many striking portraits of " H u n s " and 
"Hunesses." 

D A I L Y N E W S : Not a good novel, for M r . Wyndham Lewis has 
not enough respect for human nature to be interested in more 
than a few of its qualities. 
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