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PHILOSOPHY: THE SCIENCE OF SIGNS 
XVII. TRUTH 

I. Its Objective 

By D. M A R S D E N 

I 

(1) W H E N we reach tha t stage of our s tudy where 
we have to address ourselves to the subject of truth, 
the expression of our concept ion of ph i losophy as the 
science of signs mus t necessarily be approaching i ts 
c u l m i n a t i o n . A t this po in t , i f we are to achieve 
clearness we mus t be ready to present such a summary 
of our pos i t ion as w i l l enable the entire theory to be 
judged as a u n i t ; a n d i t w i l l be precisely i n the 
m a k i n g exp l i c i t of conclusions i m p l i c i t i n the theory 
as a whole tha t we sha l l cause to emerge the signifi
cance we a t t ach to the ac t iv i t i es ca l led the pursui t 
o f t r u t h . G r a n t e d the character under w h i c h we 
have chosen to in terpret v i t a l experience as a whole, 
the specific end w h i c h these ac t iv i t ies seek mus t be 
shown to be the in terpre ta t ion 's obvious a n d inev i tab le 
c u l m i n a t i o n . O u r first chapter on truth w i l l therefore 
concern i tself w i t h t ru th ' s object ive i n such a w a y 
as to present i t i n re la t ion to the course of v i t a l 
h i s t o ry i n general a n d to tha t of h u m a n h is tory i n 
pa r t i cu l a r . O u r second chapter w i l l be devoted to 
the e luc ida t ion (as far as our powers al low) of tha t 
c r u c i a l mat te r—the me thod of acquis i t ion of t r u t h 
as embod ied i n the process which informs the sy l lo 
g i sm a n d a l l classif icat ion. O u r t h i r d chapter w i l l 
concern i tself w i t h t ha t specific a n d piecemeal acquis i 
t i o n of t r u t h w h i c h const i tutes the progress of science, 
together w i t h the nature of the adjustments i ncumben t 
o n modern science if the la t ter is to g round i tself 
u p o n stable a n d log ica l bases. 

( 2 ) I n order to specify, as we see i t , the object ive 
of the t ru th -hun t i t is necessary, as we have sa id , to 
summar ize our theory of life a n d of h u m a n i t y ; a n d 
w h e n we consider the vas t range of fundamenta l 
ideas over w h i c h we have perforce h a d to t r a v e l i n 

order to envisage the f u l l scope of the power of signs: 
ideas of life, feeling, the ego, the universe, time, space, 
substance, mind, knowledge, memory, reality, cause, 
will, and destiny: i t is obvious i t can be no easy 
mat te r to make decision as to w h i c h of these basic 
conceptions sha l l be chosen as s ta r t ing-poin t f rom 
whence to render obvious the re la t ionships i n w h i c h 
those tha t r ema in s tand i n regard to i t a n d to one 
another. F o r ourselves we make s tar t w i t h feeling, 
a n d anent this , the rock u p o n w h i c h we raise our 
subsequent ph i losophic s t ructure we c l a i m to be a 
piece of purest tau to logy, since i t is i n th is l i gh t t ha t 
we interpret the significance of the B e r k e l e i a n fo rmu la 
esse == percipi. (For what i t is w o r t h we migh t here 
note the fact tha t this fo rmula was a r r i v e d at inde
pendent ly , a n d does not need, therefore, to be pre
sented for adop t ion on the s t rength of es tabl ished 
a u t h o r i t y merely.) W e h o l d tha t to be = to be per
ceived, s i m p l y because the significant ve rba l pa r t of 
to be has been a l lowed to go w i thou t saying, precisely 
on account of i ts un ive r sa l i t y . S i m p l y because 
percept ion is the substance of every species of expe
rience, men have fal len in to the hab i t , as far as the i r 
speech goes, of d ropp ing the expression for the 
i n v a r i a b l y present factor of feeling i n general, content 
to re introduce i t when they require to ind ica te 
some specific kind of feeling. F o r the rest the mere 
a u x i l i a r y serves. I n the sequel, ei ther t h rough lapsed 
m e m o r y or—almost ce r t a in ly—through man ' s r a d i 
ca l l y imperfect apprehension of his o w n v e r b a l proce
dure, men have awakened to tha t ful ler consciousness 
w h i c h is ph i losophic o n l y to find themselves i n posses
sion of a myster ious v e r b a l form to be, a n d a n equa l l y 
myster ious subs tan t iva l form, being: the t w o sup
posedly ind ica t ive of a mode of existence w h i c h 
feeling does not exhaust . W h a t the B e r k e l e i a n 
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f o r m u l a does is to set the s i tua t ion r igh t b y p r o c l a i m 
i n g the i d e n t i t y of the two v e r b a l forms. T h e bear ing 
of the f o r m u l a can, we consider, be bet ter i nd ica t ed 
i n the E n g l i s h t h a n i n the L a t i n , since i n the former, 
b y the s imple inser t ion of brackets, the absolute 
tautologousness of the fo rmula can be v i s u a l l y demon
s t ra ted . T h e E n g l i s h fo rm, to be (perceived) = to be 
perceived, reveals the nature of* the ell ipsis whereby 
a mere a u x i l i a r y has come to possess the apparen t ly 
independent status a n d meaning of a verb ; a n d i t 
shows too w h y the aff irmation of a complete i d e n t i t y 
shou ld have a m o u n t e d to no th ing less t h a n a ph i lo
sophic r evo lu t i on . 

(3) S ince , then, being is s i m p l y feeling, we are 
o b v i o u s l y i n possession of a s y n o n y m for a l l forms of 
existence. F e e l i n g exhausts the t o t a l of a l l th ings, 
a n d equates w i t h the last jot a n d t i t t l e of al l w h i c h 
goes to m a k e the universe. The nex t step of our 
progress w i l l now be to get an equat ion for feeling 
itself. W e have p r o v i d e d ourselves w i t h a s y n o n y m 
for being mere ly b y sc ru t in iz ing the significance we 
p e r m i t to a t t ach to the var ious terms i n our vocabu
l a ry . T o secure a s y n o n y m for feeling we have to 
do more. W e have to scrut inize a l l the forms of 
experience i n order to f ind out those w h i c h a t t ach 
themselves to a l l felt experiences i n tha t pa r t i cu la r 
re la t ionship of inva r i ab le associat ion a n d concomi
tance wh ich science describes as causal. Such forms 
we h o l d to exist i n the shape of movements in the 
tissues of the organism w h i c h i n any g iven c i r cum
stance is the feeling agent. A l l tha t is, is felt ; a n d 
a l l t ha t is felt is caused b y , a n d cons t i tu ted out of, 
the movements of the tissues of the organism w h i c h 
feels. Such movement apart , a l l being, a l l feel ing, is 
less t h a n meaningless. I ts absence is the negat ion of 
a l l th ings a n d a l l being. Comple te organic r i g i d i t y 
is nothingness a n d death. 

(4) T h i s be ing so, i t follows tha t however deep be 
the differences between var ious forms of experience, 
such differences are not great enough to overr ide this 
basic s i m i l a r i t y of o r ig in . W h e n , therefore, an exami 
na t i on of experience shows tha t even the most 
e lementa l feelings of any organism are compounded 
of at least two elements, spa t ia l and substant ia l 
respect ive ly , we are d r i v e n to say tha t organic move
ment expresses i tself on ly under a dual nature a n d 
t ha t i t can establ ish i tself a n d take form on ly as the 
p l a y of t w o equal a n d opposite forces of the k i n d 
w h i c h we are c o m m o n l y fami l i a r w i t h as polarized. 
Organ i c ac t ion—or l i fe—cannot , therefore, be log ica l ly 
defined except as a m i n i m u m compr i s ing three terms : 
(1) the ac t ing organism or creat ive motor-nucleus 
i tself ; (2) the feeling of space or poss ib i l i ty of the 
organism's m o v i n g on i ts ex terna l surface ; and (3) 
the feeling, sensat ional ly produced, of substance 
appa ren t ly extended i n space. 

O r we m i g h t say tha t the phenomenon cal led life 
is compr i sed of a motor -organiza t ion or generating-
s ta t ion , whose forces manifest themselves on ly under 
a cond i t i on of po la r i za t ion , a n d therefore as an equi l i 
b r i u m of equa l a n d opposite forces : these forces 
represent ing the spa t ia l a n d substant ia l organic power-
arms respect ively , a n d ac t ing and reac t ing u p o n each 
o ther i n perfect s y m p a t h y . Fu r the r , tha t the m a i n 
tenance of th is d i s in tegr i ty : this dua l i sm or po l a r i t y 
of motor-force : is wha t consti tutes life, whi le the i r 
un i f ica t ion is the correct paraphrase for death. T o 
this sys tem of force compr i s ing generating-nueleus 
plus the effects of i t s equa l a n d opposite power-arms : 
space a n d substance, we give the name of universe or 
ego. 

I I 

( 5 ) Thus far i n our def ini t ion of life l i t t l e c o m p l e x i t y 
appears. W h e n , however , we take under considera
t i o n the l i fe-uni t w h i c h manifests mind a n d knowledge, 
the scheme r a p i d l y grows more i n v o l v e d . A r i s i n g 
ou t of a more intense p l a y of the forces of the h u m a n 

organism, cer ta in effects supervene u p o n those of the 
t w o p r i m a r y power-arms : . space a n d substance. I n 
the fo rm of in te l lec t there now emerges w h a t amoun t s 
to a t h i r d power : not an independent a r m indeed : 
bu t a manifestat ion of augmented force whose genius 
consists i n i ts ac t ion as a m e d i a t i n g agency between 
the two p r i m a r y arms, power fu l ly m o d i f y i n g bo th . 

N o w in te l lec t or m i n d is, we ho ld , the power to 
create a n d a p p l y signs. S u c h power is based on an 
augmenta t ion of the general organic motor-force to a 
degree at w h i c h the la t te r becomes empowered w i t h a 
t o t a l l y new order of grip and control over i ts creations, 
b o t h spa t ia l a n d subs tan t ia l . A s for i ts effect upon 
the la t ter , the new access of gr ip results i n a new 
Sense of saliency b y v i r t ue of w h i c h a n y fo rm created 
b y the movements i n the organic tissues can be made 
to s t and out as an exclus ive a n d p rominen t u n i t which 
for the ins tant renders i t p re-eminent ly notewor thy , 
a n d as such a sui table base for the process of i m i t a t i o n . 
A t the same t i m e i t enables the organism to rear its 
t r u n k erect a n d so free the spa t i a l ly ac t i ng fore l imbs 
for very m u c h more extended spa t ia l ac t ion . B u t 
above a l l , m o d i f y i n g the s t ructure of the throat and 
head, i t renders possible a m u c h more faci le creation 
of var iab le sounds, a n d these, m a k i n g an amazing 
al l iance w i t h the salient cause a n d con junc t ly exploi t 
i n g tha t economy of motor - reproduc t ion w h i c h lies 
at the base of a l l organic g rowth , * this new power of 
gr ip and con t ro l begets the r e v o l u t i o n i z i n g power to 
create a true sign. 

(6) Once established, the la t te r presents a ver i tab le 
cornucopia of r evo lu t i on i z ing powers. M o s t out
s tanding amongst t hem is tha t of m e n t a l concept ion : 
the power to qu icken in to be ing b y means of a sign 
inc ip ien t reproduct ions or " copies " of the forms 
resul t ing p r i m a r i l y as the effects of ful ler spa t ia l and 
sensory organic movements . 

(7) A n immedia te consequence of the creat ion of 
these men ta l copies, again, is a b reak ing- in u p o n the 
u n i t a r y character of subs tant ia l , or sensory, ac t ion 
plus spa t ia l react ion. P r i o r to the adven t of the sign : 
on the ins t inc t ive leve l p r io r to the emergence of 
in te l lect , tha t is : the two great power-arms of organic 
creat ion worked together as an inseparable un i t . B u t 
w i t h the advent of the conceptual image, the organism 
finds itself i n possession of a sphere of a c t i v i t y , p r i v a t e 
a n d immune , i n w h i c h i t m a y p l a y upon : exper iment 
upon : men ta l spa t ia l react ions to m e n t a l sensory 
impressions. I n th is w a y i t breaks d o w n the o l d 
spat ia l reactions, hab i tua l to the po in t of be ing 
inevi tab le , a n d is able to devise i n a progressive 
measure spat ial reactions w h i c h produce effects most 
i n keeping w i t h those w h i c h i ts desires hope to m a k e 
transpire . T h a t is to say, i n the place of the non-stop 
journey from sense-impression to spa t ia l ad jus tment , 
w h i c h is character is t ic of ins t inc t , the s ign-begotten 
conceptual form creates a j u n c t i o n m i d w a y , whereat 
var ious connexions can be arranged for a n d p i c k e d up . 
The in te l lect thus vas t ly extends the range of possible 
spa t ia l adjustments, a n d l i m i t s i n l i k e degree the 
power of the sensory impress ion to d ic ta te t h e m . 
The sign-using power thus gets i ts effects b y c rea t ing 
new automat ic spa t ia l reflexes ra ther t h a n b y a n y 
break ing d o w n of au toma t i sm i n general. 

I ts power creates au tomat i c reflexes so h i g h l y a v a i l 
able a n d numerous as to make the i r assemblage p rac 
t i c a l l y s imultaneous, a n d i t is i n th is p r a c t i c a l s i m u l 
t ane i ty tha t the power of select ion a n d con t ro l resides, 
w h i c h means every th ing , not o n l y i n connex ion w i t h 
w i l l a n d morals , bu t w i t h science a n d the subsequent 
creat ion of a t ransfigured r ea l i t y . T h e subject has 
a l ready been t rea ted of at l eng th , bu t perhaps o u r 
present space w i l l a l low one i l l u s t r a t i o n . L e t us sup
pose an organism exper ienc ing impress ions descr ib-
able as those of v io len t heat. O n the i n s t i n c t i v e 
l eve l wha t w o u l d happen w o u l d be a n i m m e d i a t e 

* See chapter on Memory, T H E EGOIST , December 1917. 
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s h r i n k i n g a n d reco i l of the whole organic b o d y i n a 
d i r ec t i on a w a y f rom the p o i n t at w h i c h the impress ion 
was exper ienced . B u t suppose a m a n , i.e. a n o rgan i sm 
w h i c h has a c q u i r e d the power to use signs a n d also 
possesses t w o hands , h a d , i n the p r i v a c y a n d i m m u 
n i t y of the sphere of m e n t a l c rea t ion , a l l owed the 
m e n t a l p roduc t s of those signs to associate themselves 
w i t h the m e n t a l images of v io l en t heat a n d so h a d 
fo rmed the concept ion of h imse l f as pe r fo rming spa t i a l 
react ions i n re la t ion to heat qu i te different f rom the 
i n s t i n c t i v e ones. Suppose h i m to be a philosopher 
who has b u i l t up i n his m i n d a sign-scheme (a theory) 
t ha t fire is the beneficent agent of l i fe, a n d tha t 
i n a s m u c h as one loves l i fe one m u s t love fire. O r 
say t h a t he is one who , threa tened w i t h dea th b y fire, 
has, on account of the c o m m o n in s t i nc t i ve dread of 
fire, lent h imse l f to a course of ac t ion w h i c h has lost 
h i m his o w n self-esteem, w h i c h last he conceives he 
can on ly rega in b y conduc t which w i l l symbol i ze his 
be l i t t l ement of the terrors of fire. T h e n , a l l o w i n g 
sufficient t ime for the respective minds to p l ay w i t h 
these m e n t a l l y conce ived spa t ia l react ions, we shal l 
not be too grea t ly surpr ised to find tha t they have 
become so es tabl ished a n d " a u t o m a t i c " as to be 
able to s t and the test of be ing brought in to contact 
w i t h the ac tua l sensory impressions themselves. Thus 
an Empedoc le s , i n order to un i te h imsel f w i t h life at 
the po in t where he conceives i t to be intensest, w i l l 
fling h imse l f i n to the seething crater of M o u n t E t n a ; 
whi le a Cranmer , to prove the re la t ive va lue wh ich 
he sets u p o n his o w n self-respect, w i l l wa lk to the 
s take a n d s teadi ly h o l d the h a n d w h i c h has been the 
i n s t rumen t of his lapse, to be consumed i n the flames 
as a s y m b o l of his o w n self-judgment, self-condemna
t i o n , a n d recovery . S u c h cases w o u l d , of course, be 
extreme, bu t they are perfect ly t rue to the type of 
ac t ion we are consider ing, a n d w h i c h we can sum up 
b y say ing tha t just as the s ign i tself is const ructed 
out of a new power of con t ro l over the effects of the 
two p r i m a r y power-arms, so i n the subsequent con
cep tua l life w h i c h the ac t ion of the s ign begets, does 
a new power of con t ro l emerge as i ts distinguishing-
feature. I n the cons t ruc t ing of the s ign i tself cont ro l 
meant a new power of in tensi f ica t ion of a l l felt 
phenomena , resu l t ing i n a new power of i n i t i a t i o n , 
t e r m i n a t i o n over t h e m . I n the resu l t ing men ta l life 
con t ro l means the concep tua l ly engineered c o m m a n d 
of the spat ia l reac t ion over the sensory impress ion, 
so tha t the l a t t e r succumbs to the ac t ion of the former 
pari passu w i t h the g rowth of the b o d y of signs a n d 
the general q u a l i t y of the i r classifications. O b v i o u s l y 
the d i rec t ion the h u m a n organism gives to i ts sign-
cu l tu re w i l l be a pa ramoun t concern. E i t h e r i t w i l l 
fo l low the l ine of h u m a n i t y ' s strongest desires a n d so 
c o m m a n d the substance of the ex te rna l w o r l d in to 
c o n f o r m i t y w i t h them or i t w i l l exhaust i t s energies 
a long by-pa ths of interest bu t l ead ing nowhere i n 
pa r t i cu la r . 

F u r t h e r m o r e , just as a heightened power of organic 
mo to r - con t ro l stands at the th reshold of knowledge 
(knowledge be ing mere ly the effect p roduced when 
a p r i m a r y experience is comb ined a n d subsumed i n 
con junc t ion w i t h i ts s ign-created conceptua l one) a n d 
appears aga in i n the s teady subject ion of sensory 
forms b y means of s ign- inspi red spa t ia l adjustments , 
so, we h o l d , w i l l spa t i a l con t ro l i n i ts fullest a n d 
comple tes t be the s y n o n y m for tha t u l t ima te goal of 
t r u t h towards w h i c h a l l increases of knowledge a n d 
a l l men 's ac t iv i t i e s s teadi ly t end . 

III 
(8) A bet ter v i e w - p o i n t for o b t a i n i n g an apprecia

t i o n of the significance of i n t e l l ec tua l a c t i v i t y ( inc lud
i n g a lways the contemporaneous ly emerging execu
t i v e power of the hand) i n r e l a t ion to the v i t a l scheme 
c a n be secured b y env isag ing i t i n r e l a t ion to time. 
T i m e we h a v e elsewhere ident i f ied w i t h v i t a l du ra t ion 

as a whole , as d i s t ingu i shed f rom the appa ren t ly 
t e m p o r a r y a n d l i m i t e d d u r a t i o n of i n d i v i d u a l l ife-
forms. W e have h e l d t i m e to be the s y n o n y m for 
the life-tree i n general , i nc lus ive of a l l i t s leaves a n d 
branches. T o o u r t h i n k i n g , order o n l y begins to 
shape i tself i n our concept ions of l ife w h e n t i m e is 
accorded th i s meaning . A t t e m p t s to conceive t i m e 
as of co-ordinate r a n k w i t h space, mat ter , or m i n d , 
result i n the crea t ion of ant inomies i n w h i c h the 
cont rad ic t ions are i r reduc ib le a n d hope less ; wh i l e 
a t tempts to conceive i t as an aspect of these—such, 
for instance, as tha t w h i c h holds t ime to be a fou r th 
d imens ion of space—to us are mere ly a confounding 
of confusion. W e have to t ake t i m e as the great 
v i t a l tree w i t h the i n v i s i b l e t r u n k whose evidence of 
i tself is made o n l y i n the i n d i v i d u a l organic leaves 
in to w h i c h i t fructifies. The character of these we 
have to seek i n t ime (life) i tself a n d to real ize tha t 
the i n d i v i d u a l l ife i n every case sucks u p sap, a n d 
shapes i ts character from the v e r y root -germ of v i t a l 
h i s to ry to tha t v e r y po in t of v i t a l deve lopment w h i c h 
the pa r t i cu la r i n d i v i d u a l has reached a n d represents. 
E v e r y i n d i v i d u a l thus heirs i ts ent i re ances t ry f rom 
life's o r ig in . O r rather , l ife, embod ied i n i t s i n d i 
v idua l s , endures w i t h o u t cessation, each form t a k i n g 
up the entire v i t a l achievement preceding i t , r enewing 
i ts impetus , a n d i n t u r n s t rengthening i t a n d pass ing 
i t on. L i f e thus merely sloughs i ts coat, m a k i n g 
a lways s l igh t ly better shift w i t h the new, not the 
least i m p o r t a n t of i ts characterist ics be ing tha t i t is 
n o r m a l l y competent to bequeath something ra ther 
more t h a n i t has inher i ted , life be ing tha t i nve r t ed 
k i n d of energy w h i c h ac tua l ly increases i ts forces b y 
the spending of them. 

(9) The fact, then , w h i c h we describe as the 
invisibility of the trunk of the life-tree is t h a t 
each i n d i v i d u a l form carries w i t h i n i t an existence 
a n d experience da t ing from the beginnings of 
l ife a n d t ime. E a c h form begins de novo f rom 
the most e lementa l life-stage a n d i n i ts own 
l i fe t ime passes th rough the experiences accumula t ed 
i n the l ine of parent-forms w h i c h consti tutes i t s 
descent. A s far as the organic b o d y is concerned 
the facts exist i n rough out l ine even for the n a k e d 
eye, as can be seen, for instance, i n the swi f t ly trans
m u t i n g stages of e m b r y o n i c development of such a n 
organism as tha t of m a n , whose ances t ra l forms show 
the highest degrees of modi f ica t ion . 

( 1 0 ) Now what the m i n d asks for a n d is bent o n 
securing is knowledge of the course of t ime 's develop
ments, not o n ly i n respect of the organic b o d y bu t 
also of tha t body ' s spa t ia l a n d subs tan t i a l forms. 
The m i n d seeks the h i s to ry of these t w a i n (which 
together const i tu te the forms of the ex te rna l wor ld) 
a n d requires tha t they sha l l be made ava i lab le for 
tha t heightened consciousness w h i c h is i n t e l l ec tua l 
b y the sa lvaging power of signs. M a n , as the highest 
crest of the t ide of t ime , is not content mere ly to 
inher i t t ime ' s ac t iv i t i e s i n b u l k i n the shape of power 
i n his o w n person. N o r is his d iscontent d is in teres ted. 
H e wants to know these facts because, the genius of 
knowledge be ing power of con t ro l , he, k n o w i n g t h e m , 
can use t h e m : mod i fy t h e m : exp lo i t t h e m : as he 
can a n d does i n the creat ion of a r a p i d l y t r a n s m u t i n g 
rea l i ty . H e n c e i t is t ha t a l l his knowledge-seeking 
takes the fo rm of a s a lv ing of enacted his tor ies . I n 
such sciences as b io logy , geology, a n d a s t ronomy the 
resusc i ta t ing t r e n d of science is obvious , b u t we h o l d 
i t to be t rue also i n respect of such sciences as mathe
mat ics , chemis t ry , a n d phys ics . Science rev ives w i t h 
t r ans fo rming effect the detai ls of a s tory a l ready once 
t o l d . . . . B u t th is is a ma t t e r to w h i c h we sha l l have 
to r e t u r n at a la ter stage. 

(11) W e have a l ready t rea ted the idea of t ime 
conce ived as a present fact, t r a i l i n g w i t h i t a vas t 
t r ack , a d m i t t i n g of salvage in to the present, together 
w i t h a n i l l i m i t a b l e t r a c k open ing i n t o the future 
u p o n w h i c h forms capable of r ea l i za t ion i n a substan-
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t i a l m e d i u m b y means of hands m a y be i m p o s e d i n 
a d v a n c e b y the power of the s ign . W e have shown 
t h a t the first effect p roduced b y the s ign-power as 
far as the no t ion of t i m e is concerned is to create a 
present v a s t l y aggrand ized b y the enormous wings of 
t h e past a n d future: t h a t present i t se lf be ing s i m p l y 
a c o m p l e x of organic movemen t e laborated b y these 
means . 

(12) N o w th i s power of signs to refract a simple 
present i n to a triune-aspected present, swol len w i t h 
the r iches of a resurrected past a n d heavy w i t h the 
projec t ions of a schemed future, is responsible for a 
ce r t a in e lement fea tur ing i n a l l k n o w n exper i ence : 
the idea of sequence : of o r d e r : of flow: an idea 
w h i c h i n i ts t u r n we h o l d to be the cause of the idea 
of cause. T h i s not ion of cause, pecul iar to m a n , 
is founded o n an u n d e r l y i n g idea of an order of enact
ment, so tha t every event becomes conceived as one 
w h i c h ei ther is or has been a present, a n d w h i c h 
ce r t a in ly has h a d an antecedent past a n d w h i c h w i l l 
i n f a l l i b l y beget a resul tant future. F o r the m i n d , 
no form is conceivable d ivo rced f rom ideas of other 
forms cons t i tu t ing the specific condi t ions of i ts gene
ra t ion , a n d ideas of other forms again cons t i tu t ing 
the specific condi t ions of i ts eventuat ion . T h a t is 
to say, no form is conceivable save as a link in a 
causal chain, a n d i t is u p o n this sign-created no t ion 
of cause tha t the f u l l weight of the a c t i v i t y of in te l lect 
has i n the name of science h e a v i l y fal len. I n this 
wise, the in te l lec t has g iven itself over to the task of 
a r r a y i n g a l l the details of organic life a n d its c i r cumam
bien t ex te rna l w o r l d under the form of a sequence in 
time: m a k i n g e v e r y t h i n g an affair of an order of 
happening, to w h i c h i t gives the name of one of 
cause and effect. Post hoc, ergo propter hoc, ins tead of 
se rv ing as a finger-post po in t i ng to a certain species 
of i l l og i ca l inference, should , indeed, be the device 
w o r k e d u p o n every banner of science. I t is cer ta in ly 
the sole mean ing w h i c h existent science is able to 
a t t ach to the no t ion of cause. . . . Can our o w n 
theory , indeed, suggest a n y t h i n g deeper? L e t us 
inqu i re . 

(13) The g rowth of organic life (hence of the 
ex t e rna l wor ld) has fol lowed, up to the poin t of the 
emergence of the sign, an undev i a t i ng l ine of progress. 
F r o m l i t t l e to more the whole scheme has expanded 
a n d g rown i n a definite d i rec t ion . B u t w i t h the 
adven t of the power of the sign, bearing w i t h i t as 
i t does an exper ience-salving power, we can say tha t 
progress a long tha t p r i m a r y cause of development 
hal ts . The significance of the new power w o u l d be 
i n d i c a t e d were we to say tha t w i t h i ts advent the 
v i t a l force doubles on its own traces; that life reverses 
its engines; tha t i t makes a loop; any image what
soever w h i c h w i l l render clear the not ion tha t the 
w o r k of signs amounts to a t ravers ing backwards of 
a fu r row a l ready m a r k e d out as t ime 's t rack i n tha t 
u p w a r d ascent w h i c h has cu lmina ted i n the over
r i d i n g of in s t inc t ive ac t iv i t ies . The sign's power to 
r equ icken the past i n the present makes i t possible 
for the organism w h i c h has evo lved i t to make a re tu rn 
o n t ha t " d a r k b a c k w a r d a n d abysm of t i m e " a n d 
to p r o p o u n d for i tself the task of m a k i n g its o w n 
d u m b l y ach ieved past ar t icula te as knowledge. I t 
makes i t possible for m a n to conceive as a reasonable 
deve lopment of his mind ' s a c t i v i t y the complete over
l a y i n g of his t o t a l inher i t ed experience w i t h i ts 
adequate resurrect ing sign. The process has, indeed, 
a l r eady b e g u n ; under our eyes i t is a l ready pro
ceeding a p a c e : what , then, more reasonable t han 
the hope tha t this process cannot be he ld up at any 
in te rmed ia te p o i n t i n i ts r ea rward t r ave l l ing bu t is 
a l r eady charged a n d p r i m e d to fol low i t w i thou t 
break to i ts source? A n d wha t more reasonable 
t h a n the hope, i na smuch as knowledge does not 
proceed v a i n l y bu t is a t tended b y tha t power to effect 
i t s concept ions w h i c h is embod ied i n man 's hands, 
t ha t th is selfsame knowledge of the secret of life's 

o r i g i n w i l l , once i t is acqui red , be u t i l i z e d to effect 
the permanence of l ife 's i n d i v i d u a l forms. M a n of a 
c e r t a in ty knows s ign-power plus m a n u a l power o n l y 
i n the guise of a scheme of con t ro l , under w h i c h b y 
means of his spa t i a l counter-moves he can c o m m a n d 
substance i n the interest of the forms w h i c h he most 
desires. H i s spa t i a l counter-moves , aga in , are i n sp i r ed 
b y in te l l ec t : the power of the s i g n ; a n d i t is man ' s 
belief, as ev idenced b y a l l chronicles w h i c h record , 
no mat te r w i t h h o w s t ammer ing a tongue, the move
ments of his m i n d , t ha t he can so develop the cul ture 
of the s ign, m a k i n g i t s classifications progress ively 
bet ter a n d better , so tha t u l t i m a t e l y i t sha l l possess 
tha t fu l l power w h i c h w i l l enable i t to ins t ruc t the 
power i n his hands to accompl i sh the deepest desires 
of his be ing. 

A s we have seen i n these records,* m a n has revealed 
his m i n d as conce iv ing the l abour of his in te l lec t as 
above a l l else rel igious. H i s rel igions have been 
in sp i r ed b y a n d g rown out of the fact t ha t when he 
awakened to a h igher in te l l ec tua l awareness of himself 
he found himsel f sa tura ted t h rough a n d th rough w i t h 
no th ing less t h a n a sense of des t iny . V a g u e l y he 
recognized h imse l f as w ie ld ing a power , i m m a t u r e 
indeed, w h i c h at i ts m a t u r i t y w o u l d mean the creat ion 
of a being whose advent w o u l d be the superseding 
of himself . Th i s be ing he has a l ready projected i n 
his m i n d , a n d indeed feels h imsel f a l ready l y i n g under 
i ts i m m a t e r i a l shadow. 

(14) The fact tha t words—the generic signs— 
emerged on ly so recent ly as m a n , a n d t ha t they 
emerged not fu l l -grown bu t at the extremest l i m i t of 
i nc ip i ency , has imposed u p o n m a n i n e v i t a b l y the 
rôle of ten ta t ive groper i n the g rowing k i n g d o m of 
knowledge. M a n has h a d to make acquain tance of 
knowledge i n i ts d immes t dawns, a n d w i t h a l l the 
power qu icken ing w i t h i n h i m " t o see as the gods 
see," he h a d found himself competent to d i s t i l on ly 
tha t uncer ta in l ight b y w h i c h he can see as th rough 
a glass d a r k l y . F r o m the beginning of his h i s tory , 
therefore, m a n reveals h imsel f as aware of be ing i n 
the to i ls of a power w h i c h he c o u l d exercise, b u t w h i c h , 
though the power 's ve ry essence was unders tanding , 
he ye t cou ld not unders tand . T h i s is, indeed, the 
meaning of the melancholy w h i c h has never fa i led 
to settle on h i m when he sits resigned, w i t h hands 
folded. I t is the meaning , too, of t ha t robuster 
tireless s t r i v i n g : of tha t restlessness under stress 
of wh ich , r o u n d upon r o u n d i n a v e r m i c u l a r ascent, 
from the k n o w n to the more fu l ly k n o w n , his m i n d 
has gnawed i ts way in to the significance of The word. 
Sure ly bu t d u m b l y , he has felt tha t co i led u p i n The 
word the power a l ready l i v e d w h i c h c o u l d serve as 
the ins t rument of his master-desire. W h a t t ha t desire 
is is wr i t t en large over the whole h i s to ry of l i fe . I t is 
the desire to l ive : the desire to abol i sh dea th . 

(15) I n respect of this , man 's p r ime desire does 
not differ great ly from those of s u b h u m a n i t y . W h a t 
difference exists exists ra ther i n his greater power 
to encompass i t . A s expressed i n the p r inc ip les of 
self-preservation, se l f -nutr i t ion a n d self - reproduct ion, 
the desire to l i ve is sufficiently speaking i n a l l l i fe-
forms. I t fails not b y a n y t h i n g of unce r t a in ty b u t 
by lack of strength. A n d so life makes shift as i t can . 
I t establishes reproduction of kind as the fo rm of self-
renewal w h i c h is second-best, a n d competent i n i t s 
w a y to secure v i t a l permanence. 

(16) N o w a l l these ins t ruc t ive pr inc ip les reappear 
on the h u m a n leve l w i t h re inforced fervour . I f a 
cer ta in self-sacrificial a l t r u i sm appears, the new 
element is mere ly due to a qu ickened sense of the 
oneness of a l l l i fe . A n d if, again , on th is l e v e l we 
have to recognize the presence of a m o r a l i t y , we have 
to recognize i t as the rough general izat ions c u l l e d 
b y the common intel l igence of a people a n d a r t i cu 
la te ly enjoined u p o n the forces ca l l ed will to the be t ter 

* See "Def in i t ion of the Sou l , " T H E E G O I S T , J u l y 1917. 
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secur ing of th i s same end.* B u t i n those h u m a n 
specu la t ions , ca l l ed re l igions , men have shown t h e m 
selves sensi t ive t o — a n d i n a measure a r t i cu la te 
conce rn ing—the potent ia l i t ies of in te l lec t to encom
pass l ife 's des i red end w i t h a h i the r to unprecedented 
p o w e r of efficiency so tha t even the humbles t of 
re l ig ious l i tera tures takes r ank as an a t t empt to 
bear witness , however fa l te r ingly , to the existence 
of an , as ye t , unspent a n d i m m a n e n t force i n in t e l 
lec t w h i c h is recognized as affording d i r ec t ion to a l l 
men ' s i n t e l l e c tua l a n d r ea l i z ing endeavours. W h a t 
the re l ig ious sense of m a n sees is tha t his ex i s t ing 
p o w e r of in te l lec t , however i m m a t u r e , gives unmis 
t a k a b l e evidence of i t s purpose a n d in tent . H e n c e , 
w h i l e he accepts his i m m a t u r e power to a p p l y signs 
as i t a l ready exists a n d calls i t h u m a n , he conceives 
the same power deve loped to i ts m a t u r i t y a n d sees 
t ha t the fo rm i n t o w h i c h i t w i l l eventuate is t ha t of 
the supe rhuman : the superman w h i c h he calls a 
god, whose power to see a n d to effect is commensurate 
a n d one w i t h the scope of his desires. The c u l m i n a 
t i o n of the power of the s ign, therefore, w h i c h is also 
the c u l m i n a t i o n of h u m a n i t y , is one w i t h h u m a n i t y ' s 
supersession. F o r the sign's c u l m i n a t i o n means tha t 
i n place of peer ing ineffectual ly th rough a d i m a n d 
flawed glass, the m i n d w i l l see c lea r ly the whole order 
a n d course (which is to say the entire sequence of 
cause) of enactment of a l l things f rom end back to 
o r i g i n . I t means the comple t ion of the c i rcu i t . 
D e s t i n y a n d o r ig in merge i n one a n d t ime swings 
i n t o a n e te rn i ty . The knowledge of the " h o w " of 
l ife 's m e t h o d has become one w i t h the power to 
effect i t . K n o w l e d g e of a l l things means power over 
a l l t h i n g s : w h i c h inc lude the enact ing of bo th life 
a n d death . " T o see as the gods s e e " carries w i t h i t 
the con t ro l of keys of life a n d death , a n d the being 
w h i c h grows i n t o such knowledge a n d wields such 
power is precise ly t h a t w h i c h man 's prescient m i n d 
has a l ready shaped under the name of god . 

(17) O b v i o u s l y , the fact t h a t the emergence of 
words coincides w i t h the emergence of m a n renders 
the v e r y power w h i c h makes h i m w h a t he is the 
i n s t r u m e n t of his supersession. The v e r y reason of 
his adven t is appa ren t ly t ha t he sha l l pass. Thus is 
h u m a n i t y a mere br idge : an in te r lude : an o v e r t u r e : 
an in t e rmed ia t e fo rm between forms heav i ly differen
t i a t e d o n ei ther side. A fo rm inocu la t ed w i t h the 
p o w e r of the s ign w h i c h lodges i n his b lood a n d tissue, 
he begets a n d nourishes tha t qu i cken ing sp i r i t w h i c h 
is engaged i n the ach iev ing of his o w n supersedure. 
T h e ent i re h u m a n pe r iod has, indeed, to be v i e w e d 
as t r ans i t i ona l , d u r i n g w h i c h the corporate h u m a n 
race, i t se l f h a v i n g he i red the ages a n d t u r n e d a l l 
forms lower t h a n i tself to purposes of i ts o w n m i n i 
s t r a t ion , is s t ruggl ing i n the bir th- throes of the super
h u m a n . T h e pu r su i t of t r u t h is thus one w i t h the 
t r a v a i l of h u m a n i t y i n suffering the b i r t h of the gods. 

(18) T h u s i t is t ha t the pu r su i t of t r u t h a n d i t s 
a n c i l l a r y m a n u a l a c t i v i t y of the creat ion of r e a l i t y 
is the sole h u m a n a c t i v i t y w h i c h is stranger to 
the disgust of sa t ia t ion . F o o d , sex, w a r : a n d a l l 
a c t iv i t i e s w h i c h e m b o d y the "desire to live" p r inc ip l e 
o n a l o w e r l e v e l : here can v e r y r ead i ly p a l l , bu t the 
p u r s u i t of t r u t h can absorb a l l the matures t energies 
a m a n has, a n d more. I t is i n th is respect tha t man ' s 
span of l i fe w h o l l y fails to suffice, a n d death is an 
in to l e rab le i n t e r r u p t i o n : a m o c k e r y a n d reproach of 
m a n ' s laggardl iness a n d inep t i tude , w h i c h e v e r y t h i n g 
w i t h i n h i m w h i c h const i tutes his un ique w o r t h informs 
h i m m u s t be overcome. Thus does a l l h u m a n d i g n i t y 
show i t se l f one w i t h h u m a n i n t e l l e c t : the power to 
use a s ign . A l l w h i c h is d i s t i n c t i v e l y h u m a n : k n o w 
ledge, m o r a l i t y , r e l i g i o n : a l l tha t w h i c h makes m a n 
sa lve r of his pas t a n d discoverer of his o r ig in , a rch i tec t 
o f h is d e s t i n y a n d m o u l d e r of the rea l c l i m a x of a l l 
t i m e e n d u r i n g h i the r to , a n d p i v o t of the new t ime 

* See chapter on W i l l , T H E E G O I S T , February 1918. 

i n w h i c h l i fe sha l l k n o w h o w to d r a w effective renewal 
f rom w i t h i n i tself a n d so ensure i ts p e r m a n e n c y : a l l 
these th ings m a n owes to the i n t e l l e c t : power of the 
s ign. 

PASSING PARIS 
A Q U I N T E T : A D U E T : A S O L O : 

A N D R É M A U R O I S : Les Silences du Colonel Bramble 
(Grasset, 3 fr. 5 0 ) ; L U C I E P A U L - M A R G U E R I T T E : 

Le Singe et son Violon ( A l b i n M i c h e l , 4 fr. 5 0 ) ; 
G I L B E R T D E V O I S I N S : Les Moments perdus de 
John Shag (Crès, 1 fr. 9 5 ) ; M A R I E L E N É R U ; 

A N N I E D E P È N E . 

C O L O N E L B R A M B L E ' S silences are his share i n 
the v e r y c lever ly rendered t a l k of a M a j o r 
P a r k e r (Engl ish) , a D r . O ' G r a d y (Irish), a n d 

the reg imenta l chap la in (a Scotsman) w i t h the i r 
agent de liaison. M . B e n e B e n j a m i n has been 
do ing something of the k i n d i n a s imi la r w a y 
i n the F r e n c h papers. M . André M a u r o i s is one 
of those F r e n c h m e n who love such E n g l i s h charac
terist ics as m a y appear commonplace to an E n g l i s h 
m a n , bu t w h i c h s t r ike a F r e n c h m a n who is sensible 
to them as picturesque novelt ies, w i t h a signifi
cance na tu r a l l y escaping an E n g l i s h m a n . W i t h 
this sens ib i l i ty M . Mauro i s combines a wonder fu l 
f acu l ty for ass imi la t ing the B r i t i s h sense of h u m o u r 
a n d a k n a c k for t r ans la t ing the laconic isms of E n g l i s h 
thought a n d speech in to his o w n language, preserving 
the t u r n of the one w i t h o u t deforming the other. 
H e does i t so we l l that , though reading F r e n c h , one 
seems to hear E n g l i s h . T h e book is w i t t y , wise, 
t r u e ; a n d the author 's occasional rhymes cha rming 
l i t t l e intermèdes. T h e chapter descr ib ing the a t t ack 
as seen, chiefly, f rom Staff quarters is a piece of 
documenta ry evidence of rea l interest . N o t h i n g is 
r i d i c u l e d ; wha t m i g h t have been so is, b y the 
dexterous twis t of a sympa the t i c h a n d , made s i m p l y 
curious and , therefore, i n i ts way , arrest ing. 

* * * * 

M m e . L u c i e Pau l -Margue r i t t e deserves praise for 
w h a t she has not done as w e l l as for w h a t she has 
done. H e r dialogue in terca la ted w i t h so l i loquy 
succeeds b y sheer s k i l l i n keep ing the a t t en t ion to a 
l i t t l e epic about conjugal misfor tune w h i c h , under
t aken b y a wr i t e r w i t h a heavier t ouch , m i g h t have 
been tedious. A s i t is the book ' s aspirat ions to 
l i te ra ture are d i s t i nc t l y warran ted . 

M . Charles M a r t i n ' s abundan t a n d equa l ly epi
g r a m m a t i c p i c t o r i a l comments g ive the v o l u m e a 
cer ta in boudoi r look. T h e y are not w i t h o u t feeling. 
I n th i s , as i n other respects, wr i t e r a n d ar t i s t are w e l l 
ma tched , a n d the fo rm t aken b y the i r co l l abora t ion 
w i l l , no doubt , set a f a s h i o n : credi table because 
a n improvemen t on the general r u n of magazine 
l i te ra ture . 

M m e . Margue r i t t e has a gift for condensat ion 
w h i c h shou ld make her an excel lent reviewer—the 
idea l modern reviewer, i n three lines. See her 
impress ion ism : 

E l l e le plaint de ne pas aimer lire. 

L a lecture est pour elle une consolat ion: Voltaire, sec et 

mordant, l a grise comme un v i n dépouillé; Michelet l'élève 

en l ' important par delà les siècles. Que de philosophie dans 

l 'histoire! 

T h i s m i g h t have been a b s u r d : i t is not : 

Dickens fait surgir tout u n monde de fantoches: l a tante 

Trotwood, maniaque et bonne ; Micawber , l ' i l lus ionis te ; Mrs . 

Merdle, sociale et représentative, une poitrine en devanture 

d'orfèvre où s'étale, aux feux des bijoux, le snobisme des r iches; 

des scélérats justement châtiés: le hideux U r i a h Heep aux 

mains visqueuses, R a l p h Nick leby , Pecksniff, 

a n d so on , a n d so on . 
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Les auteurs russes : Dostoievsky, Tolstoi exaltent en elle un 

appétit de sacrifice. 
Gracieuse nature de femme, Natacha se consacre à ses enfants ; 

. . . que de beautés dans ces renoncements. 

Balzac peuple Par i s de vivantes figures ; pas un quartier 

qu i n'en ressuscite une. 

A u Palais R o y a l , Rubempré sort de chez D a u r i a t ; Coralie 

dans sa calèche descend les Champs-Elysées. . . . 

A vivre mille romans, elle oublie sa médiocre vie. 

O les chers amis que sont les l i v r e s ! 

T h e whole g a l a x y is covered i n two or three a i ry 
pages. There is someth ing c h i l d l i k e i n this b r e v i t y . 

T h e book made me t h i n k of Scenes of Clerical Life. 
St range reminiscence. I compared the troubles of 
the l i t t l e , misunders tood, P a r i s i a n br ide w i t h those 
of George E l i o t ' s heroine who w o u l d l i gh t her candle 
before daybreak to d a r n her chi ldren 's socks i n bed 
before r i s ing- t ime. T h e P a r i s i a n l a d y has no chi ldren 
— c h i l d r e n a n d novels are an tagon i s t i c ; the more 
there are of ch i ld ren the less of novels. I t is t rue 
she expresses a not too -conv inc ing regret a t th is 
absence, desired, as we are in formed, b y her p a r t n e r ; 
bu t i f she h a d ch i ldren they w o u l d of course p l ay 
i n the Champs-Elysées i n sandals. H o w m a n y years 
i t takes to s impl i fy l i f e ! F r o m shoes a n d stockings 
to sandals a n d bare fee t ; f rom sandals to no l i t t l e 
feet a t a l l to wear t h e m ; from George E l i o t to 
M m e . L u c i e Pau l -Margue r i t t e . 

* * * * 
N o t h i n g i n the l i t e r a ry form needs so m u c h tact 

as the form Baude la i r e bap t i zed " p o e m s i n prose." 
Therefore M . G i l b e r t de Vo i s ins , who cannot c o m m i t 
a mis take i n taste, has chosen a t i t l e of pure fancy 
w i t h o u t epithet . The pub l i ca t i on is a reissue a n d 
i t w i l l endure m a n y another. I t is a col lect ion of 
exquis i te pat terns, bu t complete, not fragmentary : 
l i k e so m a n y butterflies p inned i n a case, one specimen 
of every k i n d , yet a l l butterflies, though they resemble 
flowers or shells or b i rds or dead leaves. A specimen : 

L E P R I X D E L A J E U N E S S E 

L a grande precaution est de ne jamais renoncer au rêve que 

l 'on fit à vingt ans. 

S i le roi de Chine t'offre ses plus beaux trésors, donne en 

échange ton sang, mais ne lu i donne pas ce rêve-là. 

S i l a reine de Saba t'offre son baiser, donne en échange ta 

raison, mais ne l u i donne pas ce rêve-là. 

Malgré les orages et l a boue qui les suit, malgré nos frères 

les hommes, malgré l 'horreur des cauchemars et l 'ennui des 

veilles, i l faut garder toujours vivant cet ancien rêve, le visiter 

chaque matin, le réconforter, l u i parler avec douceur, lu i parler 

encore avant de s'endormir, et, quelquefois, s'interrompre de 

vivre pour le surprendre à l ' improviste. 

L a jeunesse qui nous fait mourir, un sourire sur les lèvres,, un 

immortel espoir au fond des yeux, l a jeunesse que ne s'auraient 

toucher les heures n i les larmes, l a vraie jeunesse est à ce prix. 

Les dieux eux-mêmes ne meurent que d'avoir renoncé à lem-

premier rêve. 

M a n y of these a t t rac t ive pages were wr i t t en i n 
N o r t h A f r i c a a n d though often vehement i n feeling 
are subdued i n sound a n d seem to have been whispered 
pass ionate ly between b l inds . J o h n Shag is more 
l i k e E l i a t h a n any one else I can t h i n k of. 

• • • 

M a r i e Lenéru, who i n a ve ry different manner 
ach ieved the greatest success as a p l aywr igh t w h i c h 
has accrued to a F r e n c h w o m a n since M m e . de G i r a r d i n , 
has jus t d ied . A new p l ay , her t h i r d i n a l l , a n d the 
second to be g iven b y her at tha t house, was about 
to be p roduced at the Comédie Française. 

M l l e . Lenéru was spared those exper imenta l stages 
w h i c h are the lo t of most art ists at the beginning of 
the i r career. H e r va lue was k n o w n a n d recognized 
before her w o r k was made p u b l i c . Ce lebr i ty was the 
o n l y advantage she h a d not to struggle f o r : a select 
ce leb r i ty a m o n g her peers. F o r M a r i e Lenéru, 
whose works inves t igate psycho log ica l problems a n d 

no tab ly the re la t ions between m a n a n d w o m a n a n d 
the compl ica t ions of m a r r i e d l ife, a n d w h o h a d a clear 
a n d b road comprehens ion of po l i t i c s a n d soc io logica l 
questions, was a deaf-mute a d d i t i o n a l l y affl icted w i t h 
p a r t i a l bl indness . T h i s suffering being, w i t h her 
o u t w a r d l y v e r y a t t enua ted a n d i n w a r d l y ex t remely 
v i v i d l i fe-power, was surpr i sed b y dea th when bare ly 
for ty . 

* * * * 
A s I a m about to seal these notes I hear of the 

death , f rom the ub iqu i tous compla in t , of another 
F r e n c h authoress of note : A n n i e de Pène, one of 
whose novels was recent ly appear ing i n L'Œuvre, an 
" o r g a n " w h i c h has a v e r y h i g h o p i n i o n of i tself and 
i ts cont r ibutors . M m e . de Pène was an agreeable, 
graceful wr i te r , unpedant ie bu t not uncu l tu red . 
She, also, dies too young . M . C . 

HELLENIST SERIES 
B y E Z R A P O U N D 

I V . S A P P H O 

T H E R E is no use rep lough ing the g r o u n d covered 
b y W h a r t o n . A l d i n g t o n ' s ve rs ion of the 
A t t h i s poem, f rom J . M . E d m o n d ' s conjec

t u r a l res torat ion, w i l l , I t h i n k , t ake i ts place i n any 
" c o m p l e t e " E n g l i s h " S a p p h o " of the future. 

I can suggest no other addi t ions to W h a r t o n save 
the Spanish t ex t of Cas t i l lo y A y e n s a (published 
1 8 3 2 ) and poss ib ly the vers ion of the " H y m n " by 
the A m e r i c a n (or I r i s h ? ) O ' H a r a . H e r e a n d else
where he has shown no incons iderable ta lent for the 
sapphic strophe, bu t he has s m a l l power of selection 
a n d the b a d work i n his books is l i k e l y to t ake from 
h i m the credi t he migh t have for the good. 

H Y M N T O A P H R O D I T E 

O ' H A R A ( 1 9 1 0 ) 

A p h r o d i t e subtle of soul a n d deathless, 
Daugh te r of G o d , weaver of wiles , I p r a y thee 
Ne i the r w i t h care, dread Mist ress , nor w i t h anguish 

S l a y t h o u m y spi r i t . 

B u t i n p i t y hasten, come now i f e v e r ! 
F r o m afar, of o ld , when m y voice i m p l o r e d thee, 
T h o u hast deigned to l is ten l eav ing the golden 

House of t h y father 

W i t h t h y char io t y o k e d , a n d w i t h doves tha t d rew thee 
F a i r a n d fleet a round the da rk ear th f rom heaven , 
D i p p i n g v i b r a n t wings down the azure dis tance 

T h r o u g h the m i d e t h e r : 

V e r y swift they came ; a n d t h o u gracious V i s i o n 
L e a n e d w i t h face tha t smi led i n i m m o r t a l beau ty , 
Leaned to me a n d asked, " W h a t misfor tune 

th rea tened? 
W h y I h a d ca l led t h e e ? " 

" W h a t m y frenzied heart c r aved i n u t t e r yea rn ing , 
W h o m its w i l d desire w o u l d persuade to pass ion ? 
W h a t d isdainful charms m a d l y worsh ipped , s l ight thee? 

W h o wrongs thee, Sappho? 

" She tha t fa in w o u l d fly, she sha l l q u i c k l y fo l low 
She that now rejects, ye t w i t h gifts sha l l woo thee, 
She tha t heeds thee not , soon sha l l love to madness , 

L o v e thee, the l o t h one ." 

Come to me now thus Goddess a n d release me 
F r o m distress a n d p a i n ; a n d a l l m y d i s t r ac t ed 
H e a r t w o u l d seek, do t h o u , once aga in fu l f i l l i ng 

S t i l l be m y a l l y ! 
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ΤΙοικιλόθρον\ αβάνατ Άφρόδιτα 

C A S T I L L O Y A Y E N Ç A , 1 8 3 2 

H i j a de J o v e , sempi te rna C i p r i a , 
V a r i a y ar tera , veneranda D i o s a 
O y e m i ruego ; con letabes ansias 

N o n me atormentes . 

A n t e s desciende corno en ot ro t i empo 
Y a descendiste, l a mans ion de l P a d r e 
P o r m i defando, mis amantes votos 

P l a c i d a oyendo 

T u a l aureo carro presurosa uncias 
T u s eves bei las , y a t raerte luego, 
D e sus a l i tas con b a t i r frecuente, 

Pres tas t i r a b a n . 

E l i a s de l cielo po r e l eter vago 
R a n d a s l l egaban a l a t i e r ra o s c u r a ; 
Y t u , banando t u i n m o r t a i semblante 

D u l c e sourisa, 

" C u a l es t u pena ? t u m a y o r deseo 
" C u a l ? preguntabas : pa ra que me i n v o c a s ? 
" A qu ien tus redes, oh m i Sa io , b u s c a n ? 

" Q u i e n te desprec ia? 

" H u y e t e a l g u n o ? seguirate presto. 
" D o n e s desdena? Te darà sus dones. 
" B e s o s no quere? cuando t u le esquives 

" H a de besar te ." 

V e n , y me l i b r a de l afan p e n o s o ; 
V e n , cuanto e l a l m a conseguir anhela 
T u se lo a l canza , y a m i lado siempre 

Sièmpre combate . 

DEATHS OF COMMON M E N 

N O W , whi le the sun is hot 
A n d they gather the grape-harvest , 
A n d the leaves are go ld , a n d life sp lendid , 

L e t me speak once more of the end, the p a r t i n g — 
H o w s imple i t is , how na tu ra l . 

Peop le i n ci t ies, pe r tu rbed , neurasthenic, 
R u s h i n g l i ke fut i le hogs helter-skelter, 
L i v i n g as i f they w o u l d l i ve for ever. 
D r e a d death, shr ink a n d shiver a n d mumble , 
S t a r t at the spectre, evade, pa laver , 
T i l l shoved ignomin ious ly 
I n t o the greasy grave. 

M o r e of m y friends now are dead t h a n l i v i n g . 
I have seen the s t rong b o d y crumble a n d wi ther , 
G i v e at the knees, s tumble , crash i n the m u d , 
G r o a n a l i t t l e , l i e s t i l l ; 
I have seen the good flesh cut , the whi te bone 

shat tered, 
Seen the r ed face t u r n l i k e a ye l l ow leaf, 
T h e firm m o u t h w o b b l e ; 
W a t c h e d i t a l l , t aken i t i n . 

I have slept side b y side w i t h men 
W h o are n o w green corpses 
O r bundles of d i r t y bones. 
A l l of t h e m , dozens, gone, a n d I o n l y 
L e f t above g r o u n d i n the ho t sun, 
T a s t i n g wine , w o o i n g l ips , l augh ing , 
W a t c h i n g the harves t , j o k i n g , sweat ing, 
A l i v e . 

T a k e ea r th i n y o u r hands , c o m m o n ear th , 
M o i s t c r u m b l y l o a m , da rk , odorous— 
T h i s is the bodies of ou r forefathers, 

O f long-ago mothers , beasts, insects ; 
See t ha t y o u love the c o m m o n ear th , 
Press i t close i n y o u r hands 
A n d m u r m u r : " T h i s is m y b o d y . " 

W e are made of the inf in i te dead, 
A n d , dead, we m a k e the inf ini te l i v i n g . 
H a v e no fear of the subt le m a n , 
T h e m a n of affected speech a n d b r a i n s ; 
Y o u a n d I w i l l m a k e jus t as good corpses, 
O u r c lay is sweeter. 

H a v e no fear, I say, dea th is n o t h i n g ; 
I see dead men every week, 
G i v e them a last keen look, 
Affect ionate , va l ed i c to ry , 
T h e n cover the face 
A n d t u r n again to m y life. 
Serious, bu t t r a n q u i l a n d cheerful. 

A g a i n I say to y o u , s imple folk, 
W h o , l i ke me, are a f ra id of the great 
A n d i l l at ease w i t h subtle men, 
H a v e no fear ; 
W e are—not the sal t— 
B u t the ear th of the ear th , ear th itself, 
A n d we die tha t life m a y be r icher . 

R I C H A R D A L D I N G T O N 

September 1918 

STUDIES IN CONTEMPORARY 
CRITICISM 

I I 

T H E R E are different purposes, mot ives , a n d 
methods possible i n c r i t i c i sm. F o r the read
i n g pub l i c some classif ication of these 

variet ies w o u l d be u s e f u l : a classif ication w h i c h 
w o u l d enable the reader to determine immed ia t e ly 
whether a c r i t i c fulfils any of the leg i t imate c r i t i c a l 
functions or fulfils more t h a n one w i thou t confusion. 
I propose at some future date a convenient enchei-
r i d i o n , A Guide to useless Books, p repared i n such an 
order tha t i t w i l l be possible at once to refer any new 
book to i ts category. N o t on ly are there m a n y books 
w h i c h need not have been wr i t t en , a n d m a n y w h i c h 
m i g h t have been w r i t t e n ve ry differently i f wr i ters 
a n d readers h a d c lear ly i n m i n d the several proper 
a n d improper k inds of c r i t i c i sm, bu t a great deal of 
waste b y over lapp ing m i g h t be spared. I t is desirable 
tha t m e n of letters shou ld be more scholar ly , a n d tha t 
scholars should acquire more l i v e l y l i t e r a ry percep
t ions ; bu t i t is also desirable tha t the work of scholar
ship a n d l i te ra ture shou ld be d i s t inc t . I sha l l r e t u rn 
to th is classif icat ion present ly , after e x a m i n i n g t w o 
more specimens of con temporary c r i t i c i sm . 

I t has been a commonplace since, I suppose, the 
t ime of A r n o l d ' s Essays t ha t the F r e n c h surpass us 
i n every k i n d of c r i t i c a l w r i t i n g . T h e y are assumed 
to have developed standards a n d the s k i l l i n disso
c i a t i on to a degree qui te u n k n o w n i n th is coun t ry . 
H e r e , i n the book of M . M o c k e l , * is an essay w h i c h 
can reasonably be compared w i t h tha t of A i r . Crées. 
M . M o c k e l a d m i r e d the w o r k of Verhae ren a n d 
w a n t e d to wr i t e a book about h i m ; his impu l se has 
so m u c h i n c o m m o n w i t h t ha t of M r . Crées. Verhae ren , 
l i k e M e r e d i t h , is sufficiently w e l l k n o w n , a n d is also 
d e a d ; i n nei ther case is there quest ion of i n t r o d u c i n g 
a new or unaccep ted author . A s for Verhae ren , he is 
ce r t a in ly a considerable enough poet to deserve a 
s t u d y ; his or igins , influences, the ideas of his society 
a n d epoch, his r e la t ion as a F l e m i n g to F r e n c h verse, 

* Alber t Mocke l : Emile Yerliaeren. Par is , L a Renaissance 
du L i v r e , 2 fr. 50. M r . Crées's George Meredith, reviewed last 
month. 
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to the Parnass ians , to the symbo l i s t s—to the group 
of w h i c h M . M o c k e l was a d i s t inguished member . 
M . M o c k e l is also a poet of r epu ta t ion . H e is thus 
w e l l equ ipped . The sequence of his essay is bio
g r a p h i c a l ; b o t h i n fo rm a n d i n s tyle i t is superior 
to M r . Crees ' s ; h is dedica t ion (addressed, i t mus t be 
a d m i t t e d , to M r . Gosse) declares an a t tempt to " s t u d y 
the m a n t h r o u g h the work , a n d the work th rough the 
m a n , " a n d to th is dec lara t ion he has consistent ly 
adhered. H e has t r i e d w i th considerable success to 
present the temperament a n d i ts envi ronment ; and 
some of the general izat ions wh ich he extracts i n the 
course of the essay are more just a n d precise t h a n 
what we u sua l l y u n d i n E n g l i s h c r i t i c i sm. P p . 2 2 - 2 5 
dissolve the m y t h of F l e m i s h mys t i c i sm ( " E m i l e 
Verhae ren est peu fait pour le m y s t i c i s m e " ) ; a n d 
the d i s t i n c t i o n of " a r t de séréni té" a n d " a r t égo ïs te" 
on p p . 60-63 is in teres t ing. The book contains m a n y 
pieces of excel lent c r i t i c i sm a n d in te rpre ta t ion . The 
ques t ion is, however , whether the centra l s t ructure 
of the essay ( " s t u d y i n g the m a n th rough the work 
a n d the work th rough the m a n " ) is r igh t ; whether 
the resul t is not tha t the book is ei ther too b iograph ica l 
or not b iograph ica l enough ; whether there are not 
too few facts, documents , pictures for a b iography 
a n d too m a n y impressions of Verhaeren 's scenery, 
ex te rna l a n d in te rna l , for a sober s tudy of his art . 
F o r example , the y o u n g E m i l e : 

Tous les mauvais gars de l 'endroit le connaissaient bien ; i l 
avait noué commerce d'amitié avec eux et c'est l u i , à présent, 
qu i entraînait leur bande. . . . 

A Sa in t -Amand, l 'Escaut n 'a certes pas encore l 'ampleur 
majestueuse . . . le planteureux pays de Waes . . . des bateaux 
passent. . . . Beau decor pour l'enfance d'un poète. . . . 

B u t especial ly M . M o c k e l is l ed in to the sterile ways 
of e thnology. There is no end of the F l a m a n d and 
the W a l l o n , t hough we should g l ad ly have a further 
analysis of the " a r t m a l a d i f " mode (cf. Mae te r l inck 
a n d Bodenbach) i n B e l g i u m , a n d i ts re la t ion to the 
ac tua l " p h y s i c a l c r i s i s " w h i c h p roduced les Soirs, 
les Débâcles, a n d les Flambaux noirs. The fact 
men t ioned (p. 51) tha t Verhaeren was " p h y s i q u e m e n t 
transformé " is of interest. 

The def ini t ion at the end is not i n s t r u c t i v e : " V e r 
haeren est le poète héroïque de l'énergie." I f Verhaeren 
was energetic i t is impor tan t , bu t i t is par t of his 
phys io log ica l b iography . I f he was an admirer of 
energy there is no great mer i t i n i t . I t h i n k tha t 
M . M o c k e l misappl ies his words i n say ing (p. 47) tha t 
" a l m o s t the o n l y l a w (of Verhaeren 's art) is the 
search for i n t e n s i t y " ; there are a great m a n y ways 
of ge t t ing in tens i ty , and Verhaeren is too often 
seeking o n l y violence. H e was an imagis t who wrote 
some remarkab le pages of F l e m i s h scenery, bu t who 
disappeared la ter i n a verbiage of H u g o . Verhaeren 
was not an i m p o r t a n t i nnova to r i n verse-technique. 

The book is a competent work of the second class. 
I t is deficient i n compar ison a n d on ly at t imes suc
cessful i n analysis , a n d does not b y any means speak 
the last w o r d on Verhaeren 's place i n l i tera ture . Its 
r a d i c a l faul t is i n m i x i n g b iography a n d s tudy of 
Verhaeren ' s art . The type , however , is popular , and 
is, i n fact, more a b l y pract ised i n F rance than i n 
E n g l a n d . 

A n o t h e r a n d qui te different c r i t i c a l me thod is tha t 
of M r . P o u n d . * W h e t h e r we agree or not w i t h his 
opin ions , we m a y be a lways sure tha t i n his brief and 
fug i t ive ut terances he is not to be d ive r ted on any 
p re tex t f rom the essential l i t e r a ry p rob lem, tha t he 
is a lways concerned w i t h the w o r k of art , never w i t h 
i n c i d e n t a l fancies. Th i s is a v e r y u n c o m m o n mer i t . 
H i s c r i t i c a l wr i t ings are the comments of a p rac t i t ioner 
u p o n his o w n a n d re la ted a r t s ; a n d i n th is t ype we 

* E z r a Pound : Pa vannes and Divisions. New Y o r k , Knopf , 

$2.50 net. 

have v e r y l i t t l e since D r y d e n ' s Prefaces of a n y p e r m a 
nent va lue . N o one c o u l d be far ther f rom the archaeo
log ica l interest , or far ther f rom the des t ruc t ive interes t : 
he reserves his a t t en t ion for the works w h i c h he 
considers good, a n d for tha t pa r t of t h e m w h i c h he 
considers permanent . B u t m u c h more p ronounced 
than his enthus iasm for p a r t i c u l a r wr i te rs is his 
enthusiasm for good w r i t i n g . A n d the b read th of 
his taste is a jus t i f ica t ion of his insis tence u p o n tech
nique : i t is o n l y s tudy of technique w h i c h can w i d e n 
our unders tand ing of different types of art , for excel
lence of technique (often u t t e r l y d i s s imi l a r technique) 
is the o n l y t h i n g tha t a l l types of ar t have i n c o m m o n . 

M r . P o u n d obse rves : " A l l tha t the c r i t i c can do 
for the reader, or audience or spectator, is to focus 
his gaze or a u d i t i o n . " I t is t rue t ha t i f the c r i t i c 
does not do th is he does no th ing , bu t even M r . P o u n d 
a t tempts a good deal more. T h e reader shou ld be 
l ed to see for himself , a n d at the end one can on ly 
l ead h i m to the masterpiece a n d po in t to i t , b u t there 
are m a n y stages at w h i c h the c r i t i c m a y stop or 
continue. B u t the most va luab le of M r . Pound ' s 
cr i t ic isms are his notes on the prac t ice of the various 
arts themselves. 

The workman ' s notes on the w o r k fo rm one of the 
most precious types of c r i t i c i sm . V e r y few creative 
wri ters have a n y t h i n g in teres t ing to say about w r i t i n g 
or about the i r predecessors, bu t t hey ought to have 
the sense of wha t is a c tua l l y i m p o r t a n t i n older works . 
W e m a y classify other possible var ie t ies of c r i t i ca l 
w r i t i n g as follows : 

(1) Biography. The biographer ought to know a good deal 
about the art of his subject, if the subject is an artist ; but his 
main purpose is to present facts and to deal w i t h his subject's 
attitude toward his art. This is work of scholarship. 

(2) Histor ical cri t icism, e.g. the work of Sainte-Beuve. This 
may be largely dissociative and destructive, and traces the 
development and realization of ideas. I t is not of direct signi
ficance for the l iv ing worker, nor is i t directly concerned wi th 
aesthetic problems. 

(3) Philosophical cri t icism, e.g. Aris tot le , Coleridge. D a n 
gerous, but sometimes useful schematization of principles, etc. 
The only excuse for attempting i t is very unusual intelligence. 

There is also the c r i t i c i sm w h i c h uses the w o r k or 
au thor i n quest ion o n l y as a po in t of departure , a n d 
this is just if ied b y an in teres t ing v i s i o n of the wor ld . 
I have not l i s ted the type of c r i t i c i sm of M r . P o u n d 
a n d D r y d e n , etc. Vide supra. 

L a s t l y , there are miscellaneous works of scholar
ship, commentaries , recensions, histories of " g e n r e s " ; 
w h i c h I men t ion because the i r wri ters often t h i n k i t 
necessary to interpolate a large a m o u n t of u n s k i l f u l 
l i t e r a ry c r i t i c i sm. V e r y often this " c r i t i c i s m " i s 
merely a subst i tute for the reader's r ead ing the o r ig ina l 
work . I have la te ly h a d occasion to examine a 
number of books deal ing w i t h E l i z a b e t h a n l i te ra ture , 
a n d the ma jo r i t y of these appeared ei ther superfluous 
or grossly inflated. I offer as evidence comments on 
a few of the better k n o w n of these books i n our o w n 
language : 

Swinburne, Age of Shakespeare: contains no information and 
conveys no clear impression of the dramatists discussed. A few 
notable quotations. Neither scholarship nor cri t icism. 

Symonds, Predecessors of Shakespeare: absurdly long. Con
tains a fair amount of popularized information about the period, 
but the author thought i t desirable to relate the story of every 
play that interested him. 

Boas : Shakespeare's Predecessors exhibits the same loquacious 
vice. Dr . Boas is one of the most accomplished of l i v ing scholars 
i n this period, but the facts i n this book could have been con
densed into a small handbook; the l i terary cr i t ic ism is negligible. 

Schelling, Elizabethan Drama: the most painful book of a l l . 
I t should have been writ ten i n tabular form, as a l is t of plays 
wi th dates, etc. 

Swinburne , of course, ought to have k n o w n bet ter ; 
the other wri ters ought to have done good scholarsh ip 
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without criticism, and the crit ical sense would have 
been imputed them. Perhaps the great blunder is 
that nearly every one who criticises preserves some 
official ideal of " c r i t i c i s m " instead of writ ing simply 
and conversationally what they think. 

T. S. E L I O T 

A C H U R C H ON A HILL 
THE juicy figs of Orvieto, icy cold with the 

morning dew, tasted deliriously. The peasant 
girl took them one by one from a basket 

balanced on her head and covered with a snowy cloth. 
I t seemed indeed from their taste and coolness as if 
she took them from a layer of snow which she had 
gathered from the mountain-tops. 

In the Piazza the tepid sun poured a cool light on 
the cathedral, r ich i n its colours, its gold and crimson. 
It d id not flame up yet. It was too early. It seemed 
enveloped in an invisible mist. It looked cool and 
smiling like a youth stepping from a bath. 

What a fantasy of joy of beauty crowning this hi l l . 
O l d E t ru r i a lies buried in the sweeping plain below : 
cities sleeping in their dust, hives of cinerary urns 
t ightly packed away in hill-sides, bones of those 
Minoan men crushed in a rich confusion into the 
earth resplendent with trees. 

The cathedral stands there l ike a very ark of joy, 
like some enormous Greek vase painted with dancing 
figures, golden wi th the faces of gods, traced with the 
supple limbs of heroes. 

The Madonna, the saints—aureate or rosy red, or 
l imned i n some splendid coppery tone or burnt into 
the marble in delicate violets and blacks—have passed 
through the noonday flames of thousands of suns, 
and i n the morning they awake ever fresh and cool 
like flowers full of the chill vi tal i ty of dawn. 

The cathedral seems like a re-evocation of the old 
world of the glorious plain below, of the life of the 
buried cities of Voic i and Tuscania, a vast ceramic 
ornamented wi th pagan Monads wearing thin 
Christian masks over their laughing eyes, disposing 
their purple dancing robes i n stiff and saint-like 
folds. 

There is no gloom in the religion of this cathedral, 
barely the memory of i t . Those old Christian archi
tects came near to building a Greek temple on the 
summit of Orvieto, not meaning to. The allegria 
of this terra santa of the Etruscan plain below, an 
allegria odorous and v i v i d still in the Orvieto wine, 
was i n their blood, and they fashioned for beauty, 
for the joy of the world, a Christian temple like an 
enormous antique vase, a re-evocation of the scattered 
world of Minos. 

A reliquary of the gone centuries, i t conserves them 
for us, holding in its loveliness not only the life of the 
13th and 14th hundreds of our era, but enclosing too 
the assailing perfume of the pagan world, a perfume 
of the spirit, odourless actually as a flame, yet with 
a perfume's magic on the senses. 

A Christianity so beautiful as this, so wise, so 
happy, so young and so old must charm all hearts. 
Apol lo himself could not condemn such a shrine, and 
Bakhos would see in its long striped columns, its 
frond-like arches, a memory of the waving palms of 
India and the long cool groves of Thrace. 

Such a cathedral as this of Orvieto is wonderfully 
atune wi th the art of our time, which is delicate, 
compromising, harp-like i n its notes, Botticellian i n 
its colours. 

The extraordinary churches and chapels which our 
age produces i n England and America have no 
relation at al l with the art or the true architecture 
of our time. They are merely the sterile works of 
contractors and business men who make business of 
a fine art. 

I t would be such cathedrals as that of Orvieto 

that would be architectural counterparts of the music 
of our Debussys, the poetry of our Maeterlincks 
and our Mallarmés. 

B u t modern architecture has unfortunately lost 
a l l connexion with the artistic life of our day. 
Buildings are erected with cold hearts and warm 
stomachs. Our successful architects are canaille ; 
our unsuccessful ones had better be dead. 

In the narrow street of Orvieto the black-hatted 
peasants throng, chatting in little groups of two or 
three, moving to and fro. It is Sunday, and the litt le 
town is full. The fat, well-fed donkeys which every 
one rides in this district stand saddled in shady corners. 
The peasant girls offer the luscious green figs in great 
baskets. Most of the men are middle-aged or old, 
for war lays its hand on la gioventu. 

Here, too, we have the surrogates, the make
shifts which war, greedy and pitiless, impels. A little 
dark-eyed woman in a black dress with red tabs 
distributes the Sunday morning's post in the high 
narrow streets. Most of this correspondence wi l l be 
from là-su, up there, where to tell the truth most of 
the virtue of the land lies, most of its adventurousness, 
its carelessness, its idealism. The old or oldish 
fellows that remain behind have a shrewd cold eye 
to profit in these days. They are not the k ind to 
build cathedrals like that of Orvieto. 

In the plain below flows the Paglia, looking like a 
twisted current of melted blue steel with yellow sandy 
banks, sizzling and odorous in the sun. 

The dust lies half a foot deep on the road to the 
plain—a dust fine as cypria. 

Let us sit in an angle of this old brown-curtained 
wine-shop with a glass of wine before us like any 
brown Etruscan. We have not his coppery arms nor 
sane Egyptian profile. We are nervous moderns, 
always a little sick of spirit, and as artists in the 
modern world branded wanderers and exiles. B u t 
with a sip or two of this rare wine our hearts beat to 
a new measure. Such fragrance of the soil refreshes 
our dreams ! Even we, lovers of the lost beauty, are 
rooted in reality. Or so here, i t seems, where the 
earth reveals herself to our gaze so voluptuously, 
with such divine abandon. E D W A R D S T O K E R 

MINSTRELS 

B E S I D E the sea, metallic-bright 
A n d sequined with the noisy light, 
Duennas slowly promenade— 

Each like a patch of sudden shade. 

While in the purring greenery 
The crowd moves like a tropic sea,— 
The people, sparkles from the heat 
That dies of ennui at our feet. 

The gowns as white as innocence 
W i t h sudden sweetness take the sense, 
A n d colours like a parakeet 
Shri l l loudly to the giddy heat. 

Those crested paladins the waves 
Are sighing to their tawny slaves 
The sands, where, orange-turbann'd stand— 
Opaque black gems, the negro b a n d ; 

" A thousand years seem but a d a y ! 
Time waits for no man, yet he ' l l stay 
Bewildered when we cross this bar 
Into the Unknown. There we a r e ! " 

Eterni ty and Time commence 
To merge amid the somnolence 
Of winding circles, bend on bend 
W i t h no beginning and no end, 
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D o w n w h i c h t hey chase queer tunes t ha t gape 
T i l l t hey come c lose—then just escape ! 
B u t t h o u g h T i m e ' s barr iers arc defied 
T h e y never seem qui te satisfied. 

T h e in s t rumen t s tha t snore Like flies 
Seem mourners at T i m e ' s obsequies ; 
T h e sun , a pulse 's beat, inflates 
A n d w i t h the b a n d coagulates. 

A n d c rowds , b r igh t sparks s t ruck out by T i m e 
Pass , t o u c h each other, never chime : 
E a c h soul , a separate e n t i t y — 
Some past , some present, some to be : 

B u t now, an e m p t y b lo t of whi te 
B e n e a t h the senseless shocks of l i g h t 
F l a s h e d b y these tunes that cannot t h r i l l 
O u r nerves. O h ! T i m e is h a r d to k i l l ! 

E D I T H S I T W E L L 

T H R E E GEORGIAN NOVELISTS 

ι 

I F the o rd ina ry c i r cu la t ing l i b r a r y subscriber were 
asked for the names of the three E n g l i s h 
novelis ts s t i l l i n the ear ly th i r t ies who have 

most defini tely " a r r i v e d , " ten to one he (or she) 
w o u l d men t ion M r . C o m p t o n Mackenz ie , M r . H u g h 
W a l p o l e , a n d M r . G i lbe r t Gannan. The success of 
th i s t r i u m v i r a t e when—thei r apprent iceship served— 
they assembled under the banner of M r . M a r t i n Seeker 
to make the i r respective bids for fame, was immedia te 
a n d i n some ways perhaps unprecedented. F o r theirs 
was not mere ly a success of vu lga r popu la r i t y , i t was 
a succès d'estime as we l l . N o v e l readers who bor
rowed the works of these wri ters from thei r l ibrar ies 
felt tha t t hey were not qui te as other nove l readers— 
they were d i sp l ay ing K u l t u r . A n d whether b y the i r 
eminent d i n i n g quali t ies or b y the i r publ isher 's s k i l l 
a n d tact as a booster of reputat ions, or b y the i r own 
v o y a n t gifts these men came, for the careless great, 
to s t and for the " younger generation " whenever the 
" older generat ion " wished to pat ronize the i r juniors 
or to pontif icate about them. E v e n M r . H e n r y James 
spun a s ta te ly web of words a round them i n The Times 
Literary Supplement. I t was not necessary to read 
wha t he h a d w r i t t e n to feel tha t since he h a d ac tua l ly 
r ead a n d discussed the i r works they must be of 
as tounding mer i t . W h e r e the h i g h august ones h a d 
pronounced , i t was not for the mere press men to do 
a n y t h i n g bu t echo a n d enlarge. Thus l i ke a snowbal l , 
t he prestige of these three novelists increased f rom 
year to year u n t i l the d i s rup t ive influence of the war 
in te rvened to break the spel l a n d to impose a recon
s idera t ion of every op in ion , whether aesthetic or p o l i t i 
ca l , w h i c h we enter ta ined before i ts outbreak. The 
w a r has h u n g up a l l l i t e ra ry careers, those of the 
successful a n d of the u n k n o w n , and i t is h a r d to 
bel ieve tha t a n y novel is t w i l l emerge f rom i t w i t h 
his pre-war reputa t ion un touched . F o r the war has 
p r o v i d e d a rough-and-ready test for t rue meta l . The 
p o p u l a r i t y of the work w h i c h can pass this test should 
be enhanced, a n d the p o p u l a r i t y of that w h i c h fails 
to pass i t mus t wi ther . 

O f the three wri ters here grouped together, the one 
who has h i ther to been most successful w i l l , i n m y 
v i ew , suffer most i n c r i t i c a l esteem. I t is too ear ly 
ye t to say w h a t effect the great upheava l has h a d 
on M r . Mackenz i e ' s m e n t a l i t y ; bu t a s tudy of his 
w o r k u p to the present does not induce hope. The 
great deficiency i n M r . Mackenz ie ' s make-up is fire, 
pass ion, spontanei ty . The war m a y prov ide h i m w i t h 
v i v i d copy w h i c h he w i l l no doubt use w i t h his accus
t o m e d s k i l l ; b u t i t is h a r d to believe tha t i t w i l l i n 
a n y w a y affect the springs of his be ing sufficiently to 

g ive his w o r k a fresh o r ien ta t ion . F o r , i n t e rposed 
l i k e a t h i c k v e i l between M r . M a c k e n z i e ' s m i n d a n d 
life i n the r a w is " O x f o r d Co l l ege . " H i t h e r t o t h i s 
fact has he lped M r . M a c k e n z i e i n his career : i t is 
h a r d to bel ieve tha t i t w i l l he lp h i m a n y longer . I n 
spite of the a t t emp t b y the c i r c u l a t i n g l ib ra r ies to 
b a n Sinister Street o n the g r o u n d of i m m o r a l i t y , M r . 
M a c k e n z i e h a d come, b y A u g u s t 1914, to be " the 
dear Dean ' s " favour i te novel i s t . " T h e D e a n " (and 
he is t y p i c a l of the i n t e l l ec tua l ou t look of a large 
section of the E n g l i s h uppe r -midd le class) cons idered 
tha t M r . Mackenz ie ' s h i g h l y co loured photographs of 
Leices ter Square were rea l tranches de vie—horrible, 
p i t i f u l , bu t oh , so t rue ! F o r the D e a n a n d his l i k e , 
the fact t ha t M r . M a c k e n z i e w h e n at O x f o r d belonged 
c lear ly to a " good set " i n a good college is of great 
impor tance . H i s O x f o r d career has indeed been i n 
va luab le to h i m — u p to a p o i n t — i n his career as a 
novel is t . H e was a d a z z l i n g figure i n the days when he 
used to wa lk hatless d o w n the " C o r n "—the cynosure 
of every e y e — w i t h a r o m a n t i c c loak over his shoulder, 
his ha i r b rushed back i n B y r o n i c disorder a n d the 
blue cover of The Oxford Point of View just v i s ib le 
under his a r m . H i s r epu ta t ion i n tha t un ive r s i t y 
circle , w h i c h forms an in f luen t ia l pa r t of l i t e ra ry 
L o n d o n , was made even before he pub l i shed his first 
book, a n d p r o v e d sufficiently robust to s tand tha t 
shock. F o r b a d as the sheaf of " ear ly poems " w i t h 
w h i c h most wri ters begin the i r l i t e r a ry l ives u sua l ly 
is, the paper -bound v o l u m e of Poems, w i t h w h i c h 
M r . Mackenz i e became author , w i t h M r . B l a c k w e l l ' s 
a id , was more e m p t y a n d more pretent ious t h a n 
a n y t h i n g of the k i n d w h i c h I can reca l l . E a r l y poems 
usua l ly have at least the f acu l ty of r evea l ing the m a i n 
tendencies of an author ' s m i n d , i ts t ex ture , i t s possi
bi l i t ies . M r . Mackenz ie ' s were a casket of most 
ar t is t ic design, filled w i t h n o t h i n g save the dust of 
l ibrar ies . B u t any g round he m a y have lost b y his 
poems was soon regained on the p u b l i c a t i o n of The 
Passionate Elopement. F e w first novels have been 
more b r i l l i a n t l y l aunched or more a b u n d a n t l y adver
t i sed t h a n th is . I t was " costume d r a m a , " in ten
t i o n a l l y ar t i f ic ia l , w i t h no serious a t t emp t at psy
chology or charac ter iza t ion ; b u t i t was m u c h bet ter 
done t h a n this sort of t h i n g u sua l l y is , a n d i t p r o v e d 
tha t M r . Mackenz i e was at a l l events capable of a 
job of work a n d h a d no i n t e n t i o n of becoming a mere 
di le t tante . Th i s capac i ty for w o r k was shown i n a 
s t i l l more s t r i k i n g w a y i n Carnival, M r . M a c k e n z i e ' s 
first effort at dep ic t ing the life of his o w n t ime . I t 
was evident at once tha t the set t ing of the s to ry h a d 
been s tudied w i t h minu te care. T h e same indefa t ig
able accumula t ion of de ta i l w h i c h characterizes M r . 
A r n o l d Benne t t ' s long novels about his na t ive F i v e 
Towns was here app l i ed to subjects selected delibe
ra te ly for thei r romant i c interest . N o one w o u l d 
choose to read about the F i v e T o w n s i f M r . B e n n e t t 
d i d not force t h e m to do i t b y appea l ing to the p u b l i c ' s 
love of pho tography i n l i te ra ture . M r . M a c k e n z i e 
adopted the photographic me thod , a n d ins tead of 
a p p l y i n g i t to a drab p r o v i n c i a l l i fe , app l i ed i t to the 
k i n d of l i fe most l i k e l y to interest the largest number 
of persons. H e was thus to some exten t the fore
runner of the c inema. H e b rough t the more h i g h l y 
coloured por t ions of the w o r l d before his readers ' 
eyes ; a n d eschewed " drabness " l i k e the p lague. 
H i s mean streets, his l o w life, h a d the specious 
g lamour of wha t is M e t r o p o l i t a n , a n d were r e l i eved 
w i t h b r igh t splashes of gar ish i l l u m i n a t i o n f rom 
Leicester Square , w i t h the r i c h greens a n d greys of 
the Corn i sh landscape. 

The whole set t ing of Carnival h a d e v i d e n t l y been 
s tud ied at first h a n d a n d w i t h the greatest care. 
W h e n the au thor descr ibed a r o o m he m i g h t h a v e 
been ac tua l ly s i t t ing i n i t , i n such de t a i l were i t s 
contents recorded ; when he wrote of the appearance 
of a street or of the outside of a house, the a m a z e d 
reader felt tha t street o r tha t house mus t a c t u a l l y 
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have been before him. His description of the outward 
and physical characteristics of his human puppets 
was no less complete than his description of their 
environment. To the hearts of many of his struggling 
fellow-craftsmen Carnival simply struck consterna
t ion. Here was a new-comer who was prepared to 
take unheard-of pains. The public would be sure to 
gobble up his work, and would expect the same k ind 
of thing in a l l the other novels they read. Thus the 
whole wretched job of turning out commercial fiction 
would be made more difficult. Notebooks were 
brought out, or shirt-cuffs were pulled down, and those 
writers who were too jaded to set their imaginations 
in motion started busily to make elaborate notes in 
the hope of keeping up. 

The success which followed the publication of 
Carnival, i n spite of the book's " i n w a r d and sp i r i tua l " 
emptiness, was certainly deserved, and Mr . Mac
kenzie's fellow-novelists wi l l be the first to admit 
that i t is in many ways an astonishing performance. 
The colour is piled on with a lavish hand, and so 
long as the author is describing the exteriors of places 
and of people, or recording their conversations with 
a gramophone's fidelity, he is admirable. It is only 
when the story cannot move ahead without the 
exercise of imagination, when the characters are 
forced to reveal their very essence, when the appeal 
is not to the eye or to the brain, but to the centres 
of emotion, that he breaks down. For Mr . Mac
kenzie's ideas of expressing any kind of human feeling-
are of the theatre, theatrical. The denouement of 
Carnival, and several of the more important situations 
in the book, leave the critical reader sceptical and 
unconvinced at the very moment when the story 
demands that he should be most moved. The defect 
of Mr . Mackenzie's qualities is that he is so absorbed 
in giving a v iv id presentation of his characters from 
the outside, that he usually omits to explore their 
minds and hearts and motives. When he does make 
an attempt to get below the surface, his psychology 
is a l l at sea, except when he is dealing with his 
favourite type of empty Oxford prig, who is al l 
surface and indeed at best only a human being in 
embryo. Thus the general effect of Carnival is that, 
with al l its skil l , vivacity, and colour it is a bri l
l iantly superficial piece of work, devoid of sincerity 
and depth of feeling. 

In Mr . Mackenzie's astounding magnum opus, 
Sinister Street, the good qualities of Carnival are 
brought to their highest conceivable pitch, its defi
ciencies correspondingly exaggerated. Sinister Street 
has all the subsidiary qualities of a work of genius— 
without the genius. Everything is there, colour, 
vigour, detail, ski l l in handling a crowded canvas, 
capacity to hold attention—everything except those 
essential qualities of human feeling, insight, intuition, 
wisdom, imaginative sympathy, and capacity to see 
people and things in just perspective, without which 
the most brilliant novel that ever was written is 
nothing worth. To go from Sinister Street to one of 
Turgenev's short stories, such as First Love or The 
Torrents of Spring, or to a novel like Mr . Lawrence's 
Sons and Lovers, is like passing from an airless theatre, 
where the eye is dazzled with light and bright colours, 
and the ears filled with singing and with music, into 
the sparkling air of a winter's night with no roof to 
shut one i n save the immeasurable expanses of the 
starry sky. A n d yet as a "document," as a chapter 
of the social history of Edwardian England, Sinister 
Street has undoubted importance. It embalms a 
period of Oxford hie which wi l l always be interesting 
to the student of manners. The prigs whose romantic 
decadence M r . Mackenzie described with such affec
tionate care wi l l explain to the historian of the future 
much that has happened during the past four years. 
(Indeed if the war succeeds in blotting out of English 
life for ever young men of the type of Michael Fane, 
i f i t succeeds i n changing the average Englishman's 

attitude towards this type from admiration into one 
of contempt, i t wi l l not have been fought for nothing.) 
To reread this immense chronicle of Michael's Oxford 
days, and of his subsequent patronage of the London 
underworld, in 1918, is to see the whole world-struggle 
in a new light. Nature had to devise some means 
of purging the world of its l iving dead, of its elderly 
schoolboys who refuse to grow to man's stature and 
yet were never young. Michael Fane, Guy Hazle-
wood, and the others of their circle to whom M r . 
Mackenzie introduces us, are all of the same type, 
but Michael easily surpasses them al l , the consum
mate prig. His jejune sexual self-importance, his 
snobbishness, his airs of the intellectual coxcomb, his 
imperviousness to the spiritual side of life, infect 
nearly al l the hundreds and hundreds of pages which 
the author has devoted to his portrayal. The educa
tional reformer—any kind of reformer—who seeks 
material for destructive criticism of our Public Schools 
and Universities, could have no more valuable text
book than Mr . Mackenzie's later novels. They are 
veracious chronicles—at least so far as the Oxford 
characters are concerned—and horrible as i t may 
seem, they do faithfully hold up the mirror to Oxford 
life before the war. It was just as empty, as preten
tious, as unreal, as snobbish, and as decadent as M r . 
Mackenzie makes out. Its attitude towards " L i f e , " 
towards the larger world of London, was such as Mr . 
Mackenzie has described it. A n d in Sinister Street 
is to be found perhaps one of the most perfect un
conscious revelations of a snob which exists in our 
literature. None of our satirists, not even Thackeray, 
has achieved what Mr. Mackenzie, in his passion for 
accuracy, accomplishes apparently by accident. The 
passage occurs in the second volume of Sinister Street, 
in the chapter called " O s t i a Di t i s . " Michael Fane 
meets in a music-hall a coarse, good-natured individual 
called Drake, with whom he was at school, and whose 
family lived at one time next door to the Fanes. 
They have not met for four years, during which time 
Drake has gone into the city, and Fane has been at 
Oxford. Drake stands his friend a drink, and in a 
moment of expansiveness—sublimely unconscious of 
the great gulf which now yawns between them— 
suggests that Fane might like to join his club. 

" ' A r e n ' t you coming up West a b i t ? ' asked Drake 
in disappointment. ' The night's stil l young.' 

" B u t Michael w7as not to be persuaded. 
" ' W e l l , don't let's lose sight of each other now 

we've met. What's your club? I've just joined the 
Primrose myself. Not a bad little place. Y o u get 
a rare good one-and-sixpenny lunch. Y o u ought to 
join. Or perhaps you're already su i t ed? ' 

" ' I belong to the Bath , ' said Michael. 
" ' O h , of course, if you're suited that's all right. 

Bu t any time you want to join the Primrose just let 
me know and I ' l l put you up. The sub. isn't really 
very much. Guinea a yea r . ' " 

Drake, who after four years in the city is probably 
doing quite well, and knows possibly more about 
London than Michael, has already been made to ask 
if Cheyne Walk (whither the Fanes have gone to 
live) isn't "somewhere out Hampstead way." It is 
impossible not to feel that Mr . Mackenzie has strained 
the probabilities to bursting-point in thus making 
him the foil to Michael's vulgarity. It is only Drake's 
side of the exquisite dialogue I have quoted which is 
incredible. Michael, as Mr . Mackenzie has already 
proved to the hilt, is capable of anything. 

Guy and Pauline, which shows young Oxford after 
i t has "gone down," making a feeble attempt at love 
and life in a country village, draws a more grisly 
picture of our upper-middle class i n pre-war days 
even than Sinister Street. Sinister Street merely fore
warns us of the tragic fiasco which in Guy and Pauline 
is described in detail. Guy is shown us in the grip 
of his own artificiality, unable to shake himself free 
from the effects of his shoddy education, unable to 
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l ive, and without even that saving Russian pessimism 
which might have spurred him to salutary self-
destruction. It is a grey story, concerning itself at 
portentous length with the make-believe emotions, 
the philanderings of two people who simply do not 
matter. A n d since there is nothing to dazzle the 
eye, no massing of bright colours, nothing in the way 
of a divertisement for the unfortunate reader, i t is 
by far the most tedious of Mr . Mackenzie's works. 
There is nothing in the book to distract the attention 
from the inner emptiness of its author's mind. 
Poetic epithets, such as "nacreous," "crepuscular," 
"ombre , " and so on—coined in the Wardour Street 
of 1895—glitter like glass emeralds in a sandy desert 
of fine writing, and serve only to emphasize the book's 
vacuity. 

M r . Mackenzie, at the time I write, has published 
nothing since Guy and Pauline. In the tragic years 
which have intervened his knowledge of human nature 
may have grown wider and deeper, so that when he 
publishes again his books may concern themselves 
with the lives and passions of men and women. U p 
to the present, in spite of all its cleverness, his work 
has shown no breadth of vision, no "beyond," and 
none of that reality which is by no means to be con
founded with realism. Prophecy is always dangerous, 
but I think that if the war has the effect of making 
the public look in their novels for something vi tal , 
fiery, and sincere—for a genuine reflection and criti
cism of life as i t is, not of life as i t appears to an 
opulent and priggish set—Mr. Mackenzie is not likely 
to retain the hold on his readers' attention, which he 
gained with Sinister Street, unless he himself strikes 
out new paths. U p to the present, by occupying 
himself too successfully with l i t t le things, he has bred 
doubts of his ultimate capacity for tackling big. 

D O U G L A S G O L D R I N G 

(To be continued) 

ELEGIE À PAUL DROUOT 

O M O N ami, vous êtes jeune, 
Vous n'avez pas pleuré comme pleurent les 

hommes : 
Laissez couler les heures, 
U n jour vous les direz 
Douces et bonnes 
Les heures du passé. 

Que ne puis-je avec vous rejouer mon enfance 
E t tous ses jeux fluets, 
Chanter la vieille ronde et rentrer dans la danse 
Avec un cœur mué. 

M a jeunesse est partie au parfum de la robe 
De mon aimée, 
E t comme passe au soir le vent qui se dérobe 
Quand Phœbé apparaît, 
Argentée et divine au milieu de nuées. 

Près de vous, mon ami, laissez-moi m'en aller, 
E t répéter 
Qu ' i l est dur de savoir que l'on n'est pas aimé. 

Le jour viendra peut-être où je serai plus g a i ; 
Mais avant de partir 
Vers d'autres horizons, plus joyeux ou plus tristes, 
Que je ne puis choisir, 
A h ! laissez-moi vous rappeller qu'un soir, 
Près du grand fleuve où nous penchions nos têtes, 
Mon front fut rafraîchi par vos mots d'amitié, 
E t que vous fûtes doux 
Comme un enfant très tendre auprès d'un frère ainé. 

D'autres diront un jour, lorsque je serai grand, 
Que j'eus un cœur comme un cratère, 
Tout ruisselant; 

Mais vous avez séché les pleurs à ma paupière, 
O mon ami, ô mon enfant, 
E t quand vous marcherez dessus la route austère 
Des vrais amants, 
Puissiez-vous retrouver un ami ou un frère 
Qui, comme vous pour moi, se penche à votre front 
Pour essuyer la face 
E t rafraîchir le masque 
De larmes et de sang, 
E t de poussière obscure. 
E t d'infini tourment. 

Louis T H O M A S 

[Taken by permission from the volume entitled Les 
Cris du Solitaire.] 

TOWARDS A P E A C E T H E A T R E 

B y H U N T L Y C A R T E R 

I. T H E N E E D 

FOR many years I have been devoting time and 
energy to work which at last is about to take 
the practical form of a theatre prepared for 

putting my ideas of a new dramatic technique i n 
action. It wi l l , perhaps, be remembered that in an 
article in T H E E G O I S T of May 1 9 1 8 , I said many 
things had brought me to the opinion that the moment 
had arrived for a start at a house for an intelligent 
form of drama. There was the reappearance of 
Mr. Gordon Craig's Mash, accompanied by his no less 
important new-comer The Marionette, to prove that 
not only is he as keenly interested as ever in a fine 
work which he has always had so much at heart, 
but that one live mind at least is turning towards 
a theatrical renewal. Since then, I have found a 
good deal of further evidence to support m y opinion. 

Some of us recollect that five or six months ago 
an article and some correspondence appeared i n 
the Nation on the subject of an "Af t e r -War Theatre." 
The article was by the editor, M r . W . H . Massingham, 
who, after floundering about amongst pre-war literary 
theatre doings, came to the conclusion that the 
pre-war reform theatre was dead, the war had buried 
it , and really there was a doubt whether i t had ever 
existed. A clear case of injustice to Shaw the Ob
scure. St i l l , he felt that its bones might be dis
interred, and he inquired what little worldlings are 
left to come to its rescue. " T h e State," i t seems, 
must not be expected to do anything, for i t has 
become so closely mixed up with the awful business 
of the war that some years must pass before i t w i l l 
recover its financial breath. Moreover, i t w i l l have 
cause to be terribly afraid of the after-war crit ical 
attitude of the theatre. Indeed, has i t not already 
shown signs of this fear by forbidding the performance 
of certain war-time moralities? In any case i t w i l l 
have no money to spare for intelligent purposes 
after the war. So the reform theatre must wait 
or take its empty pockets elsewhere. Perhaps i t 
might succeed in getting something to go on with 
by invit ing several thousand persons to subscribe 
two guineas apiece. One can picture a theatre with 
ten thousand two-guinea controllers. It looks l ike 
England at war-time. B u t one ought not to laugh 
too much at M r . Massingham's k ind regards for a 
new theatre. If they embrace no hope of the 
resurrection of the activities of the old gang, Messrs. 
Archer-Barker-Shaw and Co., they imply that a path 
of renewal is to be found in the aspirations of explorers 
and missionaries of another type. The humble, 
unobtrusive folk, " T h e People," wi l l , M r . Massingham 
thinks, help us through the dreadful ordeal of putt ing 
the reform theatre on its legs. B u t one might 
reasonably inquire, who on earth are " T h e P e o p l e " ? 

The mention of " T h e P e o p l e " served to bring to 
light a number of correspondents who are actively 
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engaged forming groups in this country for the 
purpose of establishing new theatres on co-operative 
or democratic lines. I have not a file of the Nation 
before me, but I remember fairly well what these 
enthusiasts said and the impression I got that they 
are thoroughly in earnest about the theatre business, 
and really do wish to introduce to us a form of theatre 
that w i l l make us less ashamed of being alive. A n d 
though their plans are far from being those with which 
I agree, they are so designed to make a strong appeal 
to a wide body of playgoers that one feels there would 
be no great harm if they were realized, provided they 
embrace a suitable form of drama. I think al l these 
plans are concerned with a working-class theatre. 
M r . Norman Macdermott, for instance, wants a 
" P e o p l e ' s " theatre. He believes that the assistance 
and influence of the Labour Par ty would be of the 
highest service to his particular theatrical cause. 
Then there are Messrs. Herman Ould, Scott and Shipp, 
who want something in the nature of a popular 
art and craft theatre. Their " t hea t r e " is to be 
launched on a start-as-you-can principle. Appar
ently no existing buildings are to be considered 
unsuitable, no scenery, costumes or properties in
appropriate for the opening stage. F ina l ly there is 
M r . Miles Malleson, with a prayer for a shower of 
l i t t le theatres and the proposal to hook on the 
Workers' Educational Association and convert i t 
into a Limi ted Liab i l i ty Li t t le Theatre Company. 
I t is not clear how i t is to be converted into Treasury 
notes. 

M y chief objection to al l these proposals is that 
they do not reveal a fundamental vision of Drama. 
They ask for a theatre, but they do not tell us what 
they propose to put in the theatre. Of course it is 
an advantage to have a set of tools in readiness for 
a dramatic form which may eventually develop by 
their help into a perfect form. Bu t suppose when 
the form comes the tools are unsuitable to develop i t ? 
Some one may say that the form is already here. 
I t was born before the war. In that case I have 
nothing more to say, except that the pre-war dramatic 
baby was so intellectually stupid that i t is a sheer 
waste of time to propose to make a new perambulator 
for i t . What i t requires is a Ba th chair. There is, 
I believe, an intelligent form of drama waiting to 
be born which I wi l l discuss in another article. 

D E A T H OF GUILLAUME APOLLINAIRE 

M R . H U N T L Y C A R T E R sends the following note re
ceived by him from M . Gino Severini : 

" J ' a i la douleur de vous annoncer la mort de 
notre ami Guillaume Apollinaire. Vous me feriez 
le plus grand plaisir en la faisant connaître aux 
lecteurs de la belle revue L ' E G O I S T en lu i rendent 
honneur, ainsi que sa grande valeur lu i en donne le 
droit. Nous perdons un grand poète, et notre défen
seur le plus averti et le plus autorisé. Aussi les 
artistes d'avant-garde à Paris sont en deuil profond. 

" Paris : le 12 novembre." 

A N UNACADEMIC ACADEMICIAN 

F R A N C O I S D E C U R E L 

I I 

THE savant has become a stock figure i n the 
French theatre, where his literary or scientific 
attainments serve to enhance the attractions 

of the sympathetic hero. In La Nouvelle Idole, 
François de Curel has portrayed the savant pure and 
s imple : not the familiar cabotin de la science, but one 
in whom everything is subordinated to the pursuit of 
knowledge. Albert Donnat's researches have been 

devoted to obtaining a cure for cancer, and when a 
young consumptive girl , whose death is imminent, 
comes to him for treatment, he resolves to make her 
the subject of experiment. He inoculates Antoinette 
in order to procure a vaccine which he believes wi l l 
prove effective in combating the dreadful disease. 
B u t she recovers, not as a result of scientific treat
ment, but, as she believes, owing to the miraculous 
intervention of Lourdes, and Donnat finds himself 
i n the presence of a force which he has denied. In 
the meantime, Antoinette realizes that she has only 
been saved from tuberculosis for the more awful 
death of cancer. She resolves to sacrifice her life 
cheerfully, not guided by the material logic of the 
scientist, but in obedience to some inner force which 
he is now obliged to recognize as a more powerful 
factor in human life. This girl is a mystic : her faith 
in the spiritual shakes Donnat's confidence in the 
self-sufficiency of his scientific materialism. Im
pressed by the grandeur of her sacrifice, he determines 
to end his life by subjecting his own body to experi
ment, so that he too may die having contributed 
something to the advancement of human happiness. 
Such is the conflict of faith and science as i t appears 
to the author of La Nouvelle Idole. It is essentially a 
pièce à thèse, as witness the long speeches in which 
Antoinette and Donnât explain their respective 
philosophy. It is apparently the only play of the 
author's that has been presented in this country, 
having been performed without success by the Stage 
Society some years ago. 

In Le Repas du Lion the dramatist returns to the 
subject of the conflict between feudal ideals and the 
conditions of modern democracy. Jean de Sancy's 
solitary youth has been spent on the family estates, 
whose very earth seems a sacred inheritance. W i t h 
dismay he sees this seclusion invaded by the progress 
of modern industrialism. Georges Boussard, his 
brother-in-law, is an engineer, a capitalist who has no 
sympathy with the prejudices of the landed aristoc
racy. Jean regards his proposal to work for 
minerals on the de Sancy estate as a violation of 
tradition, and one night he floods the mines, un
wittingly drowning a miner. F u l l of remorse, he 
resolves to consecrate his life to the working classes, 
and in time he becomes a famous socialist orator. 
B u t he feels there is something unreal in his eloquence, 
which he enjoys like an actor playing a successful 
part. His doubts are confirmed by Boussard, who 
points out that the only way to help the men is 
" t o open up new fields to human act ivi ty." De 
Sancy is convinced that his efforts at reparation have 
been in vain, that modern feudalism is the exploita
tion of labour by capitalism, and the feudal aristocrat 
that is in him responds to the arguments of Boussard. 
In a violently reactionary speech he proclaims his 
new faith, explaining that the employers are the 
natural leaders of the people, a l l that they have being 
the result of their superior abil i ty and enterprise. 
I t is right that they should have the lion's share of 
the product ; the jackals should be only too glad to 
eat what remains when the lions are fed. This 
metaphorical flight so exasperates the workers that 
one of them shoots de Sancy, while the others declare 
a strike, and proceed to devastate a l l before them. 
This is the reply of the jackals, who have sometimes 
been known to fall upon the lions and devour them. 

La Fille Sauvage is probably the most genuine 
drama of abstract ideas on the modern stage ; an 
attempt to express i n dramatic form the clash of 
barbarism and civilization. The characters are not 
l iving people but symbolic abstractions. Psychology, 
action, and al l the essentials of drama, are subor
dinated to the exposition of ideas. In the course of 
four acts a rudimentary being is transformed and 
passes through al l the stages of civilization which 
have taken thousands of years to accomplish. Marie, 
the savage, is l i t t le better than an animal when she is 
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brought i n a cage to France by Pierre Moncel, the 
explorer who has undertaken to civilize her. Placed 
in a convent, she is educated as a Christian. Then 
Moncel takes her in his charge, familiarizes her with 
the art, literature, and philosophy of modern Europe, 
but gradually destroys her faith in the supernatural. 
The only thing that still upholds Marie is her love for 
Moncel, and this is taken from her when he urges her 
to return to Africa. She then sees that she is nothing 
more to him than the subject of an interesting 
experiment, whose complete success demands that 
she shall sacrifice herself to the spread of civilization 
in Africa. She returns arid becomes Queen of the 
tribe that first captured her, gradually reverting to 
her primitive animalty. Having nothing to sustain 
i t , her veneer of civilization wears off, unt i l at last the 
natural barbarism triumphs, rendered a thousand 
times more fierce by the disappointed hunger of her 
newly awakened intellect. There is a poignancy in 
La Fille Sauvage, where the absence of action and 
the evident abstractions which the characters re
present, throw into relief the dramatic evolution of 
the human soul. It is with a sense of tragedy that 
we witness the final catastrophe, when Marie's ideals 
have been destroyed and her illusions shattered. 

Le Coup d' Aile has been the subject of much em
barrassed commentary, for i t could not be described 
as patriotic, while the author's reputation made the 
accusation of anti-militarism ridiculous. It is, in 
fact, an impartial analysis of the motives of those 
who seem stirred to great enterprises by the sentiment 
of patriotism. Michel Prinson, an officer in the 
Colonial army, has done great work on behalf of his 
country. The official and almost national recogni
tion of his services has infected him with the mal de la 
gloire, and he does not scruple to fire on the French 
flag when its authority interferes with his adven
turous ambition. As a result of the ensuing scandal 
Prinson disappears. It is popularly believed that he 
has been massacred in a native rising, whereas he has 
really been l iv ing as a social outcast, at the expense 
of his brother Bernard. He subsequently returns to 
France and urges his brother to enable him to set out 
again for Africa, where he hopes to redeem his former 
disgrace. It is the time of the manoeuvres, and a 
Colonel Hérouard is quartered in Bernard's house, 
where he and Prinson meet. This gives the dramatist 
his opportunity to set forth the real thesis of the play, 
the motives of different men's attachment to the flag 
of their country. 

Hérouard is the traditional blunt old soldier ; to 
him the Tricolour is the symbol of France. To 
Michel, on the other hand, i t is a symbol of glory. 
He argues that i t is absurd to pretend that native 
troops, or the outcasts of the Foreign Legion, have 
any sense of military honour or devotion to France. 
They act from a sense of necessity, or out of a mechani
cal obedience. When they do experience any personal 
emotion it is merely the consciousness that in the 
flag they have a chance of achieving fame for them
selves. This is sufficient to spur to action men who 
care nothing for al l that a flag represents. Prinson 
admits that never once was patriotism the motive of 
his actions : all that he did " f o r F r a n c e " was the 
outcome of a purely personal desire for glory. When 
the interests of his country were incidentally served 
with his own, his deeds were patriotic, when both 
interests clashed he was a traitor. In Arms and the 
Man Bernard Shaw has analysed the conception of 
mili tary glory and discovered that it does not exist, 
but the French dramatist is more subtle. For 
Shaw's logic, de Curel has substituted the weakness 
and diversity of human passion. 

In his desire to exalt the idea at the expense of 
characterization, François de Curel has been led to 
idealize all the male characters in his later work. 
They become, in their intellectual plenitude, the 
personification of the ideas for which they live. B y 

contrast, therefore, the women appear weak and 
evoke sympathy. They seek i n emotions what the 
men find in ideas, creating, incidentally, a bond of 
feeling between the dramatist and his audience. 
The unromantic realism of his early work and the 
absence of dramatic action in his later plays indicate 
de Curel as a dramatist to be read rather than to be 
seen in the theatre. There is, i t is true, something 
of the classical tragedy in Les Fossiles, but the motives 
of the de Chantemelle, the atmosphere in which they 
live, are too remote from modern conditions to 
command sympathy. 

François de Curel is an intellectual aristocrat, out 
of touch with his age. Jean de Sancy, in Le Repas du 
Lion, is to some degree the expression of his creator, 
with his distrust of present-day ideals and his antipathy 
to industrial democracy. De Curel's secluded life 
has preserved him from any trace of Parisianism ; he 
regards modern problems with detachment, to the 
irritation of many who mistake his impartiali ty for 
obscurity. He resembles Bernard Shaw in his 
analysis of emotion and his belief in the efficacy of 
human motives, stripped of al l the glamour of false 
idealism. Bu t de Curel is grave and restrained, 
aristocratic in his sympathies and incapable of para
dox, while Shaw never fails to treat serious subjects 
with becoming levity. E R N E S T A . B O Y D 

HYMN T O D E A T H , 1914 AND ON 
D A N S E M A C A B R E " death— 

"Dried-guts" death. 

They clatter, girn, mow— 
femur rattles skul l— 
epiphyses shriek, grate— 
Brain 
a shrunk pea, 
quintessential lusts— 
rattles, 
rattles, rattles, 
rattles. 
O the "bones," the wonderful " b o n e s " 
(Gods the " darkey "). 

Toes out, click heels—March! 
Evert backbone—March! 
Breast-bone out—March! 
Shoulder-blades well drawn back— 
Thumbs to trouser-seams— 
hold chins firm—March! 
M a r c h ! M a r c h ! 
M a r c h ! 

"Danse macabre " death— 
"Dried-guts " death. 

" H i t h e r e -
take your wired toes out o' me ribs." 

They clatter, girn, mow— 
pea-brains rattle, 
rattle, rattle, 
rattle. 

* * * * 
M y sweetheart's bouquet at this ball 
the sweet skull of this lover— 
(he went to the war). 

J O H N R O D K E R 

T H E G A T E 
HE leaned on the gate, smoking. On one side 

of the gate was the main road, and on the 
other side was a cart-track leading down 

the h i l l to a square, unbeautiful farmhouse in the 
valley. It was a bright, dry Sunday of A p r i l . 
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Suddenly the idea came to him that she was walking 
across the fields and would be at the gate i n five 
minutes. A n d then he made haste to cover up on 
the sand of thought the traces of where this hope had 
passed. Fo r he had a superstitious belief that nothing 
happens unless i t is unexpected. If he wanted a 
thing to happen very much, he made elaborate plans 
of what to do if i t d id not happen, and tried to create 
in himself an expectation that i t would not happen. . . . 

A n d so now he straightened himself away from the 
gate, and knocked out his pipe . . . and could not 
resist looking hard and long into the distance. A n 
obstinate hope would survive. . . . 

A n d then she came, just as he had imagined, except 
that she was carrying a great bunch of Lent lilies. 

H e could not say anything, but smiled stupidly 
and looked for the latch of the gate. Bu t the latch 
was broken and the gate had been nailed up. 

" I am afraid," said he, " tha t you' l l have to cl imb." 
" O h , I can get over a gate," said she, " i f you' l l 

hold these. . . . " 
" I ' m going to jump," said she. 
" W a i t , " said he with unusual presence of mind, 

" y o u r dress has caught on this nail. Sit still a 
minute ; I ' l l undo i t . " 

She gave her rather deep laugh. She laughed from 
her lungs, not with a silly little head-laugh. " A l l 
right, I ' l l sit h e r e " ; and she sat on the top bar of 
the gate while he fumbled with the dress caught on 
the nail. . . . 

" N o w j u m p ! " said he, and held out his hand to 
steady her. She took his hand, and then, thinking 
that his shoulder would be steadier, put a hand on 
it and stood on the third bar above the ground. 

Then he looked up at her. She was looking down 
at him and smil ing; and he dropped the Lent lilies 
and put his right hand on her left hand—the one 
that rested on his shoulder—and his left arm round 
her, drew her to him and kissed her again and again. 
She slipped down to the ground, with his arm still 
round her. " T h a t . . . was . . . not . . . at . . . 
al l . . . a good . . . j u m p ! " she said, flushed and 
panting a little and laughing a little. 

In about half an hour he was walking slowly and 
alone past the gate. He remembered exactly where 
her left foot had rested as she sat on the gate . . . 
and he felt a wish, which he saw at once was both 
foolish and uncontrollable, that no other foot should 
ever tread where hers had been. He would feel a 
wave of sad anger go over him when he saw the 
practically changeless face of a wall or gate, or even 
some things i n nature looking with the unseeing eyes 
and passive countenance of a dead person on things 
that would never happen again. . . . A n d he tried 
to break away that bar from the gate. It seemed 
necessary to him just then to put out all his strength 
to break something. A n d so he strained at the bar, 
without moving i t at first; and then the breaking of 
i t loomed up as the most important thing in life, and 
he shut his eyes and held his breath, and the hot 
blood sang in his ears, and then there was a sudden 
loud crack. . . . Then he came back to normal life 
again, and stretched out his numbed fingers, and 
twisted off the broken bar rather carelessly, and got 
a splinter in his hand, and pulled the splinter out, 
and came back to the gate and leaned on it, and 
filled his pipe and smoked. 

Then he saw the old farmer who lived in the valley 
slowly mounting the h i l l and coming towards him. 

" B e e n doing damage to your gate, I 'm afraid . . . 
for . . . for fun," he called out to the f a r m e r ; " I ' l l 
have to buy you a new gate now " 

The farmer looked long at him, smiling curiously. 
" U s won't quar'l 'bout that," he said. 

"Tha t ' s t r u e ! " with a burst of laughter. 
The farmer slowly came a little nearer. " N i c e 

weather," he said after a time. Then he paused 
again and sa id : " M y missus, her've been watching 

y o u ; and her told I to come out to zee. Her thought 
you was off." 

" O f f ? " queried the other. 
The farmer smiled and tapped his head : " O f f ! " 

he repeated. 
J . 

CORRESPONDENCE 
T H E E G O I S T has pleasure in pr int ing the following letter from 
Miss Harr ie t Monroe, the distinguished editress of Poetry. 
T H E E G O I S T offers no opinion on the merits of the controversy, 
but readers who are interested may refer to the original article 
by M r . Jepson in the English Review for M a y , which has been 
reprinted in condensed form in the September issue of the 
Little Review. Correspondence on the subject is invi ted from 
M r . Jepson, M r . Harr ison, or the editors of the Little Review. 

To the Editor of T H E E G O I S T 
M A D A M , — I am left in a painfully unresponsive attitude toward 

the readers of the English Review) by my enforced silence after 
M r . Edgar Jepson's onslaught of last M a y upon Poetry and 
some of its prize-winners. So perhaps you w i l l be interested to 
learn, through the following correspondence, that I made a 
humble effort to reply to him, to "demons t r a t e "—i f I may 
quote from one of his letters—" that the punk [he] said was punk 
is not punk . "—Yours sincerely, 

Chicago, September 1 2 , 1 9 1 8 . H A R R I E T M O N R O E 

Austin Harrison, Esquire, to Miss Harriet Monroe, enclosing 
the latter's article, " M r . Jepson and Un i t ed States Poe t ry , " 
offered to the English Review. 

D E A R M R S . M O N R O E , — I really think i t is hardly necessary to 
enter into a controversy over Jepson's article. W e are very fu l l 
at this moment and I could not i n any case find room now. 
—Your s sincerely, 

July 9 , 1 9 1 8 . (Signed) A U S T I N H A R R I S O N , Editor. 

Miss Harriet Monroe to Austin Harrison, Esquire. 
M Y D E A R M R . H A R R I S O N , — Y o u r letter of J u l y 9 , returning m y 

comments on M r . Jepson, reminds me of the Kaiser 's reply to 
Belgium. Y o u invade our province, quite uninvi ted and un-
desired, and k i l l off its most prominent citizens. Then, when 
I protest, you inform me that " i t is hardly necessary to enter 
into a controversy." 

I t would have been more in accordance wi th the Br i t i sh 
tradit ion of f an play if this consideration had caused you to 
decline M r . Jepson's article.— Yours sincerely, 

September 1 2 , 1 9 1 8 . (Signed) H A R R I E T M O N R O E 

NOTICE 
I N this joint November-December issue T H E E G O I S T 
reverts to its sixteen-page size. This size wi l l be 
maintained, but on account of heavily increased 
printing expenses the price per issue in 1919 wi l l be 
9d. and the subscription for twelve numbers, post 
free, 10s. (foreign subscription, 11s.). 

As our efforts to find a Br i t i sh printer will ing to 
print the complete text of Mr. James Joyce's new 
novel Ulysses have been unsuccessful, we regretfully 
abandon the proposal to bring out that work as a 
separately printed supplement. 

In February the series " P h i l o s o p h y : the Science 
of S igns" wi l l terminate. During the time these 
articles are being remodelled for publication in book 
form Miss Marsden wi l l contribute to T H E E G O I S T 
a short series of articles aiming at the analysis of the 
factors in the existing social situation. Later, she 
wi l l begin a new philosophic series: " T h e Logic 
of Morals." 

" T H E W O R K O F MISS R E B E C C A 
W E S T " : C O R R E C T I O N 

Miss West writes to say that the pseudonym " R e g i n a 
Block"—rather doubtfully ascribed to her in the 
above-named article in our last issue—is an error. 
The writer of the article offers very sincere apologies, 
and begs to withdraw the name.— E D I T O R . 
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