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séria. . . Mal respira. . . Sobre 0 mesmo corpo que
adivinhou alegria existe 4gua — 4gua. Nao, ndo. . . Agita-se,
procura fugir. Tudo — diz devagar como entregando uma
coisa. . . E essa palavra € paz. . . (69)

In the view of Olga de S4, this passage represents ‘“‘uma metéfora
do ritual da fecundagéo, da iniciag@o para a vida, tangfvel agora,
na alegria da puberdade (267).” Yet if this is a scene of
‘“‘initiation,”” it is also one of violation. So unpleasant is the
sensation of being ‘‘invaded’ by the “tide’’ of her bath, that
Joana puts up verbal and physical resistance. If following such
struggle she does seem to give way to the invading water, finding
‘“‘peace” in the word “‘tudo,” even this moment of acceptance
contributes to the impression that the over-all experience has been
one of loss, of sacrifice, for it involves an ‘‘entregando,’” which,
upon Joana’s emergence from bathtub, is revealed to comprise a
surrender of identity itself: ““Quando emerge da banheira é uma
desconhecida que né@o sabe o que sentir. . . Enxuga-se sem amor,
humilhada e pobre . . . (69-70).” Stripped in this way of her
previously heroic sense of selfhood, Joana is well-positioned to
assume the role of patriarchy’s passive, otherly, and, above all,
selfless, woman.

As the humiliated protagonist departs from the bathroom to
‘“‘slide”” through the “‘dark,’” “‘red’’ and ‘‘discreet’” corredor (70),
the joint connotations of birth and of menstruation signal that she
is undergoing a process of rebirth, and, in particular, that she is
being reborn as a woman (S4, 268-69). From the meditative
episode in which this rebirth culminates, furthermore, it is clear
that Joana’s new ‘“‘womanhood’ is defined in patriarchal terms.”
Emerging from the corridor into her tiny bedroom, Joana’s
subsequent contemplation of rain and stars through a window
amounts to an experience of ‘‘awakening’ and “‘opening’’ milder
than, but analagous to, her violation in the bath: “A chuva e as
estrelas, essa mistura fria e densa me acordou, abriu as portas de
meu bosque verde e sombrio, desse bosque com cheiro de abismo
onde corre 4gua (70).”” Whereas Joana began by resisting the
invasion of the bath water, an invasion by which she felt her very
self to be corroded, she has learned to welcome the sensation of
being traversed by the water which, on the basis of its function in































































































































































REVIEW |

Pifdon, Nélida. A Doce Cangdo de Caetana. Rio de Janeiro,
Guanabara, 1987. 353 p4ginas.

Let us not burden Pifon’s ineffable new novel with the fact
that it is her eleventh nor with a reaffirmation of her absolute
unique place among Brazilian contemporary writers. Throughout
her career, from the earlier mystical and philosophical tendencies
(e. 8. Guia-Mapa de Gabriel Arcanjo, Madeira Feita Cruz) to
the epic (e. g. O Fundador) to the lyrical eroticism of which A
Casa da Paixdo is the best example, her work reveals a coherent
and original vision: the role of the writer in society and the role
of literature as it tries to break away from its canons. In the
family saga of the semi-autobiographical novel A Republica dos
Sonhos (1984), the author maintains her themes but moves away
from what was characteristically her innovative style to a more
“‘traditional’’ form of writing like social realism.

It is most appropriate that her last novel, A Doce Cang:do de
Caetana should follow the same style, since it is set in the 70s,
the period of military dictatorship in Brazil, of which Pifion was
an outspoken critic. This is a rare case of a novel that echoes the
political and social events without being joumnalistic, and that
explores deeply the national character, while avoiding
parochialism. Furthermore, it details the fragility of modem
human relationships with a comic touch that nears the hilarious.

The novel tells the pathetic love story between two aging
people set in a typical small town in Brazil, Trindade. Polidoro is
an old man, a scion of the wealthiest landowners in the region,
who had a great, unforgettable love affair with Caetana, an
aspiring circus artist. She leaves the town to fulfill her dreams of
becoming a great artist and singing in the great house of art in
Brazil-the Teatro Municipal in Rio de Janeiro. Twenty years
later, frustrated in her aspirations and devoid of any illusions
after “‘eating the gust of the road,” Caetana announces her return



to Trindade in order to realize her dream of ‘‘singing’’ an opera at
the local theater. Her return stirs pent-up emotions in everybody
in town: first and foremost, Polidoro, who has remained loyal, if
not faithful, to Caetana and offers her his love, nourished by
twenty years of devotion; second, two women, whose lives were
affected by Caetana and who do not receive this news so gladly.
Polidoro’s wife, still jealous and fearful of her husband’s folly
prepares to engage the bourgeoisie to oppose Caetana’s presence
in the town; Polidoro’s present lover and an old friend (a possible
lover) of Caetana feels ambivalent about her return but eventually
joins in the festive mood that takes over the town.

The central plot of this novel is the geriatric courtship of
this aging and stubborn ‘“‘artista manqué” obsessed by a final
opera performance, by an elderly suitor persistent in his romantic
commitment, and impatient and clumsy in his sexual longings.
The love story is told amidst the gossip, the buzz of community
judgment, and the dreams, hopes and fears raised by the
galvanizing presence of this picaresque circus performer. The
major themes that permeate the narrative are awareness of death,
the torments of memory and the inexorability of old age. The
issues of the military dictatorship like repression and torture, and
Brazilian hopes in World Cup Soccer, play in the background, but
nobody seems to care about politics. However, Pifion surrounds
her characters’ indifference with her own observations of class
prejudices, corruption of official, and the decline of an old
rusting traditional society. There is a flaubertian touch in the
irony, in the unsparing detail of a certain mediocrity of mind and
soul — in the pathetic description of Polidoro who becomes a male
version of Mme. Bovary. A Doce Cangdo de Caetana aims to
deal with desire and mortality and fortunately doesn’t fali into
libido and self-deceit. Nélida Pifon is a writer with the
knowledge and skill of her craft-the Word. She certainly knows
how to envision this craft beyond the purely verbal perspective in
order to reach poetic heights in momentous passages of her novel.

Naomi Hoki Moniz
Georgetown University
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NOLL, Jodo Gilberto. Hotel Atléntico. Rio de Janeiro, Rocco,
1989. 98 péginas.

Hotel Atlbntico, de Joao Gilberto Noll, € um livro que nos
faz viajar. Embora nao seja propriamente uma viagem de turismo
leve e despretensiosa, a maestria do autor na criagao das imagens
— com descrigées tao vivas que nos fazem ‘‘ver’’ em vez de ‘“‘ler”’
— forca-nos a acompanhar, passo a passo, 0 an6nimo narrador em
seu sofrido percurso do centro ao sul do Brasil.

O romance narra sua trajetéria em busca, ou fugindo, nao se
sabe do qué. Este homem percorre seus caminhos sem bagagem e

-ndo guarda nada com ele, talvez para evitar as lembrangas do pas-
sado ou, quem sabe, para ndo criar inc6modas raizes. Mal che-
gando a algum lugar, sufoca-o uma premente necessidade de par-
tir pois ‘‘uma contagem regressiva estava em curso’’. Ator desem-
pregado, logra dar prosseguimento ao seu viajar sem rumo, atra-
vés da venda de um carro. De um hotel no Rio de Janeiro, no inf-
cio da obra, até o ‘‘Atlantico”, ficticio hotel localizado na praia
de Pinhal (Rio Grande do Sul), onde culmina a narrativa, ocorrem
situagSes inusitadas, mas sempre surpreendentemente trigicas. J4
nas primeiras paginas, o narrador observa o desenlace de um crime,
quando a policia retira o caddver de um uruguaio morto no hotel.

Pouco depois, no 6nibus rumo a Florian6polis, a americana
sentada a seu lado, e com quem compartilhara momentos de risos,
piadas e até abragos, o surpreende com um inesperado suicfdio.
E, no roteiro final para o Rio Grande do Sul, ocorre mais um as-
sassinato inexplicado. O autor ou os autores do crime sao conhe-
cidos, mas a vftima resume-se a um mero rastro de sangue. O nar-
rador sente-se entdo ameagado de morte e foge de carona numa
lenta carroga até Vigoso, povoado perdido na fronteira de Santa
Catarina e Rio Grande do Sul.

Tais episédios, insélitos, mesclam-se as vezes com a beleza
da paisagem, que serve para encobrir cenas brutais. A paradisfaca









Telles, Lygia Fagundes. As Horas Nuas. Rio de Janeiro, Nova
Fronteira, 1989. 224 péginas.

O que sempre surpreende na ficgdo de Lygia Fagundes Tel-
les € a naturalidade com que a linguagem narrativa costura e jus-
tapSe episédios. Preferindo o ponto de vista mével, mas narrando
em primeira pessoa, o narrador refuta o tom confessional, optando
pela riqueza de estfmulos que chegam as raias de um estilo calei-
doscépico.

Isso caracteriza As Horas Nuas, o romance mais recente da
escritora. Afirmando sua condigdo de primeira dama da literatura
brasileira contemporinea, Lygia acentua e amplia seu domfnio
ficcional, criando um texto em que o enredo se urde, cada vez
mais, pela linguagem associativa de personagens simultineas.

Rico em metéforas, o romance ndo representa ruptura com a
obra anterior, como tem parecido a parte da crftica. Nele o leitor
reencontra as mesmas preocupagdes presentes em outros textos,
sobretudo em As meninas € em alguns contos de Antes do Baile
Verde. A competéncia de Lygia e sua habilidade em lidar com o
psicolégico dispensam-na de contar histérias, oferecendo a seus
leitores uma composigado densa em que a inquietagao, as perplexi-
dades e os desencontros individuais — temas quase obsessivos em
sua obra — chegam a situagSes-limites.

Rosa Ambrésio, atriz bébada e decadente, serd o primeiro
elo de uma cadeia de reminiscéncias que, num ritmo enlouquecido
e 4gil, irA compor todo um quadro ‘‘Fin-du-Siecle’’: mas de um
Século Vinte brasileiro, em que os problemas sociais se alojam
nas consciéncias e ndo precisam mais de serem denunciados. To-
da a ag@o — e existe um predomfnio comportamental, quase beha-
viorista, no modo como Lygia cria e apresenta personagens — re-
flete essa era de ‘““décadence”, da qual a prépria Rosa seria uma
metédfora. Vidas polufdas, pracas polufdas, lembrangas polufdas, a
prépria dignidade das pessoas sendo aos poucos aviltada por sua
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