
C A M E R A

W O R K

A  P H O T O G R A P H  Q U A R T E L Y
E D I T E D  A N D  P U B L I S H E D  B Y  

A L F R E D  S T I E G L I T Z  N E W  Y O R K  

STEICHEN SUPPLEMENT













CAM ERA W O R K : A N  illustrated quarterly magazine devoted
   to Photography. Published and edited by 

Alfred Stieglitz. Associate Editors: Joseph 
T . Keiley, Dallett Fuguet, John  Francis Strauss, J .  B. Kerfoot. Subscrip
tion price Six Dollars per year, in advance. Price for single copy o f this 
Special Supplement, at present, Seven D ollars; together with Number X IV , 
Ten Dollars. T he right to increase the price o f subscription without notice 
is reserved. A ll copies are mailed at the risk o f the subscriber; positively 
no duplicates. Registering and special packing, F ifty Cents extra. T he 
management binds itself to no stated size or fixed number o f illustrations, 
though subscribers may feel assured o f receiving the full equivalent o f their 
subscription. W hile inviting contributions upon any topic related to Pho
tography, unavailable manuscript or photographs will not be returned unless 
so requested and accompanied by required return postage. Address all com
munications and remittances to Alfred Stieglitz, 1 1 1 1  Madison Avenue, 
New Y o rk , U . S. A . Entered as second-class matter December 23, 1902, 
at the post-office at New Y ork , N . Y .,  under the act o f Congress o f M arch 3, 
1879.  This issue, Special Steichen Supplement, is dated A pril, 1906.





I B E L IE V E  that here are observable the first steps, 
still somewhat hesitating but already significant, 
toward an im portant evolution. A rt has held 
itself aloof from the great movement, w hich for 
half a century has engrossed all forms of human 
activity in profitably exploiting the natural forces 
that fill heaven and earth. Instead of calling to 
his aid the enormous forces ever ready to serve 

the wants of the world, as an assistance in those mechanical and 
unnecessarily fatiguing portions of his labor, the artist has remained 
true to processes w hich are primitive, traditional, narrow, small, 
egotistical, and overscrupulous, and thus has lost the better part of 
his time and energy. These processes date from the days when 
man believed him self alone in the universe, confronted by innu
merable enemies. L ittle by little he discovers that these innum era
ble enemies were but allies and mysterious slaves of man w hich had 
not been taught to serve him . Man, to-day, is on the point o f 
realizing that everything around him  begs to be allowed to come 
to his assistance, and is ever ready to work with him  and for him , 
i f  he will but make his wishes understood. T his glad message is 
daily spreading more widely through all the domains of human 
intelligence. T he artist alone, moved by a sort o f superannuated 
pride, has refused to listen to the modern voice. H e reminds one 
of one of those unhappy solitary weavers, still to be found in 
remote parts o f the country, who, though weighed down by the 
misery of poverty and useless fatigue, yet absolutely continues to 
weave coarse fabric by an antiquated and obsolete method, and this 
although but a few steps from his cabin are to be found the power 
of the torrent, o f coal and of wind, w hich offer to do twenty 
times in one hour the work w hich cost him  a long m onth of 
slavery, and to do it better.

I t  is already many years since the sun revealed to us its power 
to portray objects and beings more quickly and more accurately than 
can pencil or crayon. I t  seemed to work only its own way and at 
its own pleasure. At first man was restricted to m aking permanent 
that w hich the impersonal and unsympathetic light had registered. 
H e had not yet been perm itted to imbue it w ith thought. But to
day it seems that thought has found a fissure through w hich to 
penetrate the mystery of this anonymous force, invade it, subjugate it, 
animate it, and compel it to say such things as have not yet been said 
in all the realm of chiaroscuro, of grace, o f beauty and of truth.

M a u r i c e  M a e t e r l i n c k .





ED U A RD  J. STEICH EN .

I. Maeterlinck.
II. J. Pierpont Morgan, Esq.

III. Duse.
IV. Portraits —  Evening.
V. Wm. M. Chase.

VI. La Cigale.
VII. In Memoriam.

VIII. The Model and the Mask.
IX. The White Lady.
X. R odin— Le Penseur.

XI. The Big White Cloud.
XII. Landscape in Two Colors.

XIII. Profile.
XIV. Solitude.
XV. Poster Lady.

XVI. Road into the Valley— Moonrise.















































































“ D a y lig h t a l l  th e Wa y "
The Kodak Tank- 

Developer
Used for serious w ork by 
m a n y  of the m ost s u c- 

cessfu l pictoria lists
E astm an  Kodak C om pany

R ochester  N. Y. 
All Dealers T h e  K o d a k  City


	Front Cover
	Publisher's Page
	Art's First Steps toward an Important Evolution, by Maurice Maeterlinck 
	Plates by Eduard J. Steichen
	I. Maeterlinck 
	II. J. Pierpont Morgan, Esq.
	III. Duse
	IV. Portraits—Evening
	V. Wm. M. Chase
	VI. La Cigale
	VII. In Memoriam
	VIII. The Model and the Mask
	IX. The White Lady
	X. Rodin—Le Penseur
	XI. The Big White Cloud
	XII. Landscape in Two Colors
	XIII. Profile
	XIV. Solitude [missing]
	XV. Poster Lady [missing]
	XVI. Road into the Valley—Moonrise [from reprint]

	Back Cover



