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Modernismo under the microscope: what to the naked eye
has the shape and coherence of a single organism reveals itself to
be a mass of constituent parts. Such are the findings of critical
scrutiny since the 1960s, and yet one of that movement’s most
consecrated features has managed to escape the ongoing attempt
to sharpen the focus — namely, modernismo’s hostility to
Monteiro Lobato. This oversight is rectified by Vasda Landers’
De Jeca a Macunatna. A meticulously researched analysis of
modernismo’s debt to an undervalued precursor, Landers’ book is
refreshing proof that the seamless wall erected by avant-gardists
like Mario de Andrade to set their movement apart from its
predecessors in post-WWI Brazil was in fact a highly permeable
membrane across which ideas and language freely passed. Basing
her arguments on the full range of Monteiro Lobato’s writings
and on studies by (among others) Wilson Martins, Nelson Palma
Travassos, Gilberto Mendonga Teles, Jiilio Tavares and Cassiano
Nunes, Landers succeeds in reclaiming for the author of Urupés
the recognition he deserves for his role in launching a movement
that, as she puts it, turned its back on him for reasons that had
little to do, intrinsically, with his accomplishments. In so doing
she provides a corrective to views held by the likes of Antonio
Candido and Sergio Milliet.

Far from the anachronistic, provincial character derided by
his critics, Monteiro Lobato emerges from his correspondence and
early journalism as a staunch proponent of ‘‘die Moderne” insofar
as it reflected a quasi-Nietzchean ideal of heroic individualism. In
her opening chapter Landers makes it clear that in this regard
Jeca Tatu is as much a product of the reformist intellectual











