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THE COMPARSA"Is A TRADITIONAL PART 0F LATIN AMERICAN FESTIVALS, PROCESSIONS AND MARCHSAND HAS ALMOST BECOME A TRADITION IN CENTRAL AMERICAN DEMONSTRATIONS [N THIS COUNTRY ASWELL. USUALLY DONE WITH A CORE GROUP OF ABOUT 10 DANCERS, IT HAS THE POTENTIAL OF DRAWING INSCORES OF OTHER PEOPLE TO PARTICIPATE ON THE DAY OF THE EVENT. THE MOVEMENTS ARE BASED ONTHE PUERTO RICAN BOMBA DANCE OR OTHER AFRICAN DERIVED LATIN AMERICAN FORMS, THESE DANCES AREHIGHLY RHYTHMIC,AND ORIGINATE IN THE STRUGGLES OF RFRICAN SLAVES FOR THEIR FREEDOM. THE ELE-MENTS OF THESE FORMS;UNITY, CONNECTION To THE EARTH, ANGER }AND EMPO

TO ORGANIZE A COMPARSA IT 15 NECESSARY TO LOCATE A DANCER OR GROUP OF DANCERS FAMILAR WITHTHIS STYLE oF MOVEMENT AND INTERESTED IN PARTICIPATING IN THE DEMONSTRATION. MEET WITH THEM AND EX-PLAIN THE PoOUTICS AND ISSUES OF THE EVENT. EXPRESS T0 THEM THE IMPORTANCE OF PARTICIPATORY CUL-TURAL ACTIVITIES AT THE EVENT. ONE MONTH BEFORE THE DEMONSTRATION DISTRIBVUTE & FLYER ANNOUNCING THECREATION OF A CONTINGENT+ REHEARSAL TIMES FOR THOSE INTERESTED IN BEING PART OF THE"QORE“(PUBUQZ_E INDANCE SC.HOOLS, REHEARSAL STUDIOS, ART GAL.LER&ES,WEAT‘RES’,COMMUN(TY CENTERS, ET‘C...) AT THE REHEARS-AL(S) THE LEAD DANCERS CAN TEACH SOME OF THE MOVEMENTS AND EXPLAIN THE HISTORY AND TRADITION OFTHEIR PARTICULAR DANCE FORMS. ON THE MORNING OF THE DEMONSTRATION MEET EARLYTO ESTABLISHWHERE Tu% CONTINGENT WILL START+ TO ENCOURAGE OTHER PEOPLE TO JOINN. SOMETIMES HOLDING A “MIN|-WORKSHOP™ ON THE MORNING OF THE EVENT AT THE DEMONSTRATION WILL PULL IN MORE PARTICIPANTS,
TWO OTHER IMPORTANT ELEMENTS ARE MUSIC ano STREAMERS. RECRUIT A GROUP OF AT LEAST4;‘&FR!CRN DRUMMERSTO BE THE "CORE" OF MUSICIANS. ENCOURAGE OTHER MUSICIANS TO PLAY MARACAS TAMBOUR-NES, WHISTLES, CYMBALS, AND WO0D BLOCKS. HAVE OTHER HOMEMADE CHEAP INSTRUMENTS (CANS W(TH DRIEDBEANS INSIDE  STICKS, ETC..)TO PASS OUT TO WILLING PARTICIPANTS ON THE DAY OF THE EVENT. HAVING LIVE LYLOUD ACCOMPANIMENT HELPS TREMENDOUSLY WITH THE ENERGY OF THE CONTINGENT. ALSO  STREAMERS (ONEFT. BY 3 FT.) CAN BE MADE FROM COLORFUL INEXPENSIVE MATERIAL. THESE CAN BE DANCED WI(TH VISUAL-LY_CREATING A SENSE OF UNITY IN THE CONTINGENT (ALL OF THE STREAME RS UP, DOWN, AROUND th & CIR-CLE ETC.) THE STREAMERS CAN ALSO BE USED AS A SYMROL. FOR EXAMPLE, AT ONE oemom‘smmow N.Y.CDANCERS PAINTED ON THE STREAMERS THE NAMES OF NICARGUAN ARTISTS, DANCERS, AND ACTORS WHO AREPERFORMING FOR THE SANDINISTA TROOPS DEFENPING THE REVOLUTION ON THE BORDER

REMEMBER:
|. BE CLERRTO THE e

COREOF DANCERS
WITH YOUR EXPLANATION
OF THE DANCE FORM YOU ARE
USING. RESPECT FOR ITS
HISTORY AND ORIGINS Wikl
PREVENT THE CONTIN GENT
FROM BECOMING A
“FREAK-OUT- FREE- el
FOR- ALL™ WHERE
THE LEADERS
AND DANCE FORM
ARE LOST.

2. BE CONSCIOUS OF
THE WEATHER. \F IT IS
GOING TO BE 0O DEGREES
AND A 5- MILE MARCH, MAKE
SURE THE DANCERS TAKE
BREAKS ALODNEG THE WAY.

3105 NG emg vA POWERFUL UNIFYING EFFECT.
ENCOURAGE PEOPLE TO WEAR
YARDS OF MATERIAL AND/ORSKIRTS, BELLS ON THEIR ANKLE S,RIBBONS, AND 0THER DPECORE TIVE
TOUCHS IN THEIR HAIR OR ON THEIR BODIES. SOMETISTRIKING ! TIMES EVERYONE IN ONE COLOR CAN RE

TEXT- HALLIE WANAMAKER- DOAN KET DANCE COLLECTIVE  LETTERING /ILLUSTRATION-PAULA HEWT


